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(G ive me your f u l l given name) I w a s born Edward W i l l i a m C o l l i e r 

Jun ior . (Born here in Oahu?) Ves. (Do you teach and whe re ) Ves. F i r s t of 

a l l I have my halau at the corner of Sand is land. The halau i s Halau 0 Na 

Pua Kukui, and ! a l so teach at folani School. 

(Background of the name of your halau) When i f i r s t s t a r t e d to teach 

hula we w e r e known j u s t as "Ed C o l l i e r ' s dancers." When everybody w a s 

giving t h e i r studio the word halau ! f e l t we wanted to be a halau, too. And 

at that t ime we w e r e dancing w i t h Kawa i Cockett. We w e r e known as 

Kawa i Cocket t and the Lei Kukui Serenaders. We w e r e the Lei Kukui 

Dancers. T h i s w a s about in the l a t e 50*s ea r l y 70 ' s . And l i k e I sa id we 

wanted to give our halau a name l i k e "halau". So one day the name j u s t 

came to me and a lot of people in Hawa i i knew us as the Le i Kukui Dancers. 

! wanted to keep that a s s oc i a t i on so I ca l l ed Kawa i Cockett up and I sa id 

" K a w a i , i s i t a l r i gh t i f I name my halau, "Halau 0 Na Pua Kukui." And he 

sa id , "Oh t ha t ' s so nice." The reason I wanted to c a l l us the pua in s tead of 

le i kukui because to me the kukui i s such a f i n a l thing. Vou know once the 

nut comes out, t ha t ' s i t . But we ' r e the kukui, w e ' r e s t i l l growing. We're 



not the f i n i s hed product, i don't th ink in hula anybody can eve r be a 

f i n i s hed thing, because there are so many things that you need to l ea rn 

through hula. For the amount of yea r s I've taught, i 'm s t i l l learning. A l so 

the kukui has so much s ymbo l i c s things. F i r s t of a l l , the Hawa i i an s used 

i t f o r t h e i r food, med ic ina l uses, a l l purposes, f o r t h e i r dyes. And the 

main thing they used i t f o r w a s f o r t h e i r l ight. I f e l t t h i s w a s such a n ice 

namie and i t gave me a good fee l i ng to be a kukui and to be a Lei Kukui 

Dancer. 

(What age your s tudents range? ) I u sua l l y s t a r t them off at f i v e and a 

ha l f , s i x yea r s old up to grandparents. Grandmothers dance fo r me now. 

In my halau, I have about 60 s tudents . And i t f l u c t ua t e s . (Do you teach 

kahiko and auwana ? ) Ves. (Do you teach o i l a l s o ? ) Ves. (How long have 

you been teach ing ? ) T h i s i s going to be my 3 1 s t yea r t h i s year ( in 1990). 

(What age did you f i r s t l ea rn hu la ? ) I w a s l i k e 20 yea r s old. (Name of 

your f i r s t t eache r ) My f i r s t and only teache r w a s Henry Pa. (Where did he 

t each ? ) He w a s teaching at that t ime at the Magic Hula Sudio wh i ch w a s 

located on Ka lakaua. He and Aunty Rose at that t ime shared the studio. 

(How long did you study under h im ? ) t s tayed w i t h h im f o r about 3 - 4 

years . I wan t to exp la in how I got into t h i s thing. Most t eache r s have 

been dancers f i r s t . They s tud ied as dancers and r e a l l y became teacher s . 



1 

With me i t w a s the complete opposite. ! w a s a teache r f i r s t . (Vou 

learned to be a ho'opa'a f i r s t ? ) Not even ho'opa'a. I did not teach kahiko 

at that t ime. I j u s t taught auwana. How i t s t a r t e d w a s ! w a s involved 

w i t h my church in K a l i h i , St. John ' s Church and what I did w a s get the k ids 

who had not anything to do and lot of these k ids had s tud ied under 

d i f f e r e n t t eache r s and what you knew, you taught us. It w a s a shar ing 

thing. And because these k ids loved to per fo rm, we went out and we did 

shows l i k e at the hosp i ta l s , at old f o l k s home, at s e r v i c e clubs. A f t e r a 

w h i l e i t got a l i t t l e s t a l e because I didn't know how to dance. I j u s t had a 

love fo r the hula. When I w a s young i j u s t loved to w a t c h the hula. From 

watch i ng them and I told them to show me. My f i r s t s tudents w e r e my 

teacher s . They showed me the bas i c s teps. And f rom that I w a s able to 

choreograph and f rom there I j u s t took off. But I wanted to get into the 

anc ient work. The other th ing I did not r e a l l y understand because I w a s 

not t ra ined f o rma l l y . I thought the hula l i ved on because what you knew 

