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The fine art of Hawaiian Kapa

Stands out f「om that of other bark-

CIoth making cllltures because of its

帥e qua航y and complexity of design,

as we= as the depth of meaning it

represented for the Hawaiian peopIe.

Hawaiian kapa bore a

watermark design which was

imbedded in the cIoth’s fibe「S by the

beating proceSS. 1t could be seen

when士he kapa was held up to the

=ght.

Individuai kapa designs were

intricate and sma帖　There was

Symbo=c significance to every

element of each print. Kapa making

WaS a PrOfound artistic means to

express one’s mana′o (thoughts)

about akua (god), aumakua

(guardian), and ‘ohana (famtry).

Respec主for a=d ha「mony with the

earth was always present.
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Wauke (Paper Mulber「y) was thQ

brefe汀ed pIant for Hawailan kapa making-

A singie plant took =o 2 years to mature-

PIants were cultivated to a height of lO to

20feet and a diamete「of l to 3 inches.

K脚La“au (toois f「om natIVe 10gS) we「e

Ca「efuily hand crafted. One st「aight, 6-foot

by 2-foot hardwood iog could be used to

make these primary tooIs: One 5-foot kua

(anvil), One l-foot hohoa (「Ounded

beater), and a=east one l-foot 7e kuku

〈squared beater). The iog was aged fo「 a

year to m面mize cracking.

‘//; La`au (bark) was ha「vested f「or'一the

mature wauke by cutling cIose lo !he l’OOt and

removing the top. leaty a「ea-　The bran忙州ess stalk

COuid be anywhere from 6 to 15 fee=ail A

COntinuOuS line was sllCed down and th「ough the

ba「k and the bark was removed from the branch in

One p(eCe

The bark was ro11ed and soaked in genlly 「unning

Water O「 in a containe「 of water that was changed

evelγ day. A請徴a weelくor 2 of soaklng, the balk was

Cleaned by separating the棚r/epo-0-Waho (OIIte「,

green ba「k) from the買手O-/Oko (white ime「 ba疎).

膚o`o朋o`omo`o (fi「st beating) o=he

bark was done to sof[en any ba「k that was stI= to喝h.

A hohoa (「OUnded beater) and a kua pohaku

(SmOOth, stOlle anVii) were used to Ioosen the fibe子S

Of the cleaned, Wet bark- This was ca=ed mo`omob.

A=his point, the bark couid be driedi rO=ed and

StOred fo「 futu「e use

The什eshly beaten mObmot) St「ips were 「o川ed

into poho (bundies). ln a shady part o白he yard

these poho wouid be placed upon a bed of bana「la

Ieaves・ COVered with mo「e leaves, and weighed

down w緬stones After 7 to lO days of matu「atiOn

師s strong sme臨g mo`omobwould be ready to「

the sec○nd beatin9.

Kuku (SeCOnd beating) o=he ba「k was

done to extend the kap8　Tlle Steady and pa(ie`、t

bea画g w帥暗e Je ku表u (Squa「e beate「) upol=he

kua kuku (anvii) spread the wauke 4 to 6 tmes ltS

O「屯lnal widt11-　The kapa make「 wa§ aWare O=lle

fibers’thわkness and worked for an even sp「ead

丁he w潤e「 the mobmo`o stretched. the thimer arld

mo「e什ag絶撫g「ew.

The ba「k st「iPS Were OVe「lapped and beaten

togethe「、tO COVer holes and flaws The pepehi

(beater With wide spacerl軸es) was used f(rSt, fo「 the

thlCker kapa, and the ho’opaf (beater w柵CIoser
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Ho`oki (final beating) was pe「fo「med

When the Aapa reac11ed the desi「ed width and

t師ekness dependmg On the pu「pose for which it

WOllId be used. ThlS final beating wouk】 impress the

、desi「ed pa億e「n面o章he緬ished ka鱒Cio書h. It was

then spread out to dtry, Atthis time a mo/e (SmOOth

SUrface) could be used to i「on out the厄pa and

Create a Pe青ex景Iy smocth sutace fo「 P個ting.

∴甜
‘Ohe K言pa/a (bamboo printers) we「e

used to p「int the decorative pa請e「n on f面Shed

kapa. Hawaiian bamboo p「Ovided an idea=ength

and den乎y fo「 Ca「Vmg the stamp prinle「S. The

in[「icate deslgnS Were SOmetlmeS Ca∫Ved on a -2-irK)h

X l高ch su「face of an =-inch long bambco silVer

Wa;ho‘o/u●u (dyes) we「e prepa「ed llOm

pla‘ltS and o‘he「 natu「al eIements acCO「d'∩9 tO

t「easu「ed 10rmulas_　KukuI WaS uSed (ol’brown.

o/ena fo( yellow and ash lor blacl(-　Pa`akaI (Salt).

mimI(u「ine), fepo(mud〉 and koさ(COral) we†e SOme

o白he mo「dants used to fix the dyes to the kapa

Many of the dye matenals we「e d輸Cu部O gathe「

and p「epa「e・ The prooess of dye making was

complicated and challenging. 1=equ'red patIent

experlme巾ation and 「eseal.Ch ‘O P「∝luce鮎e stable・

consistent and du「ab!e colors of the Hawaiian kapa

Kapa/a (Printing) was the !inal stage of

kapa making The bowIs of dye wel’e prePared and

des嵩棚卸S V豊
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ALo鱒A　勅AI!

My name is KawaiKau!a`au Aona-

eoka, My kupuna (g「andmother) Mary

Pua`ala Aona nurtured me on a Hawa高an

homestead in Nanak面, leeward O“ahu.

Many are the kumu (te云chers) who have

he)ped me to grow.

Presently l am teaching Hawaiian

CU阻re, l即guage, Chan[ and dance in the

Hawai`l Pub"c schooi system, As founder

and Kumu of Ha/au　#o`ou/u Mau Ka

`//ima (The SchooI of the Con油uaiiy

Grow旧g判ma目ower) I enJOy teaChing,

and perpetuating, Hawa)ian dance, a=S

and cu血re. The suppo「t of my family and

f「iends, eSPeCia=y my husband, Roy

Ueoka, and my c刷dren:埴ma and Hapaki,

makes a旧his poss榔e.

Hawaiian∴kap∂ iS the medium

th「ough which l exp「ess myseIf both

traditionally, W臨in my cultu「e, and as a

C。ntemPOrary artist.

1 use Hawaiian symboIISm, anCient

designs and pattems, aS We= as my own

「epresentational styie to commu印Cate

Hawa高an values.

Hawalian poetry, Cha時legend and

huIa inspi「e and Infuse my wol’k・

The founda白0n Of my Hawaiian

her妃ge leaches me to do佃S W緬ho偽/

(「espect) and a/oha (love).

肋ah∂Io e ke Aku∂,
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