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工　think the greatest hardship工had as a dancer was believing that at one time

工　would appreciate the knowledge that was being given to me.　工　started to train

誓‡警護。善意薫n霊三善等驚○護霊霊霊u
appreciate the beauty of your orm cu|ture.

My first kumu was my grandmother, mily Kekoolani and工　Studied under her for two

years. My grandmother had trained under Pua Haaheo′　andエO|ani Luahine so my c|as-

SeS Were real|y in the sty|e of the o|d sch0O|. Everything was very strict and very

discip|ined and工WaSnlt a||owed to speak my mind. My mother Katherine Dambley took

OVer my training after my grandmother and工found her to be much more precise. My

mother was taught by my grandmother so工　was consistent|y trained to be attentive

‡霊e革霊
motions of my hands.　The resu|t is that the dancer |ooks |ike she

What she’s dancing about与and the audience is dram into the hu|a.
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工　think the greatest hardship工had as a dancer was be|ieving that at one time

エ　wou|d appreciate the know|edge that was being given to me.　工　started to train

at a young age and　工　know no other |ife but my advice to young dancers is to be　’二

faithfu| and loyal to wllat has been taught to them. Be gratefu| that someone opened

up and shared the know|edge wi亡h you.　工t’s on|y when you grow o|der do you appre-

Ciate the beauty of your own cu|ture.

My first kunu was my grandmother, Emily Kekoolani and　工　Studied under her for two

years. My grandmother had trained under Pua Haaheo, and工O|ani Luahine so my c|asses

Were rea|1y in the sty|e of the o|d schoo|. Everything was very strict and very

disciplined and工WaSnIt al|owed to speak my mind・ My mother Katherine Damb|ey

took over my training after my grandmother and工　found her to be much more precise.

My mother was taught by my grandmother so工　WaS COnSistent|y trained to両面m画面m哩

器芋窪窯㌢嵩=器繋誓n器謂慧霊三言k言七綾蓮p霊S言荒土ons
dancing about and the audience is drawn into the( hu|a.

工　began to teach流血hnm堕膿皿血hBIn at 17　with my mother as my mentor,‾Emhmgnnn血皿I血Erm血

皿m邸nmrmn田tm軸　and at 19　工　Went Out On my OWn.　工　Wanted to teach because　工　fe|t

工　had been given so much know|edge and工　Wanteed to pass on the know|edge to my oun

Chi|dren before　工　began to　|ose it.　工　teach my students with　|ess intensity than

工be|ieve my grandmother was. trained because todayis students donlt reside with

their ku同n.　But　工　feel the best part of teaching is sti||　h租鵡p瓦皿gmロhm月m血rm聞Emn

敬閲暗掘出mr哩堰mrm腿的Imh孤n最血LaP重的覆面lnpⅢnh血enrm and wi||　a|ways be he|ping students

overcome their personal handicaps and |imitdeみ)ざ,

The hula∴kahiko of today has gotten away from the simp|icity of a beautifu| dance

and into the sty|ings of a musica| production.　甘his is what the younger generation

WantS and maybe this is progress but we must come to some understanding∴SOOn about

the boundaries of creativity in kahiko or we wil| end up with traditiona| hula that

resembles Broadway shows.

The best thing l remember about my career happenned in　|969　at a dinner that my

grandmother′　my mOther　′　and工　attended. We were asked to dance a hapa-haole

SOng Ca||ed ’一Lehua”　and l remember thinking whi|e we performed on stage that

here together for a　|itt|e whi|e were three generations of our fami|y that were

ab|e to participate in something they EH脚曲m寄血n had in cormon'　and that touched

them in the same way.