you passed on. But what I w a s doing and I l a t e r found out w a s wrong, w a s 

that I used to look at somebody and go oh I l i k e that and I used to copy it.n 

Th ink ing i t w a s a l r i ght . Unt i l I went to Uncle Henry and he s e t me 

s t ra i gh t . And he to ld me that hula i s your own c r e a t i v i t y . Vou have to 

c rea te your own dance. Vou cannot use somebody e l s e ' s s t u f f . And the 



other thing that w a s r e a l l y hard at t ime when I s t a r t e d to teach hula, svas 

that nobody wanted to share. What belonged to t h i s t eache r w a s s t r i c t l y 

t he i r s . They didn't wan t to r e l e a s e t h e i r work s . Today i t i s such a who le 

d i f f e r e n t thing because today everybody i s w i l l i n g to share wh i ch I th ink 

i s r e a l l y nice. People today have an opportunity to l ea rn f rom other 

people. At that t ime when I wanted to l ea rn , nobody wanted to share. ! 

had in mind who I wanted to study w i t h . And they f l a t l y to ld me, no, they 

not teach ing at t h i s t ime. And they w e r e teaching, i t w a s j u s t r e se rved 

f o r t h e i r halau. Tha t w a s a r e j e c t i o n . I wanted to study w i t h so and so 

and ! would c a l l them up and they would t e l l me no. A f r i end of mine,who 

w a s a very dear f r i end of mine. She w a s work ing at Von iHamm Voung. 

Uncle Henry w a s work ing at Von Hamm Voung at that t ime. He w a s 

teach ing hula in the evening and work ing at Von Hamm Voung during the 

day. And she had s tud ied under the kumu and she had stopped f o r a wh i l e . 

Whi le work ing w i t h Henry at Von Hamm Voung she told me, " i 'm tak ing 

hula f rom Henry Pa." i sa id "oh, great." i had heard of Uncle Henry, i 

wonder i f i could study w i t h him. She gave me the phone number. She told 

me to c a l l h im up and ask him. So i did. He told me by a l l means, come. 

A f t e r i had met w i t h h im, ! told him ! have to t e l l you something, i am 

a l ready teaching. But I s a i d , i don't know that much. And the reason I'm 



coming to you, i s because I wan t to learn. So he s ay s , "oh yes, by a l l 

means . "^That ' s wha t I'm here for. " I learned kahiko, auwana and he a l so 

taught me how to choreograph. Uncle Henry had a f a n t a s t i c mind. The man 

w a s way ahead of h i s t ime. He w a s amazing. He reminded me of how when 

Da r ren Lupenui f i r s t came out w i t h h i s boys or even when Robert 

Cas imero came out too. (Did he have many s t uden t s ? ) No, he had a 

l i m i t e d amount of s tudents. At that t ime when i went to take f rom him, 

he wa sn ' t into i t . He w a s helping Aunty B ida hos sman and the Kaahumanu 

Soc iety, ^ a u s e ! remember doing t h i s big show w i t h him down at the 

She l l . T a l k i n g about being advanced of h i s t ime , he presented t h i s hula 

b a l l e t / ^ 1 to Hawa i i an mus i c and the movements w e r e Hawai ian. The only 

thing i s that the dancers w e r e dressed l i k e ba l l e t dancers. And he 

presented t h i s at the She l l . (Methods and s t y l e of Henry Pa) For Uncle 

Henry when you danced f o r h im, he had to see the movements. In teach ing, 

he would t e l l me how did you do t h i s c e r t a i n motion. ! would do i t . He 

would go, no. T h a t ' s not how. Vou could do i t better. 1 sa t on the f l oo r and 

say w e l l wha t about th i s . And I do another movment. And he goes, 

"gett ing better. It could be a l i t t l e more. I wan t to see i t . I wan t to see 

you exp la in ing that c e r t a i n thing to me. (Were you taught p r i v a t e l y ? ) 

Ves, 1 w a s by myse l f . 



(Did you have any t eache r s a f t e r h im? ) i had people that In sp i red 

me. One of them w a s Rose Lane. ! never took le s sons f rom her and yet 

Rose came to our church, St. Johns. And she knew ! w a s teaching hula. But 

she would a l w a y s come here w i t h an i n sp i r i ng kind of message.-Keep on 

doing i t . And yet she had her own studio. I th ink Rose Lane taught f o r 

Pa r k s and Recreat ion f o r some t ime. And then she opened up her own 

studio in Ka l i h i . Tha t lady a l w a y s w a s there to i n sp i re , to give you an 

in sp i r i ng word. "Keep going, boy," she used to t e l l me. 

