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(ALOHA VICKV.) Aloha. (CAN VOU GIVE ME VOUR FULL GIVEN NAME?) 

My name is V i c t o r i a Myr t l e Hanaka 'u lam-o -kamamalu Hol t Takamine. (CAN 

VOU TELL ME A LITTLE BIT ABOUT VOUR NAME?) My name comes f r o m my 

great g randmother , Hanaka"u lan i -o -kamamalu , who was ma r r i ed t o , on the 

Hol t s ide , to George Ho"onewanewa-o-na lan i Hol t . And the name was given 

to me by my grandmother . I was born s h o r t l y a f t e r the death of her o ldes t 

c h i l d , who was a lso V i c t o r i a Hanaka 'u lan i -o -kamamalu . (DO VOU TEACH 

PRESENTLY?) I am p resen t l y teach ing. I have my own halau, "Pua A l i ' i 

'Mima". I'm also teach ing at the Un i ve rs i t y of Hawa i ' i , teach ing Hawai ian 

chant and dance and the Hawa i ian mus ic c lass there . And i a lso teach at 

Leeward Communi ty Col lege, a Hawai iana course, and The Dances of 

Hawai ' i in the HPE depar tment . (VOU SAID VOU STARTED VOUR HALAU IN 

THE BACKYARD OF AUNTV VERNA WILSON?) Vea! Aunty Verna had a group 

of women tha t were at Aiea High School and I was teach ing , he lp ing 

Leina'ala w i t h her halau at t ha t t i m e and she sa id , "Oh, why don't you come 

and teach?." So she got a group of s tuden ts t oge the r and my f i r s t lesson 

was in her pa t i o in Ai 'ea. And f r o m there the halau g rew and I moved to 



my own home f o r a l i t t l e w h i l e and i t j u s t got too b ig , so we ended up 

w o r k i n g out of a dance s tud io in Waimalu area, and then when tha t c losed 

down, we are now presen t l y rehears ing in the Kalakaua Rec. Center in 

Ka l i h i . (AND WHERE DO VOUR STUDENTS COME FROM?) My s tudents now 

come f r o m a l l over. (NOT JUST AI 'EA?) Not even j u s t O'ahu. I have some 

s tuden ts t h a t come in to the Un i ve r s i t y i n i t i a l l y , but they l i ve on Maui. So 

dur ing the school season they come to hula, f r o m September through May, 

and then they go home f o r summer vaca t ion and when they come back, they 

come back to hula. 

(CAN VOU TELL ME AT WHAT AGE VOU FIRST LEARNED HULA?) I 

s t a r t e d dancing probably at a very young age by w a t c h i n g t e l e v i s i o n and 

w a t c h i n g my mo the r dance, my mo the r used to dance w i t h the A lama 

S i s t e r s , and ! took f o r m a l lessons w i t h Aunty Maiki at about the age of 15 

when she was at Ke'eaumoku S t ree t . (HOW LONG DID VOU STUDY UNDER 

HER?) I s tud ied w i t h her o f f and on probably un t i l 1975 when I graduated, 

I mean I'd s tud ied w i t h her c o n s i s t e n t l y un t i l I graduated f r o m high school 

in 1965 and then she put me in a lu 'au show at the "Queen Sur f " w i t h 

Ka'upena Wong who was the emcee at the t i m e . And ! used to wo rk w i t h 

her at the Moana Hotel when Aunty Maiki was the fea tu red solo dancer 

there and was going back to hula o f f and on, and then I wen t to Japan and 



did some dancing there and came back. But then she opened her hula 

c lasses f o r kumu hula in 1970. And i s t a r t e d , w e l l ! t h ink tha t was around 

1971 when I s t a r t e d w i t h her again, but i d idn ' t graduate w i t h t ha t f i r s t 

g raduat ing c lass . 

(CAN VOU TELL ME SOME OF VOUR EXPERIENCES WHILE VOU WERE WITH 

THIS KUMU HULA?) Wi th Aunty Ma ik i? (VES. METHODS? DISCIPLINE?) The 

f i r s t t h ing we learned was basic hands and f e e t , so she had a spec ia l song 

tha t she had c reated j u s t f o r us, and i t taught us a l l the basic hand 

ges tures and the f ee t movements , f oo t p a t t e r n s , t ha t wen t w i t h these. 

