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Kamalei Sataraka 

Kamalei Sataraka, Kumu Hula of Hui 
O 'Kamale i—Her philosophy for teaching is 

iimple: "If a student has the desire to learn, I will 
teach them." \



Kumu Hula 
Kama le i Miller k n e w that 

hula would be a vital part o f 
her life w h e n she took her 
first hula lesson from Sa l ly 
Kama l an i at the age of three. 
W h a t she didn't know is that 
it would take her around the 
wor ld . 

It w a s because of her 
father that she started to 
s tudy the h u l a . G e o r g e 
Miller, a pilot stat ioned in 
Hawa i i dur ing Wor l d W a r I I , 
fell in love with the songs of 
H a r r y O w e n s , e spec ia l l y 
" S w e e t Le i l an i . " He prom­
ised himself that if he ever 
had a daughter, she would 
learn to dcince to fits favorite 
melodies. S o Kama le i , the 
second chi ld of seven a n d 
eldest daughter, w a s enrol led 
in c lass almost as soon as she 
cou ld wa lk . 

" F r o m the t ime I took m y 
first s teps, it just felt natura l . 
It must be in my blood," says 
t h e w e l l k n o w n h u l a 
instructor . 

W h e n Ka ma l e i w a s five 
a n d s tudy ing with E m m a 
B i shop , her ca ree r on stage 
w a s l a u n c h e d . S t u d e n t s 
danced for tourists at the 
W a i k i k i Bands tand . " T h o s e 
were the days of s t rands a n d 
s t rands of paper leis, long 
muu-muus , and the tourist 
throwing money. I retnember 
scooping it up and giving it all 
to my mother , " she recal ls . 

S h o r t l y a f ter " K a m a l e i 
turned seven , she began to 
study with the late J o h n Pii-
lani Wa tk ins and also made 
her television debut on the 
C h u b b y Rawl ins " J u s t K i d s " 
Show. He r except ional talent 
w a s recognized and , at the 
age of eight, she became a 
regular solo performer on 
Saturday mornings. 

T h r o u g h her assoc ia t ion 
wi th Wa tk in s , her perfor­
mance schedule began to 
include regular appearances 
on L u c k y L u c k ' s T . V , show 
and t i t D o n the Be ac hc ome r , 
then located at the Interna 
t ional M a r k e t P lace . 

It was here that she w a s 
" a i s c o v e r e d " by J u n e Tay l o r , 
dancer , choreographer , a n d 
founder of T h e J u n e Tay l o r 
D a n c e r s w h o per formed o n 
the J a c k i e G l eason S h o w 
a n d D e a n Mart in S h o w in the 
ear ly 1960s. 

T h i s introduct ion resul ted 
in 30 of W a t k i n s ' students 
travell ing to New Y o r k for 
two s u m m e r s and perform­
ing in "Pa rad i s e I s l and " at 
J o n e s B e a c h Amphi theat re 
on L o n g Is land. Kama l e i w a s 
14. 

Upon her r e turn from N e w 
Y o r k , she opened her first 
ha lau . T each ing w a s as natu­
ra l as danc ing for the 15 year 
old. In addit ion to her scho­
lastic studies at S t e v enson 
intermediate a n d Rooseve l t , 
and per forming with J o h n 
Wa tk in s , she soon had 40 

hula s tudents of her own . 
Kamale i ' s innate talent for 

comic hula became more evi­
dent a n d more refined. S h e 
w a s the featured dancer per­
forming " H e n e H e n e K o 
A k a " a n d "H i l o Hat t ic 's C h a 
C h a C h a " a n d was given the 
n i ckname " C h a - C h a . " It w a s 
during this t ime that Hi lo Hat -
tie's husband saw her dance 
these numbers . T h e nex t 
thing Kama l e i knew , she w a s 
Hi lo Hat t ie ' s protege, danc­
ing wi th her show at the 
C a n o e Hou se for the nex t 
two years . 

Want ing to try her hand at 
creat ing her o w n show, she 
got together with four other 
girls and two boys. S h e cho­
reographed and staged an 
ent i r e P o l y n e s i a n r evue . 
Aga in , Kama l e i excel led. He r 
group, w h i c h never had an 
of f ic ial n a m e , w a s s o o n 
hooked for engagements in 
t.' i ' .nada, J a p a n , E u r o p e , 
A i r i c a , and Sou th Amer i ca . 