Another person that w a s very i n sp i r i ng to me w a s Joseph Kahau l i l i o . 

! never took l e s sons f rom him but at t i m e s I used he and the Hawa i i an 

Echos as mus i c i an s . Joe would pa'i f o r my k ids w h i l e they would do kahtko. 

But he a l so a l w a y s something I n sp i r i ng to keep you want ing to go. 

Because most of us who are in hula know there are those t i m e s in our 

l i v e s where I wonder i f i should go on w i t h th i s . Lot of t i m e s you need 

that someone to keep giving you that push. Keep going. Keep going. Vou 

can do i t . 

(What you remember about Henry Pa) He to ld mte that as a youngster 

he j u s t had a love fo r the pa' i. He sa id he used to be on the bus r id ing 

t owa rd s and h i s f i nge r s would a l w a y s , and he had an unusual way of doing 

pa' i. He used to t e l l me that h i s f i nge r s w e r e a l w a y s playing beats. Uncle 



Henry w a s the f e w people at that t ime when ! went to him who loved to 

have Ipu accompany auwana mus ic. And you hear I t on the Mele Hula 

albums. He w a s one of the people who loved to hear the sound and 

I n t r i c a t e kind of pa ' i . He loved that kind s t u f f . The re w a s a l w a y s a beat. 

(Vou learned three yea r s w i t h Henry Pa. Did you un ik i ) No. I remember 

ask ing him i f he had gone through an unik i and I can ' t remember i f he told 

me yes or no. 

! w a s a l ready teaching. I teach in Ka l i h i . To me Sand Is land i s part of 

Ka l i h i . Most of the t ime that I've taught, t h i s t h i r t y yea r s , I've taught in 

Ka l i h i . I've taught in Pauoa. I've a l w a y s been In Ka l i h i and I've a l w a y s had 

t h i s love fo r Ka l i h i . It w a s easy to a t t r a c t people in Ka l i h i because the 

only ones who w e r e teaching in Ka l i h i at that t ime w a s Luka and Louise 

Ka l e i k i . In Ka l i h i V a l l e y was . I can ' t r e m e m b e r 

(Where did you f i r s t t each ? At Sand I s l and ? ) No. I f i r s t taught in St. 

Johns Church. And I taught there fo r seven years . T h i s w a s before Henry. 

I used to charge $.25 a month. At that t ime because i j u s t loved the hula. 

I j u s t wanted to teach i t . (Did you s t a r t kahiko r i ght a w a y ) No. (Did 

Henry Pa teach you o i l ? ) Ves. i expres sed to him wha t i r e a l l y wanted to 

learn. I've a l w a y s had a love f o r the drum dances. And he sa id ok, Going 

to c l a s s , he would s i t w i t h me and w e do the pa'i f i r s t . He would show me 



the drum beats. And then he would s i t down w i t h me and he and I would go 

over the words. And t e l l me when you come back next week you need to 

know th i s . I used to come back the week a f t e r and not know because I had 

not done my homework. ! remember gett ing good sco ld ings f rom him. And 

now t h i s man, at that t ime I w a s young, and t h i s man' 'his t ime and I'm not 

doing wha t I'm supposed to do . t used to fee l r e a l l y bad. And i used to 

take h is sco ld ings because I knew i w a s the wrong person. A f t e r that I 

made i t a point that whenever he taught me anything, be i t dance or be i t 

pa ' i , I made sure that when I came back the f o l l ow ing week, that I knew 

my homework. I w a n t e d ' l e t t h i s man know that ! apprec ia te what he i s 

doing fo r me. And I would come back and very pa t i en t l y he used t e l l me 

t h i s not going happen one t ime. L i ke I used to get jumble up because I 

could not f i t the words into the drumming beats. He told me j u s t take 

your t ime. I t ' s going to happen one day. And he told me, what i teach you 

now you s t a r t teaching your s tudent s because t ha t ' s how you get to learn 

i t more. I used to go back to my own s tudents and s t a r t teaching them 

these things he w a s teach ing me. And I found out that i t s t a r t e d to f i t in 

that as t kept going back to h im, I kept gett ing be t te r and be t te r and used 

^ i o i t . 1 w i s h I had had more t ime w i t h t h i s man because f i r s t of a l l , he 

spoke the language f l uent l y , (did he teach in the Hawa i i an language) No, 



he ta l k to me in Engl ish. But he w a s able to t r a n s l a t e and t e l l me what the 

song w a s a c t u a l l y about. He made me w r i t e and gave me handouts. At that 

t ime we w e r e into Western way of teaching hula. At t i m e s he would to 

t e s t me out he would say things and have me r e c i t e i t w i thou t me w r i t i n g . 