And so we s t a r t e d learn ing how to speak the language, or understanding 

the language, f r o m the f i r s t day we wa l ked in to c lass . We a lways had a 

t e s t at the end of the month , so i f we were in the Fr iday c lass , the l as t 

Fr iday of the month was set aside f o r svords and t r a n s l a t i o n f o r w h a t e v e r 

mele or wha teve r song we had learned tha t month. And she wou ld pu l l 

th ings out of the hat t ha t we had had severa l months before , so you had to 

r e a l l y keep on your toes. But we w e r e expected to learn the words to the 

song, the t r a n s l a t i o n , we w r o t e a l l of the movements down, the basic 

ges tu res , we a l l had to keep a l i t t l e f o l d e r where we also did research on 

a l l of the songs tha t we learned and the places tha t we s tud ied , so i t was 

qu i te i n tens i ve . (DID VOU UNIKI FROM HER?) I graduated f r o m her in 1974? 



1975. (FOR OLAPA OR KUMU HULA?) We graduated as a/sp^ ,^a:^/?^'^ and 

kumu hu1a at the same t i m e . 

(WHAT MADE VOU WANT TO BE A TEACHER?) ! don't know tha t when I 

s t a r t e d dancing w i t h Aunty Maiki i wan ted to. . . ! d idn ' t knos^' t ha t I was 

going to be a teacher at the t i m e . I j u s t had t h i s 1ovs f o r the hula and the 

a r t f o r m and the cu l t u re i t s e l f . And so, as the years wen t on, when she 

opened her c lass f o r kumu hu la , I was i n v i t e d to come back and study w i t h 

her, and i knew, at t ha t t i m e , t ha t t ha t ' s wha t I wan ted to do. !n f a c t i 

was dancing w i t h Zulu at the t i m e and he wou ldn ' t g ive me the Fr iday 

n igh ts o f f so ! qu i t , t t o l d hinri, "Vou don't g ive me Fr iday n igh ts o f f , I qu i t 

your show." He ended up g iv ing me the n igh t o f f so 1 could study w i t h 

Aunty Maik i . 

(WHAT GIVES VOU THE MOST JOV IN TEACHING?) I th ink i t ' s shar ing 

d i f f e r e n t exper iences w i t h the s tudents . To see somebody get rea l l y 

invo lved through that . I r ea l l y fee l t ha t probably the best th ing f o r me is 

to w a t c h them develop as a dancer and open new doors f o r them to develop 

s e l f - c o n f i d e n c e in t hemse lves , to develop grace, to nu r tu re somebody to 

the po in t where they ' l l r ea l l y wan t more of the Hawai ian cu l t u re and the 

language than j u s t the movements to the dance. 

(IN VOUR STVLE OF DANCING OR VOUR WAV OF TEACHING, WERE VOU 



INFLUENCED BV VOUR TEACHER OR OTHERS?) W e l l , because Aunty f l a i k i 

was my only teacher , I don't t h ink t h a t i could get away f r o m her s t y l e of 

dance, i t h i nk t ha t t ha t ' s a lways gonna be w i t h me. Of course, when you 

leave you develop, you go your own way , but the basic is a lways the re , the 

basic foundat ion t ha t she's l a i d f o r me w i l l a l w a y s be there. So I t h ink I 

car ry on her s t y l e of dancing, p r e t t y much. (DID VOU TAKE FROM OTHER 

TEACHERS AFTER HER?) Not rea l l y . I had Aunty Nona Beamer in schoo l , in 

high schoo l , but tha t wasn ' t a regu la r class.; t ha t was j u s t occas iona l l y 

here and there throughout school . But noDody else. (VOU JUST TOOK 

WORKSHOPS?) Workshops, yea, and the S ta te Counci l . Not f o rma l t r a i n i n g . 

(CAN VOU TELL ME ABOUT VOUR WAV OF TEACHING IN VOUR HALAU?) 