A c t u a l l y , 18 y e a r - o l d 

^ amalei didn't get to A f r i ca , 
-..le got marr ied to Peter 
- i t a r a k a instead. Peter , a 
• a m o a n f ire-knife d a n c e r 

w i t h W a t k i n s , f irst met 
Kama l e i w h e n she was only 
1 1 . S a t a r a k a was 20. " i 
thought he w a s a nice m a n . 
T h e r e were seven chi ldren in 
our family and he was over at 
our house helping to take 
c a r e of the younger chil­
d r e n , " she says . T h e initial 
affection turned into love. 
T h e two have been marr ied 
for 20 years and are parents 
of 12 year-old Blair , a 6th 
grader at Punahou . 

Encouraged by her hus­
band, she cont inued to per­
form and teach, opening H u i 
' O Kama l e i on the corner of 
Kapio lani a n d W a r d in 1976. 
Las t year , she moved to her 
present location at 1248 
K o n a Street . Her philosophy 
for teaching is simple, " I f a 
student has the desire to 
learn, I will teach them, " she 
firmly states. T h i s is evident 
by the fact that her students, 
male and female, range in age 
from 3 to 65 years . She also 
doesn't see nationality a s a 
hindrance to dancing profes­
sionally. " I recent ly re turned 
from a very successful tr ip to 
J a p a n and three of the girls 
had green eyes and light 
brown hair. Dancing is more 
than the way you look, it's the 
way you feel, The real talent 
comes from within," 

Because of her extens ive 
show business background , 
Kam a l e i real izes that dance 
can be an avenue for travel­
ling all over the world, but 
only ifbne iss^ill^ln '3tlai?*r' 
plines of Polynesian dance . 
This is one reason she offers 
c lasses as a package that 
i n c l u d e s h u l a k a h i k o 
(anc ient ) , hula awana (mod­
e rn ) , Tah i t i an , Maor i , a n d 
Samoan . " E v e n if a student 
has no desire to dance pro­
fessionally, 1 still feel i t 's 
important to the growth of 
the complete dancer to at 
l eas t be f a m i l i a r w i t h the 
d a n c e s of n e i g h b o r i n g 
cu l tu res , " 

— f r o m the Ward Warehouse 
News l e t t e r/Vo l 3; No. 5; 10/85 
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MASTER OF CEREMONY Joe DePries 

OPENING PRAYER Reverend Hanohano 

COCKTAIL 

Music provided by: HO'OKUPA'A (Bruddah Joe/Hoku/Wendell) 

Conch Shell 

Ol i 

Let There Be Hawaii 

Ke Ha'a La Puna 

Kalakaua Medley 

Manu O'O 

Eia La Talani 

Ulei Pahu 

lesu Chant 

Hua Ka'i Kaua A Pai'ea/Ka Na'i Nui 

Oh Akua 

Hapa Haole Hula G i r l 

Puka Pants 

'Auana Fast Medley 

Pupu A'O Ewa...Pua I l i a h i . . . H u l E...Henehene Koaka...Kalmana H i l a . . . 
Ka Ua L o k u . . . K i l a k i l a 0 Halekala...Makawao...Manu Ula Ula 
Ho'okipa Hawai'l...Na Ale 0 Ni'ihau...Kapilimehana...Ka Ulu Wehi 0 Ke K a i . . 
Ka L a ' i 'Opua...Hale I Kokomo...Maunawili...A 'Oia...Kaulana Kaua'i. 
Ka'a'ahi Kahului...War Chant...Hanohano Hawai'i. 

KA PUA E 

I N T E R M I S S I O N * * * 



Nightbird 

Kawika E-Hel 

MAORI MAORI 

Kamate 

E 'Auwe 

Hoki Mai/Koto Iwi/Uia Mai 

Poi B a l l s 

Kiss Me Love/He Aloha Mele 

Fala 'Ula E/Lapalapa 

Siva Afi 

Funky Hula 

Hoe Ana/Disco T a h i t i 

Ue Manu E 

Mat! 