J u s t to see i f ! w a s able to pick that up j u s t f rom l i s ten ing . (Did you know 

H a w a i i a n ? ) I knew some. Not a lot. And i knew some f rom j u s t the very 

b r ie f t ime that I had been teaching. Because I made i t a point to look up or 

f ind out wha t these words were . (Who in f luenced you?) The re w e r e some 

people who had in f luence on my s t y l e of dancing. One of them w a s Maiki 

Aiu. I never took f rom her but she in f luenced the way they dance. So she 

w a s one of them. Another one w a s Joseph Kahau l i l i o . Of course de f i n i t e l y 

Uncle Henry h imse l f . Uncle Henry had done th ings in hula that i had never 

seen before in the sense . I knew what an ami w a s , I knew that an ami 

could be done t h i s way. Today ! see so many v a r i a t i o n s of ami and tha t ' s 

a l r ight . Because t ha t ' s svhat makes the hula interest ing. . But at that t ime 

he a l ready had va r i a t i on s . We only ami r i ght , ami l e f t , ami ku ku. Now we 

see the ami done a l l kind way s . And t ha t ' s a l r i ght . We used to have one 

ami what he used to c a l l I t the Daddy Bray ami. Because the ami ku ku 

went one way and then when you did the three f a s t i t went the opposite 

way. It w a s a va r i a t i on . We knew the ami ku ku to go one way. But h i s 



went one, t w o and then one, two , three. Vou had to r e ve r s e your hips. 

(Do you have your own s t y l i n g ? ) Ves. i s t i l l teach that way. Even 

l i k e the songs that I f i r s t taught or knew of the t ime when I w a s teaching 

hula, I s t i l l teach those songs because lot of t eache r s don't teach those 

things. I s t i l l teach those old songs because at that t ime that w a s l i f e . 

Hula i s l i f e and that w a s l i f e . The re ' s so many new th ings happening today 

and t ha t ' s n ice and i enjoy some things that are happening today but I s t i l l 

love some of these old things. (Do you s t i l l the same way you w e r e 

taught ? ) I can teach i t the way I w a s taught and i can a l so do both. 

Depends on wha t I am going to use i t for. !f i t i s f o r a showy show then I 

have to rechoreograph the thing, i f i t ' s f o r a r e c i t a l , then we do i t the way 

i t should be. (Do you exp la in to the s tudents when you t each ? ) I use the 

word, and more in the dance t e r m s , t h i s i s " reper to i r y " . Means t h i s i s 

wha t you need to know as a dancer. T h i s i s how t h i s dance w a s taught to 

me. So now, I'm teaching i t to you. And then a lot of t i m e s I ' l l t e l l them, 

" t h i s i s my creat ion. " So they know. L i ke I teach them " K a w i k a " in i t s 

very ba s i c form. Because " K a w i k a " i s l i k e that chant that s t a r t s 

everybody of f who w a n t s to study kahiko. T h i s i s the t r ad i t i ona l . And 

a f t e r a w h i l e I ' l l come back and re teach " Kaw i ka " . I ' l l say, "you f o l k s know 

how to do i t in the t r ad i t i ona l fo rm now I ' l l teach i t to you in another 



form. And I t e l l them that , " t h i s i s not t r ad i t i ona l . T h i s i s my c reat ion . 

And I want you to know that I can a l so c reate . But the way 1 taught i t to 

you f i r s t i s i t s o r ig ina l form. Now t h i s i s another form. So we get a 

v a r i a t i on of d i f f e r e n t dances. 

(Did you encounter an d i f f i c u l t i e s during you^hula c a r e e r ? ) No. The 

only thing t can say i s that i t w a s so hard because you didn't know who to 

turn to f o r help at t imes . And that brought you to a halt. I'm that type of 

person, I hate to bother people. I don't what to be n ie le and keep ask ing 

people. If they want to share, then they share. If not. Not un less I'm 

r ea l l y in a desperate spot where I need to f ind out something then I ' l l go 

and I ' l l ask. Other than that I ' l l t r y to do th ings on my own. And I th ink 

lot of t i m e s that has been a learn ing exper ience fo r me. Because lot of 

t i m e s I've been wrong. I f ind out t ha t ' s not the way I t ' s supposed to be. 