When the s tuden ts come to me, the f i r s t t h ing I t e l l them i s tha t 1 m igh t 

not be the r i g h t teacher f o r them. I don't fee l t ha t everybody. . . that I'm 

the r i g h t teacher f o r everybody, so t ha t i f they f i n d tha t the way I'm 

teach ing or t ha t they ' re not g e t t i n g anyth ing out of i t , I don't fee l badly i f 

they wan t to move on. t do fee l t ha t i f they come in and they wan t to 

adapt to my s t y l e tha t the f i r s t t h ing we do i s we t r a i n in kahiko f i r s t , 

and I s t a r t w i t h t h e i r fee t . But I teach thern a t e x t or a song in dance the 

f i r s t day they w a l k i n t o c lass because the i m p o r t a n t th ings about dance is 

not j u s t the movemients; the i m p o r t a n t th ing about the dance is the t e x t . 



And so, f o r me, j u s t teach ing fee t and hands have no meaning. !t Is not 

Hawai ian . What you wan t to get out of t h i s mele Is the t e x t to the dance, 

and so the t e x t comes along w i t h the fee t . So I'll teach them a song r i gh t 

away. I wan t to get them moving. ! wan t to get them Involved. ! wan t 

them to fee] t ha t they can accomp l i sh a chant or a song in a shor t per iod 

of t i m e . ! wan t to s t a r t g e t t i n g them fee l i ng very con f iden t in t h e i r own 

a b i l i t y . (HOW MANY DIFFERENT CLASSES DO YOU HAVE?) Right nov-/ I have 

a ch i ld ren 's c lass - they range in age f r o m 5 to 11. And then I have a 

beginning women's c lass - they s t a r t f r o m about 12 years old and run up to 

the ear ly 20 's . Then I nave my i n t e rmed ia te /advanced c lass - they range 

in age f r o m 16 to 40-someth1ng. And then I have an adu l t women's c lass 

t ha t is j u s t hula auwana, and tha t c lass is probably m id 20 's to l a te 40 's . 

(DO YOU UNIKI YOUR STUDENTS?) No. I t h ink probably even tua l l y I 

w i l l , but I'm not ready at t h i s po in t to take on the r e s p o n s i b i l i t y of the 

un ik i . I t h ink t ha t e n t a i l s a l o t of r e s p o n s i b i l i t y t ha t I'm going to have to 

burden. I mean I'm going to have to shoulder f o r the s tudents because you 

are respons ib le f r o m then on f o r eve ry th ing t ha t t ha t person does. 

(WHAT KIND OF ADVICE DO VOU GIVE TO VOUR HAUMANA IF THAT 

PERSON WILL CONTINUE VOUR WORK?) I wou ld hope tha t they wou ld 

cont inue to l ea rn ; t ha t they w i l l a l w a y s , I hope, be humble and have 



h u m i l i t y ; I hope tha t they 've got the foundat ion and w h a t e v e r they do, 

w h a t e v e r they teach, they should teach w i t h the Idea of lay ing a 

foundat ion f o r t ha t next genera t ion , someth ing upon wh i ch they can bu i ld 

upon, but t ha t they are cons tan t l y and a lways research ing and learn ing 

themse lves so t ha t they don't know a l l the answers . I mean I don't know 

a l l the answers and I don't th ink my s tuden ts w i l l know a l l the answers , 

and there 's no way tha t Aunty f l a i k i has given me a l l of the answers where 

I can give to my s tudents . 

(WHAT DO VOU THINK OF HULA KAHtKO OF TODAV?) W e l l , I t h ink hula 

kahiko has evolved. I t 's not the same tha t was 50 years ago or 20 years 

ago f o r t ha t m a t t e r . We, as a people, have evolved and have changed and, 

t h e r e f o r e , our l i kes and our d i s l i k e s have changed, and we tend to do the 

th ings t ha t we l i k e and tend to shut aside the th ings t ha t we d idn ' t l i ke . 

So I f we learned someth ing f r o m Aunty h a i k i t ha t we d idn ' t r ea l l y care 

f o r , we don't ca r ry t ha t on to the next genera t ion . So those th ings have a 

tendency to be los t . ! k ind of hope tha t there are some people t ha t have 

learned th ings t ha t w i l l car ry on because we don't have the same fee l i ng . 