Amuira 

Otea Bora Bora 

Tiare Taporo/Tototo E 

DRUMS OF THE ISLANDS 

"GRADUATION CEREMONY" 

'Auana Slow Medley 
Kanaka Wai Wai 
Sweet Memories 

SAMOAN SAMOAN 

Hula Hoop 

TAHITIAN TAHITIAN 

***Awards Ceremony*** 











P A R T I C I P A T I N G D A N C E R S 

A B E , Naomi P A L E A , L i a n a 

A K I , Wehi P E R E Z , K a h e a l a n i 

A L I M A Z A , A i m e e P E R E Z , Mahea 

A L I M A Z A , A l m a P E T E R M A N , L e i 

A L L E N , T r e s h a P R I N G L E , V i c t o r i a 

A M A N O , Hennifer P U M A , Nani 

A Q U I N O , K u u l e i P U M A , 3 .R . 

A R A N G O , R u b y Q U I D A C H A Y , Sharon 

C A D I E N T E , Do r i ann R A M I R O , K a m u 

C A M A T , Moana R A M I R O , K a m u e l a 

C A S T R O , Kuu ipo R A M I R O , K a u a 

C A Z I N H A , L e i l a n i R A M I R O , K a w i k a 

C H A T M A N , F a n a a f i R I V E R A , L i s a 

G U S H I N G , P u a l a n i S A L V A D O R , K i n a 

D A O A N G , Sharon S A N C H E Z , L ehuanan i 

E H I A , H e a l a n i S A T A R A K A , K a m e h a o l a P . 

E H I A , K e o k i S A T O , K a l e n a 

F R E I T A S , T a m m y - L y n S C H U L T Z , C h a n e l 

F U G A , 3u l i a S T E P H E N , K a l a u 

G A O I R A N , G i n a T A K A H A S H I , K a l o l a 

G E L A C I O , C h e r r i e T A K A S H I G E , N i co l e 

H I G A , Hoku T A N E L E , K a l a n i 

I S H I B A S H I , R i e T A N E L E , K e k a i 

K A P O I , P u a l a n i T A N E L E , K o n a 

K E A L O H A P A U O L E , Wa i l an i T A N E L E , M a k a 

K I M U R A , K i n i a T H O M P S O N , I k a i k a 

L U C E R O , W in i f r ed T O K U N A G A , K a t h y 

L U N A , Saundra T U G A D E , J e n n i f e r 

M A R C U S S O N , Makanan i T U G A D E , 3 e r r y l 

M A T A Y O S H I , G a i l T U L O N G H A R I , S h e r y l 

M I L L E R , Nam Ipo U E H A R A , A rd i s 

M I T O B I , Ton i V A L D E Z , Noe Noe 

M O R A L E S , K i m V O G R I G , Manya 

N A K A M A , Awapuh i Y A G I , Nor i 

O U C H I , Pohakuana Y O U N G , J a i m e 

R A M O S , E v e l y n E R A S E R , L o r e t t a 

M A N U W A , K e h a u R A M I R O , K a u ' i 

C A Z I N H A , K a l e o 



^ Spcciai Md/iaLo ^ 

R e v e r e n d Hanohano 

J o e D e F r i e s 

H O ' O K U P A ' A 
(Bruddah Joe/Hoku/Wendal l ) 

Nurhan E n u s t u n 

J o e C a r i n i 

Hu i K a n g 

K a m a l e i S a t a r a k a / G l o r i a Snyder 
K a l e p o n i N a e o l e / K a l a m a u Pedro 

K a m a l e i S a t a r a k a 

Mrs . C a m b e / L y d i a Tugade/ 
V i o l a R i v e r a / C a r o l P e r e z 

A l f r e d & B e t t y C a z i n h a 

H e n r y P a l e n a p a 

Mr. & Mrs. P a l e a 

Noe A k i o n a 

T E K V A R (Mr. & Mrs. M.itobi) 

G l o r i a Snyder/Hoku H iga 

Hoku H i g a 

K a l a u Stephen/Hoku H i g a 

P a t K r a m m 

N a n i t a L u c e r o 

Mrs . A l i c e M i l l e r Henderson 

L y d i a Tugade 

Mrs . M. G a o r i a n 

Opening P r a y e r 

Mas te r of C e r e m o n y 

H a w a i i a n Music 

D i r e c t o r of C a t e r i n g 

(Outr igger P r i n c e Kuh io ) 