( Joy in teach ing ? ) Many. To me the biggest joy I s because I'm 

teaching 30 yea r s , I'm now teaching ch i ld ren of my ch i ldren. Chi ldren of 

the f i r s t ch i l d ren I had. And then too. I t ' s j u s t the joy of giv ing people 

the p leasure of knowing a l i t t l e of t h e i r Hawa i i through hula. Because 

through hula I m y s e l f have learned a lot. If I have learned a lot then I 

want my s tudent s a l so to l ea rn and there i s a lot to l ea rn through hula 



i t s e l f . (Do you un i k i ? ) No. ! a c t u a l l y fee l that the kumu i s the one to 

decide who i s to uniki when the t ime i s r ight. And r ight now I have not 

come upon a student. There are s tudent s of mine who are teaching. And 

tha t ' s a l r i ght . But i have not uniki anybody or f o r the mere f a c t that t have 

never unik ied so ! don't know what the process, i know what i t i s f rom 

reading about i t . But 1 w i l l know when the t ime i s r ight who w i l l c a r r y my 

halau. (Do you have s tudents who have been w i t h you a long t i m e ? ) My 

daughter has been a student of mine fo r a long t ime. I'm hoping one of 

these days that she w i l l c a r r y on. She I s a good dancer. Right now her 

personal l i f e i s a p r i o r i t y w i t h her. Eventua l l y when she gets s e t t l e d I 

hope that she w i l l be the one who w i l l c a r r y on. She wo r k s w i t h ch i ld ren 

r e a l l y w e l l and she knows what i s c o r r ec t and what i s not co r rec t . She ' s 

not only s tud ied w i t h me, she s tud ied w i t h other people and have worked 

w i t h other people. 

(Adv ice to s tudent s ) The adv ice I give to most young kumus i s that 

the road i s tough. When you f a l l down, you cannot s t ay down. Vou got to 

pick your se l f r ight back up and keep going. Cause i f you s t ay down, tha t ' s 

where you're going to remain. 

(What do you think of hula kahiko today ? ) I th ink there are a lot of 

people today who know the t r ad i t i ona l work and they are able to teach i t . 



! f s j u s t that t ime i s the essence. Tha t you don't have the t ime because 

many of them are so invo lved in compet i t ion. The re are a l w a y s work ing on 

that compet i t ion piece. And t ha t ' s one of the reasons why I'm one of those 

teacher s who i s not a compet i t i v e teache r because I would r a the r j u s t 

teach work i n s tead of having to a l w a y s to teach fo r a compet i t ion or work 

on a compet i t ion. I would r a t he r j u s t teach as much as I can and what I 

know. The re i s some change f rom what I remembered the kahiko to be 

when I f i r s t dancing and the f e w people who danced i t at that t ime. But ! 

th ink l i k e everyth ing e l se , every th ing has to have a change fo r i t to 

su rv i ve . And i look at lot of the th ings, and I enjoy the work of the young 

kumu. I see a lot of innovat ions in the hula and I t e l l my se l f , t ha t ' s 

d i f f e ren t . But t ha t ' s a l r i gh t i f i t i n sp i r e s the young people to continue to 

hula because of th i s . Then l e t i t be. 

(How do you def ine hula kah iko ? ) Hula kahiko i s the past. T w e n t y 

yea r s f r om now, we ' r e going to be the past. The t e r m , " contemporary" 

kahiko. I don't know i f t ha t ' s the r ight word because l i k e I sa id , t w e n t y 

yea r s , t ha t ' s not going to be contemporary. I t ' s going to be kahiko. And 

i t ' s going to be old. Of course, I don't th ink I ' l l be around at that t ime. 

V/hat i s happening now and the k ids are w r i t i n g about things that are 

happening now. Tha t I s going to be kahiko. The t rue fo rm of kahiko i s the 



t r ad i t i ona l w o r k s and the way the dances w e r e passed on to you f rom your 

kumu. When we went on the t r i p to Kona, i t w a s r e a l l y n ice to s i t those 

kumus that l a s t night we w e r e there. We w e r e t r y ing to r e c a l l a l l the 

t r ad i t i ona l th ings we supposed to know. Because many of us had not done 

i t f o r a long t ime , we couldn 't remember the words. T h a t ' s shame on us. 

Because things l i k e that when you come to me, you supposed to be l i k e a 

computer that when you hear the name, you j u s t come out w i t h the words. 