I may choose to car ry on someth ing d i f f e r e n t . I t h ink we have to be 

ca re fu l to s tay w i t h i n the gu ide l ines of wha t is "hula kahiko". I th ink 

tha t ' s a very gray area where w e , as kumu hu la , tend to k ind of c ross over 



some t imes . Somet imes we get too c rea t i ve In our e f f o r t s . (CAN VOU GIVE 

ME VOUR DEFINITION OF HULA KAHIKO?) Of hula kah iko? V^el1, f o r me hula 

kahiko Is t r a d i t i o n a l Hawai ian dance accompanied by chant ing and 

t r a d i t i o n a l Hawai ian percuss ion ins t rumients as opposed to hula auwana 

w h i c h is Hawa i ian dance accompanied by s ing ing and VVestern i n s t r u m e n t s 

and, at t i m e s , the t r a d i t i o n a l percuss ion I n s t r u m e n t s a lso , but p r i m a r i l y 

the f a c t t ha t i t ' s sung w i t h Western accompaniment . 

(DO VOU THINK HAWAIIAN LANGUAGE IS IMPORTANT IN HULA?) I don't 

t h ink how you can teach hula or p e r f o r m w i t h o u t knowing the language. 

I'm not t a l k i n g about conversa t ion . I'm t a l k i n g about understanding of the 

language, of the t e x t , and the d i f f e r e n t A'^^om Invo lved , the inner meaning, 

the hidden meaning, and the p laces tha t they are w r i t t e n fo r , who they are 

w r i t t e n for . I th ink tha t a l l comes through the language. 

(WHO DO VOU CONSIDER HULA MASTERS?) W e l l , Loka l ia Montgomery 

and ' lo lan i Luahine and her g randmother Keahi Luahine. I th ink they were 

proponents(?) . Pua Ha'aheo was a lso a teacher of Aunty Ma ik i , in add i t i on 

w i t h Aunty Maik i . I t h ink today we look to Pat Bacon, we look to Aunty 

Edi th McKlnz le , Ka'upena Wong. 

(IS THERE A DIFFERENCE BETWEEN HULA KAHIKO TODAV?) There are 

dances tha t we say t ha t have a genealogy tha t have come down f r o m Keahi 



Luahine to Loka l ia to Aunty Maiki and to my genera t ion and to the next 

genera t ion , and those dances we wan t to t r y and keep as they were taught : 

songs l i k e "Kau l i lua I Ke Anu "0 Wai 'a le 'a le" , "Au 'a ' ia" , "A Ko'olau", to a 

c e r t a i n ex ten t . "A ia La '0 Pele", Most of those chants have a genealogy. 

Then you have t e x t where the chant , the t e x t , i s of o lder lD th cen tu ry , so 

we don't have a dance f o r i t . So we end up c rea t i ng a dance to i l l u s t r a t e 

t h i s t e x t to enhance the t e x t . !f you keep i t w i t h i n the style,, yeah, but i t ' s 

not r ea l l y t r a d i t i o n a l . ! th ink i t ' s evolved, i t ' s someth ing tha t ' s r e ­

c rea ted. I t ' s a t r a d i t i o n a l f o r m tha t has evolved f r o m v/hat we know of as 

being hula kahiko. (SOME KUMU HULA HAVE WRITTEN CHANTS. HOW WOULD 

VOU DESCRIBE THAT?) That ' s the same th ing . I t ' s not anc ient because you 

j u s t w r o t e i t so you can' t ca l l i t anc ient hula, hula kahiko. It i s w r i t t e n in 

the s t y l e of hula kah iko, so you need to add tha t wo rd " s t y l e " next to i t -

"anc ient s t y l e hula". Then i t h ink you're safe. Which you say t ha t t h i s i s 

anc ient or hula kahiko. 

(BESIDE HULA, WHAT OTHER THINGS ARE VOU INVOLVED IN?) W e l l , 

I'm a lways s t i l l t ak ing c lasses in language. I t r y and s i t in on Hawa i ian 

language c lasses here. I have a founda t ion t ha t is i n t e r e s t e d in 

pe rpe tua t ing Hawai ian c u l t u r e , th ings of the Hawa i ian cu l t u re . I've done a 

f i l m on the hula: "Kumu Hula: Keepers of a Cu l tu re " , a documentary f i l m on 



hula i n s t r u c t o r s today and w h a t they th ink of the hula and wha t ' s 

happening to the hula. I'd l i k e to do nnore of tha t . We have a hula f e s t i v a l 

t ha t we sponsor annual ly at "Lani Ku Honua" out at Campbel l es ta te . And 

t h i s year we wan t to Inc lude more Hawai ian c u l t u r e so we'd l i ke to br ing 

in a group of s tuden ts f r o m ho loka ' i tha t is invo lved w i t h the makah ik i 

p rogram up the re , doing a makah ik i p resen ta t i on along w i t h the hula, 

because, you know, hula and spo r t s and dancing were a l l par t of the 

makah ik i f e s t i v i t i e s . 