Bea r P roduc t i ons (Photographer ) 

Video L i f e (Video & Sound) 

H a l a u Mus ic ians 

C o s t u m e Des i gner/Producer/D i r ec to r/ 
Choreographer 

D r e s s m a k e r s 

Deco ra t i ons 

D r y I ce Machines 

Stage Props ( K a p u a E ) 

G r a p h i c s / A r t Work/Stage Deco ra t i ons 

P r i n t i n g of P rog ram 

Prog ram L a y o u t 

T y p i s t 

Pub l i c R e l a t i o n s 

P r i n t i n g of T i c k e t s 

C a k e 

Donat ion 

Donat ion 

Donat ion 

To the many s tudents , pa r en t s , f a m i l y & f r i ends 
w i thou t you and the help of our Good L o r d -
a l l of t h i s could not have been p o s s i b l e . . . M A H A L O ! ! ! 



PHOTOS BY JOE CARINI 

"BEAR PRODUCTION" 

PRODUCER OF THE — - 1987 Kelki Hula Calendars 
Hula Address Books 

VideoLife 

COUPON for Retail 

SUPER BETAmVIE OR 
HQ VHS CAM-CORDER 

1 s t 2.k hours ONLY $ 25.00 
Comes with b a t t e r y / c a r r y i n g case. 

**WE NEVER RENT OLD TYPE EQUIPMENT 
TO OUR CUSTOMERS!!! 

COUPON GOOD T I L L DECEMBER 31, 1986. 
{See ad on l e f t f o r l o c a t i o n ) 

cut here 

SEND SOMEONE 

YOU LOVE-IN PERSON 

.. . .A HULA-
GRAM 

For more information please c a l l : 
Kamalei or G l o r i a a t 537-3248 or 524-1172 



M E S S A G E F R O M T H E K U M U 

A v e r y s ince r e "Mahalo" to a l l of the p a r t i c i p a n t s , the i r parents and 

r e l a t i v e s . Your help and support for th i s c once r t and throughout the y ea r s 

have meant more to me than words c a n exp ress . 

Congradulations to those who have been promoted to another 

" l e v e l of l ea rn ing " , may you gain a c a d e m i c a l l y and inc r ease the con f idence 

needed in your deve lopment of a Po lynes ian dancer . 

I have have jo t ted down two insp i r a t i ona l poems t a k e n by the book 

" S T E P P I N G S T O N E S " 

J U S T D O Y O U R B E S T 

J u s t do your best 
In wha t e v e r you do, 
Though some t imes i t may not 
Be easy for you. 
Ha l f -hea r t edness never 
Ac comp l i shed a goal , 
A n d pos i t i ve th ink ing , 
Is good for the soul . 

J u s t do your best , 
T h a t ' s a l l one c a n a sk , 
In sp i te of the odds. 
Whateve r the t a sk . 
So w h a t i f you work up 
Some old fash ioned s w e a t ? 
Y o u f i r s t have to g ive , 
Be f o r e you c a n get. 

J u s t do your best 
W i th wha t you have got, 
A n d though i t is l i t t l e . 
O r i f i t ' s a lo t , 
Y o u ' l l know in your hea r t , 
When e a c h day is through, 
Y o u ' v e done e v e r y t h i n g 
God expec t ed of you . 

L O R D , 

G i v e me the pa t i ence 
to see th is day through, 

In joy and in sor row 
to seek a f t e r Y o u . 

T e a c h us to t rus t 
in Y o u r lov ing Son, 

F r o m the t i m e th is day s t a r t s 
u n t i l the moment i t ' s done. 

T e a c h us not to murmur , 
c omp la in or to s t r i v e , 

Be cause only through Y o u 
a r e we t ru l y a l i v e . 

Some t imes i t ' s not 
un t i l w e wander or s t r a y . 

T h a t w e r e a l i z e i t ' s near Y o u 
w e a l w a y s must s tay . 

So t e a c h us to love Y o u 
and a l w a y s be t rue . 

F r o m the t i m e th is day s t a r t s 
un t i l the moment i t ' s through. 

G l o r i a T e m m 

— G r a c e E . E a s l e y 