And a l l of us s t a r t e d chant ing and then w e stop because what w a s the next 

verse. We couldn 't remember. And we had young kumu w i t h us who didn't 

know. And they sa id , "we got a lot to learn. " And I s a id t h i s i s the 

t r ad i t i ona l or repo i r to ry work that you should know i f you're going to 

teach hula. !f ! don't keep up w i t h i t (kahiko) I kind of poina, and ! forget 

even the words. So I t r y keep i t a c t i v e as much as poss ib le. And because 1 

teach in the school s y s t e m too, i t ' s good because you don't a l w a y s get the 

same s tudents and you can a l w a y s teach again, and again. So i t s t a y s a l i v e 

that way. (Do you have a f a v o r i t e chan t ? ) Kau l i l ua Ike Anu 0 Waia lea le. 

(Did you lea rn i t f rom Henry P a ? ) Ves I did. (do you compose?) No, I don't 

compose. (What do you p re fe r , kahiko or auwana ? ) Can I l i k e both? I l i k e 

both of them. And I th ink a dancers needs, i f you are going to study 

se r i ou s l y , hu la, you need both. Some how the both complement each other. 



The kahiko br ings the s t rength out of you as a dancer that you need f o r 

kahiko. And the auwana g ives you the grace that i s needed. Because a lot 

of t i m e s i f you w a t c h some of the kahiko of today, i t i s very hard looking. 

And i th ink because t h e i r s p e c i a l i t y i s j u s t kahiko. To me, the kahiko had 

a g race fu lne s s to i t . And I r ight now in t h i s t ime and age, ! th ink i t ' s 

s t a r t i n g to come back g r a ce fu l l y that you can now see n ice g racefu l 

movements in kahiko i n s tead of harsh looking movements. (Do you have a 

f a v o r i t e auwana song and w h y ? ) t love "Kaulana Na Pua". F i r s t of a l l 

"Kaulanan Na Pua" speaks of a sad t ime in Hawa i i an h i s tory. I t ' s t e l l i n g 

the Hawa i i an people to stand back of t h e i r land, to stand up f o r t h e i r 

people, to s tand f o r the r i gh t s that belong to t h i s land, that belong to the 

people of Hawa i i . E l len Pentag ra s s did a t e r r i f i c job in w r i t i n g that. I'm 

sure she w a s a woman who w a s very c lose to L i l i ' u so more so she w a s 

able to exp re s s t h i s a l i t t l e b i t more ea s i l y . In the l a s t ve r se , " l e t us a l l 

s tand back of our queen, L iH 'uoka lan i . " 

(Do you think language i s impo r t an t ? ) I th ink so. To be able to c r ea te , 

you need to know the language. I w i s h I had s tud ied the language. I did 

study the language a f t e r a wh i l e . I w i s h I had been d i rec ted when I w a s 

young by someone to say, " study the language f i r s t then the hula w i l l come 

eas ie r . (Do you emphas i s the language in your teach ing ? ) Ves. We lea rn 



Hawa i i an terminology. We lea rn Hawa i i an words. (Do you teach in 

Hawa i ian ) . I use both, Hawa i i an and Engl ish. (Do you cons ider anyone 

Masters of Hu la ? ) Ves, Aunty Kaui Z u t t e r m e i s t e r and Noe. De f i n i t e l y , 

Aunty Pat (Bacon) and Aunty Ed i th (McKinz ie). A l so , Malia Graver f o r 

language. Aunty Malia i s a help to lot of us young people. She 's helped a 

lot of people compose chants and she helped a lot of people t r an s l a te . So 

she i s r e a l l y a big help. (Other i n t e r e s t s in the a r t s ? ) I love dance as a 

whole. I love to go to ba l l e t and concert s . Any kind of dance shows. I've 

a l w a y s had a love fo r dance. When ! w a s young, ! used to w a t c h the old 

m u s i c a l s because they had a lot of dancing in i t . I could w a t c h those old 

m u s i c a l s forever. But I j u s t love dance. I'm invo lved in dance, too. I t ' s 

because of the hula. I j u s t love a l l kind dances. I'm support ive of them 

also. J u s t dance as a whole. (How do you f ee l being a hula judge? ) As a 

judge, you have to be a open person. Vou cannot think about your se l f and 

you cannot think about the t r a i n i ng you have had. Vou got to be open in 

that sense, because you have to think about there are people who you are 

judging that have d i f f e r e n t s t y l e s f rom you, that have been t ra inned 

d i f f e r e n t l y f r om you. Vou have to take a l l of that into cons iderat ion and I 