(WHAT DO VOU THINK OF THE NEW KUMU HULA OF TODAV?) We've got 

l o t s of young kumu hula t h a t are sp rou t ing up. I t h ink tha t ' s hea l thy , 

r ea l l y . I t h ink we wan t to nu r tu re t ha t i n t e r e s t in the hula. We don't wan t 

to d iscourage tha t . But I a lso fee l t ha t they need to look to t h e i r e lders 

more o f t en and not assume tha t they know eve ry th ing tha t they need to 

know to teach, in t ha t sense, they rea l l y have to go back to the source, go 

back to a kumu, Ai/mi/ meaning "source" , and i f you are going to be the 

source then you have to be the source in eve ry th i ng , not only j u s t teach ing 

movement and teach ing dance, but in teach ing the language and the h i s t o r y 

and handl ing personal r e l a t i o n s h i p s , how you handle yourse l f in pub l i c , 

how you present yourse l f in pub l ic is as i m p o r t a n t as . . . (SO IT COMES 

DOWN TO "VOUR SOURCE IS IMPORTANT".) Right. Vou need to have tha t 



source; you need to have tha t roo t . And so i f they don't have one i t ' s t i m e 

tha t they rea l l y should th ink about look ing f o r somebody tha t ' s going to be 

w i l l i n g to take on tha t r e s p o n s i b i l i t y , and i t ' s hard i f you've al ready 

s t a r t e d . But i f you've al ready s t a r t e d , you're a l ready set in your own 

ways. I t ' s t i m e f o r you to l i s t e n to somebody else say, "We l l , you can' t 

r ea l l y do that . " I th ink i f they have tha t des i re t hey ' l l f i nd somebody who 

wou ld be w i l l i n g to. (DO VOU THINK THAT'S BECAUSE OF THE DIFFERENCES 

IN GENERATIONS? WHEN VOU TELL THEM THAT THERE IS A LOT OF PEOPLE 

OUT THERE THAT THEV CAN GO TO, THEV DON'T FEEL LIKE THEV NEED IT.) 

They don't fee l l i ke they need i t because t h e i r concern i s , "Oh. I'm j u s t 

going to teach hula and we ' re j u s t going to en te r compe t i t i on . " I th ink par t 

of t ha t s t ems f r o m the f a c t t ha t the c o m p e t i t i o n encourages new groups 

to en te r j u s t f o r the sake of compe t ing , j u s t f o r the sake of showing and 

demons t ra t i ng the hula. They are not nu r t u r i ng the e n t i r e hula. They' re 

not nu r t u r i ng eve ry th ing t ha t i s invo lved in the hula. (SOMETIMES THEY'RE 

MISSING THE POINT.) Vea. Vour l i nk to your ances tors . The l i nk to the 

past. ! was rea l l y annoyed one day severa l years ago. I saw an add in the 

paper: "Hula Dancers f o r Merry Monarch Hula Compet i t i on . " They were 

look ing f o r dancers to en te r Merry Monarch. I t was an ad in the paper, and 

I wan ted to ca l l to f i nd out who tha t was. But t ha t ' s not the point . That 



wasn ' t the po in t of Merry Monarch to begin w i t h . I'm not saying i t ' s Merry 

Monarch's f a u l t . I th ink i t ' s the kumu's f a u l t , whoever i s look ing f o r 

dancers. That ' s t h e i r kuleana, i t ' s t h e i r r e s p o n s i b i l i t y . But f th ink tha t ' s 

not a good r e s u l t of wha t is happening. 

