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1 have been teaching hula s ince 1979. The name of my halau is l-laUu Kan i K a Pahu o 

Lohiau which is a traditional name that comes from Kaua ' i and is part of f Pe le-Hi ' iaka <i«ant. It 

w a s given to me by my kumu 'olelo Hawai ' i and kumu mo'olelo, Rubelite J o h n s o n . i N ' W M ^ ^ 

^ (kin 
I was a sophomore in high school on the Island of Kaua ' i when I started hula with Ku'ulei 

Punua . S h e w a s teaching in^Lihu'e. S h e had trained under old time kumu hula^ Kent Ghirard and 

'lolani Luahine. T h e s e two kumu hula were really d iverse; one being modern and one amcraed in 

the old. But both were very strict and rigid in terms of discipline and protocol. Tfll 'S P ^ S S C * ^ ^ 

I learned a number of traditional hula from Ku'ulei P t tsea-so I had a good foundation to 

grow from, i left because i f inished high school and my schooling look me to O'ahu. © i f i 
continued with my delving into hula and Hawai ian culture and arts. I ais© majored in Hawai ian 

Stud ies at the University of Hawai ' i at f^ lanoa, aJL t t i (\.^XvCn^ eff^l/^^VS tVl toWii. 

U 6 ^' i started hula with Nathan Napoka and Aunty Hoakalei Kamau 'u when they were teaching 

in Nu'uanu. It w a s specia l to listen to Aunty Hoakalei and the way she chanted. Her vast 

knowledge sparked an interest in my wanting to continue my hula education. I s tayed with her 

for at least a year and a half. 

Uncle Henry P a w a s t t » kumu hula for the King K a m e h a m e h a Civ ic Club, W h e n ± g 5 ^ , j 

ioA^iWod with litu ulub; I started taking hula from Uncle Henry. I thought that^was really neat 

because he w a s one of the oldest kumu hula still teaching^hiu '-lyliiig. I c a n remember people 

like Aunty Sai ly Woods , Al ic ia Smi th, Mae Lobenstein taking hula at the s a m e time. •K4«my-(̂ T-

thrsft p rnp l r T.'rr" rnrmhftrr -A th' ' Kin j V i i i i ' l i iiii liii I liirfiMiMii '^ivi' ^I ' l l* Wo uood to moot in a 

gr-hgg4-p»i f r t r i | t w a s fabulous being able to learn things from someone who had been doing it 



all his life. 

After Uncle Henry, ! moved to DarreN Lupenui and Waiml ipuna. It w a s very different 

because I w a s usually in a combined men and women c l a s s and now I w a s in a group made up of 

all men. T h e y were robust and able to do totally different sty les of hula from what I w a s doing 

before. U-was-trrtgrtisUna lo SHB - the- t fan^ofHamJ to iearu different-nroves. Darrell w a s 

founded in traditional but he w a s a lso very innovative and he tried to meld be*h to make a 

pleasing kind of picture so that the kupuna would not find offensive. 

After a year , Darrell and Thadd ius Wi lson found it necessa ry to go their separate w a y s . 

A bunch of us went with O'Br ien and Thaddius and formed Na Wai ' E h a O Puna in the summer of 

1978. I s tayed with them for three y e a r s . 

I have a great deal of respect for Uncle Henry P a and Aunty Edith Kanaka 'o le because they 

taught with ^ ia fcof aloha^and they conveyed n«t or>ty what they believed-but through what they 

did. Thei r act ions proved they were living what they talked about. Also^both of them were fluent 

Hawai ian speakers so they knew of the nuances and things hidden away^ They were gifted. WiKu^'^'^^-

Through them I -s^e wb«»e language ('olelo) is stwrn-a vital p « 4 hula. Without proper 'olelo. 
T ^ " ' ' 

how can you have proper hula? 

^ " " H a'o n*ai i ka 'olelo Hav^ai'i^o'i. ku u'u k a m e a rn**** e a'o mai ka hula o kou a\na." p^jy\d 1 . 

Language is the key that opens doors. T h e s e passages thiat allow uo to shed light on things^ We giA i/JHl̂ il 

vwill i imkif know everything;^that's the beauty of the hula and the mele:'' I will n c v o r k n o w 

eve^ytiitng-eo I nood to continually push m y ^ l f to-upg^SBfemy-akilla in language. Now more so 

than ever, I am very happy to be able to watch other people do their hula and enjoy what they 

are trying ,0 do and share, hctZLU.i<. ct^ f W ^ ^ ^ U V ^ ^ ^ f U o W ^ C -

For me when I think of traditional hula, I look for a..hula-or mele that has oomo kind ttt- i^K.UiMii^( 

^^f^foundation;-buuMi kind of^ink with the past. Tradit ions are like an unbroken piece of thread. It 



connects every e ra and that thread is going to continue into the y%^f=2Q^. It will be linked 

back to us and back to. whoewef wa& before us . Tradition has Gomo Uinel of grounding e t basis 

the past and is carr ied ©n. - fev -Hie) ^iuv^ (^6iM'VzdWy\s, 

I enjoy being able to share what little I know of hula and the Hawai ian culture and 

history with my h a u m ^ n a . I will a lways want to s e e hula keep on growing positively. 

C o r r e c t e d : 11/28/95 jy . 