th ink we as judges, our main purpose i s to determine who i s number one, 

number two and number three. (Do you f ind i t hard? ) Ves, because lot of 



the kumu and s tudents do e x ce l l e n t work today and i t ' s making the judges, 

t r y i ng to decide whose going to be number one, very d i f f i c u l t when i t 

comes to that sense. L i ke I s a i d , you j u s t have to be open when you 

become a judge. (Did being a judge, help you?) Ves. When you judge, you 

can see every th ing in f ront of you. Then you see the l i t t l e things and you 

say, " I hope my s tudents are not doing that." Vou can go back and say " l e t 

me w a t c h i f my s tudents are doing th i s . " And a lot of t i m e s my s tudents 

are doing i t . Vou lea rn a lot f rom being a judge. (W i l l i t help other kumu 

hula to be a judge? ) Ves. I th ink a lot of t i m e s they need to be on the 

other s ide of the fence. We can a l l l i s t e n to a s to ry and a l l have our own 

I n te rp re ta t i on . So t ha t ' s the same way i t i s w i t h dance. We a l l 

i n te rp re t i ng the s to ry d i f f e r en t l y . We a l l have our own way of 

i n te rpret ing . So a judge, e s pec i a l l y a person who i s very strong as to 

t h e i r s t y l e of dancing, that they need to be on the other s ide of the fence, 

that judging side. So they can open t hemse l ve s up a l i t t l e bit more and 

know that we ' r e not a l l the same. To me tha t ' s wha t makes hula so 

i n t e r e s t i n g i s the va r ious s t y l e s and the va r ious w a y s people present t h e i r 

dances. T h a t ' s wha t makes i t so i n t e r e s t i n g and makes i t r e a l l y hard. 

(What do you think about wo rk shop s ? ) Workshops are great, I th ink 

i t ' s j u s t that we don't have the t ime , but workshops help teacher s out. 



E s p e c i a l l y i f many of us w e r e at a s t a n d s t i l l and we w e r e j u s t doing not 

one p a r t i c u l a r thing, but we ' r e so busy that we ou r se l ve s as t eache r s need 

to learn more. Workshops fo r teacher s . (A need f o r workshops f o r 

t e a c h e r s ? ) Ves, de f i n i t e l y . Because as a teache r you're s t i l l a student. 

Vou are s t i l l learning. And there i s so much more to l ea rn and some of 

these people who are m a s t e r s , wha t are we going to do when a l l of that go 

w i t h them i f they can share i t w i t h us then we can c a r r y on. (About 

workshops f o r your s t uden t s ? ) T h i s i s my mana'o, I r e a l l y think that there 

should be workshops j u s t f o r teacher s . But w e should have workshops 

a l so f o r s tudents because v a r i e t y in a students* l i f e i s good. !n that sense 

that to know that there are va r ious s t y l e s , i t opens the s tudent s ' mind up. 

Or they can hear the teache r exp la in why you do these c e r t a i n things so 

when they see i t they won ' t be so c r i t i c a l . T h a t ' s not the way I w a s 

taught. And then i t ' s good that the student l ea rn s f rom another teache r 

because then you tend to apprec ia te your kumu a l i t t l e b i t more too. 

(Other k inds of wo rk shop s ? ) Chanting. Legends help a lot. P l a ce names. 

Or into Hasvai iana as general. A lot of young kumus vaguely have an idea of 

what an unik i i s l i ke . But i t would be n ice to hear an e lder l y person t e l l 

them what i t i s . Even some of the m a s t e r s today have not gone through a 

regu la r unik i . They have t h e i r reasons f o r that. But f o r someone who has 



gone through i t could t e l l them what happens or exp la ins . Cause " un i k i " i s 

used so f r ee l y . Many of us have read Emersons, "The Unread L i t e r a t u r e " 

and e s pec i a l l y the part where he a c t u a l l y exp la in s the "un ik i " . But, I don't 

think everybody ' s " un i k i " i s the same. L i ke the kaniauau, and ! th ink that 

w a s h i s l i m i t a t i o n r ight there. The bathing in the sea But others have 

gone through that and even the a i lo lo , the eat ing of the pig 's head. It 

would be n ice fo r them to hear of t h e i r exper ience in uniki s i t ua t i on s . 

E s p e c i a l l y those who have gone through t h i s old s t y l e unik i . L i ke I sa id I 

don't think every kumu went through the same process. They we re 

d i f f e r e n t w a y s of unik i . (Do you think uniki i s impo r t an t ? ) T r u t h f u l l y at 

t i m e s I used to t e l l my se l f , " I f ee l bad because ! didn't uniki. " To me a lot 

of these t eache r s now days and i f i t ' s a l r i gh t , because they have i t back of 

them, that unik i i s "Here i s my diploma. I have gone through th i s . " And I 

used to f ee l bad about that. I even used to get to ld, "he never unikied." 