(DO VOU THINK V^'ORKSHOPS ON HULA ARE IMPORTANT'?) I th ink i t ' s 

i m p o r t a n t because i t opens avenues tha t are no rma l l y c losed f o r a l o t of 

the s tuden ts . Somet imes when you go to a halau you are expected to s tay 

w i t h t ha t ha lau, t ha t kumu hu la , and not be able to take lessons f r o m 

somebody else. And you w i l l f i nd t ha t o ther teachers have l o t s of va luable 

th ings t ha t they share w i t h your s tuden ts . So i f you have a chance to have 

a workshop and a chance, l i ke at the Un i ve rs i t y you can study w i t h Noe 

Z u t t e r m e i s t e r and m y s e l f and we t r y to br ing in somebody to come in to 

teach , but you can go there and take hula f r o m Z u t t e r m e i s t e r and me at the 

same t i m e and not have any commi tmient to each one of us j u s t ou ts ide of 

t ha t c lass per iod. So I have s tuden ts f r o m Kaha'i and I have s tudents f r o m 

o ther d i f f e r e n t halau tha t can come to the Un i ve r s i t y and fee l safe not 

hu r t i ng t h e i r kumu hula by tak ing c lasses w i t h me. . . . I t h ink i f you're 

going to develop a s t y l e and a l ineage then tha t ' s i m p o r t a n t tha t you have 

tha t . I l i ke the oppor tun i t y of s tudy ing w i t h o the r people occas iona l l y , but 

I t h ink t h a t , you know, you j u s t cannot go here and there and everywhere 



and expect to come out. (SO THE WORKSHOP IS TO WIDEN. . .) Vea, to 

broaden your pe rspec t i ve of the hula and to be aware of wha t ' s going on 

around you i s impo r t an t . 

(DO VOU THINK WORKSHOPS SHOULD BE CONDUCTED FOR KUMU HULA 

OR STUDENTS?) I t h ink both, i t h ink the workshops f o r kumu hula have to 

be more i n -dep th . But workshops f o r s tuden ts have to be more basic. And 

by " i n - d e p t h " I mean when you're going to teach a kumu hula a mele they 

need to know how to chant i t , how to drum i t , how to dance i t , and how to 

teach i t and a l l the l i t t l e th ings about i t . When you teach f o r s tuden ts , a l l 

they ' re going to need to learn is how to dance i t . But as a kumu hula, i f 

you're going to do t h i s f o r a kumu workshop , then they have to know a l l the 

d i f f e r e n t aspects of t ha t dance in order to be able to make use of tha t . 

(WHAT KIND OF WORKSHOP WOULD VOU LIKE TO HAVE? ONLV HULA OR 

GENEALOGV, HISTORV?) Oh, I t h ink a l l of those. What wou ld be nice is i f 

you could focus on, say, "Okay. We're going to do t h i s p a r t i c u l a r chant f o r 

Ka'ahumanu and we wan t to t a l k about her b i r t h place at Hana and Ka'u ik i . " 

So i f we ' re going to do tha t then my idea of t ha t workshop was: the 

workshop w i l l be held in Hana; w e ' l l go and look at the s i t e , Ka 'u ik i ; we ' re 

going to t a l k about the th ings t h a t happened the re ; we ' re going to t a l k 

about her genealogy and why these th ings are ment ioned in the chant and 



where these places are. So you ' l l have an exper ience about t ha t hula, the 

h i s t o r y of t h a t place. (ONE CHANT CAN HAVE MANV DIFFERENT STVLES. DO 

VOU THINK IT'S GOOD TO LEARN DIFFERENT STVLES?) I th ink i t depends on 

the focus of the workshop. If you're going to do a h i s t o r i c a l pe rspec t i ve 

on t h i s chant then I wou ld l i k e to see presented the d i f f e r e n t s t y l e s of 

chant ing. So I wou ld l i ke to see the Z u t t e r m e i s t e r s . I t h ink i t wou ld be 

i m p o r t a n t t ha t you have somebody come in and do the Z u t t e r m e i s t e r 

ve rs ion of Kau l i l ua , do the r i a i k i A iu vers ion of Kau l i l ua , do Kaha'i 

