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Did you uniki with any of_your kumu?

oled around. Stwdied awadey lar for 12 yre.
#‘AM' "92::?‘) Kabtlteo , bsben ate (.44?4'»

Zini _
maaku, NATAR wrtnst NQ
Evravne S\'“wpe--Gor PV VY T N

rond motlar was LiVus lady- tnw et ond) Loy areand:
Eeq: ?Mpr:lma' &\Mgu\*\‘\ e &‘::Qn%ﬁ- Lot of a:"_'u‘ﬂ‘

W e tan Mo cnldure cheamge. So ke dvok wew ao e

3 What kumu have been your greatest influence and for what reason(s)?
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2 HOW MANY YEARS DID YOU STAY WITH EACH KUMU YOU STUDIED UNDER?
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What was the name an® location oi your ha{}ﬁg?
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5. What were the teaching methods and the teaching styles

used by your kumu?
Please describe how you were taught the chants/mele?
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Teaching

1. When and why did you begin to teach?
How many years have you been a kumu?
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2o What requirements had to be met for you to become a kumu?
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3. What sacrifices have you had to make? Have you had to take
additional jobs?
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(b) Kumu
4. How would you describe your style of dancing? Is it a direct

reflection of your personality? Is your style changing?
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5, What has been your most special rememberance as a: (Did you dance before
(a)Haumana any special audiences?)
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6. What was the happiest point of your career?
What was the most difficult time of your career?

7s What is your greatest accomplishment as a:
(a)Haumana
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(b) Kumu
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What does the art of hula offer the modern Hawaiian of today?
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9. What advice do you have for the young dancers of today?
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10. How has the hula changed since you began your career?

If it has changed has it been a change for the better?
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11. What has become your definition of hula kahiko? Hula auwana?

Whas is your favorite hula auwana, hula kahiko, and chant?
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12. What do you forsee happenning to hula kahiko, and hula auwana
in the next ten years?
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13. What has become your philosophy for living?
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14. Who do you consider the grand masters of yesterday and why?
Who do you consider the grand masters of today and why?
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15. What three kumu do you feel should be interviewed for this project?
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