Topo l i nsk i ' s ve rs ion of Kau l i l ua , and have them exp la in where t h e i r 

ve rs ion came f r o m and why and who taught i t to them and i f there were 

any changes tha t were made to the dance as they were learn ing i t or 

teach ing i t , why did they change i t . Same th ing w i t h Aunty f l a i k i . And 

t h i s , I t h i nk , should be f o r kumu hula because i f t h e i r knowledge ( ? ) w i l l 

i n ( ? ) t h e i r dance then they can understand more or less . Now whe the r you 

wan t to teach tha t ve rs ion of..., w h e t h e r Aunty Kau'i wou ld wan t t h i s 

vers ion of her Kau l i lua to go out wou ld have to be dependent on her, 

w h e t h e r she j u s t w a n t s to do i t f o r demons t ra t i on and j u s t show t h a t , and 

then tha t ' s i t and nobody gets to learn i t , and tha t ' s f i ne . But you have to 

respect them as a kumu. Tha t wou ld be, r e a l l y , k ind of d i f f i c u l t because 

those are ser ious hula pahu and, f o r some people, very personal . (WHILE 



THESE PEOPLE ARE ALIVE WE SHOULD TAKE ADVANTAGE, OTHERWISE HULA 

WILL BE GONE.) And then you have to approach them In a manner t ha t is 

more recep t i ve to t hem, and then you have to respec t t h e i r w ishes on how 

they plan to do tha t . . . . 

(IN VOUR HALAU, DO VOU HAVE PEOPLE THAT VOU LOOK UPON WHO 

WILL CONTINUE VOUR WORK?) Vea. I t h ink so. I have a f e w s tuden ts t ha t 

w i l l probably be w i l l i n g to ca r ry on and become kumu hula eventua l ly . (AS 

A KUMU HULA.. !S IT IMPORTANT FOR VOU TO HAVE SOMEBODV CARRV ON?) 

Vea. I t h ink so. I wou ld l i ke to leave s tuden ts behind tha t can car ry on and 

come out of my halau and develop as a kumu hula in t h e i r own [way l . 

(DO VOU COMPOSE?) I've composed a couple of chants t ha t I haven't 

correographed or anyth ing ye t , but i t ' s j u s t s i t t i n g there r i g h t now. 

(DO VOU JUDGE?) i have judged but 1 hate judg ing . (VOU DON'T LIKE 

JUDGING?) No. ! don't l i k e to judge, because I'm too busy en joy ing the 

dance tha t I f o r g e t to be c r i t i c a l . I l i ke everybody t h a t comes up and I 

look at t h e i r i n t e r p r e t a t i o n as being t h e i r s so ! don't t h ink I'd make a good 

judge. I j u s t en joy w a t c h i n g everybody! 

(HOW ABOUT ENTERING COMPETITION? VOU DON'T ENTER TOO MANV?) 

No. I t r a d i t i o n a l l y en te r the Karnehameha Day Compe t i t i on . I've entered 

Merry Monarch. I th ink i t ' s i m p o r t a n t f o r the dancers. I l i ke to en te r 



someth ing once in a w h i l e , at leas t once a year. I t g ives them someth ing 

to wo rk t owa rds . Then I can spend tha t much t i m e po l i sh ing technique 

wo rk when, no rma l l y , we w o u l d j u s t be learn ing rou t i ne and not rea l l y 

being rea l l y s t r i c t w i t h some of t ha t s t u f f . (IT HELPS THEM.) Vea. I t 

helps to j u s t k ind of f i t a tone in t h e i r technique. (HOW ABOUT 

VOUNGSTERS FOR KEIKI HULA? VOU DONT HAVE VOUNG ONES?) I do, but 

they ' re not at the leve l where i t h ink they are ready to compete ye t , and ! 

don't s t r e s s t ha t at t ha t age leve l . I j u s t wan t them to come in and hula 

and chant w i t h me. I t 's not ser ious. (DO VOU TEACH VOUR HULA IN THE 

HAWAIIAN LANGUAGE?) I'm beginning to do tha t a l i t t l e b i t more than I 

no rma l l y do. My young ones are p r e t t y much akamai . I can car ry on s e m i -

conversa t ions in Engl ish and Hawai ian w i t h t hem, so I f l o a t in and out of 

t h a t , and my advanced s tuden ts are g e t t i n g to the po in t where [*end of 

s ide I*] they are able to speak a l i t t l e b i t more Hawai ian . 

(DO VOU CONDUCT WORKSHOPS IN VOUR HALAU TOO?) Vea. I l i ke to 

do tha t . (DO VOU TEACH VOUR STUDENTS THE SAME WAV VOU WERE 

TAUGHT?) Vea. They made t h e i r own, . . [*end of s ide 11*] 