Which i s t rue. But, I spoke to other kumus and even some of our m a s t e r s 

did not go through that old s t y l e of unik i . I th ink that the des i re to want to 

teach and share i s the only thing I th ink you r e a l l y need. And i f you have 

that strong des i re that you wan t to do t h i s , go f o r i t . A lot of the young 

people too are wondering, " I wonder i f 1 should unik i . " But then who ' s 

going to unik i you? And then at that t ime when they w e r e s e t , I know that 



some of them told me that , i t w a s not Ch r i s t i an . Because uniki w a s 

a lmos t l i k e a pagan fo lk kind of r i t e s . And I th ink ! w a s one of them who 

s a y s w e l l they didn't unik i in that old s t y l e . (What requ i rements to 

un i k i ? ) The re has to be a s i n c e r i t y and the want. People ask me, how 

come you don't unik i anybody, i told them I'm j u s t wa i t i n g . Each kumu who 

i s gett ing on in age w i l l know eventua l l y who they w i l l eventua l l y s e l e c t 

to c a r r y on t h e i r work or s e l e c t to c a r r y on t h e i r halau. For me at t h i s 

t ime , ! don't even think that the t ime i s r ight yet. When the t ime i s r ight , 

I w i l l know who that person i s . For a l l I know, i t may not even be my 

daughter. It can be somebody e l se, i 'm hoping i t ' s my daughter. But i t can 

be somebody e l s e , too. I th ink the kumu w i l l know. And when I w a s young, 

I couldn 't understand t h i s because t h i s w a s told to me also. Cause ! used 

to be n ie le , in the sense that I used to ask some of the kumus, "who i s 

going to c a r r y on your w o r k ? " And they sa id , "when the t ime come, I w i l l 

know." And I j u s t l e f t i t at that and not quest ion, "oh, what do you mean 

by when the t ime comes or how w i l l you know i f t h i s i s the person. And 

they j u s t s a id when the t ime comes, i w i l l know. I can understand now at 

t h i s t ime of my l i f e wha t they meant. L i ke I s a i d , when the t ime and that 

person a r r i v e s , we w i l l know who that person i s . (Do you know who w i l l 

be good s t uden t s ? ) Somet imes . I have people who have been w i t h me fo r 



years . Somet imes when you j u s t get them onto the f l oo r and j u s t t h e i r 

presence you a l ready know, t h i s person i s going to be a dancer. And lot of 

them know i t t ake s t ime , e s pec i a l l y ch i ldren. And i f they ' re w i l l i n g to 

l ea rn , and they ' re w i l l i n g to take what you are able to give out to them, 

then you a c t u a l l y see the development. Vou have molded them into what 

you want. Then you go, "thank God, f i n a l l y i t ' s here." Vou can see them 

developing into the dancer that you want. But l i k e I sa id , some of them 

j u s t have t h i s na tu ra lne s s about them. They can pick a l l these things up 

and look so natura l when they dance. (How do you f ee l about s tudents 

leav ing to go another ha lau ? ) ! a c t u a l l y t e l l my s tudents , in a l l due 

re spect to me or to w h a t e v e r kumu, that you l e t that kumu know that you 

are stopping w i t h them and that you plan to go on w i t h someone else. Lot 

of t i m e s i t ' s hard f o r a kumu because you have put a lot of work into that 

ind iv idua l and you see that ind iv idua l where you want them and then they 

come and they t e l l you. T r u t h f u l l y , i t hurts. But not a l l knowledge i s in 

one halau. i th ink when a student i s t r u t h f u l l i k e that w i t h a kumu, that 

the kumu l e t the student go w i t h b les s ing and i f e ve r the student w a n t s to 

come back, you l e t h im come back. Because that student w a s t r u th f u l w i t h 

you. He or she to ld you what they w e r e going to another halau. Vou l e t 

them go. And i f in the fu tu re that they want to come back, that you open 



your heart and bring them back. (Do your f o rme r s tudents svho are 

teaching come back to ask f o r your b l e s s i ng ? ) Ves. I know what t h e i r 

c a p a b i l i t i e s are and what they are teaching. And wha t they are teaching i s 

a l r i ght . Lot of them have not been teaching kahiko, more so auwana. For 

them i t ' s j u s t a shar ing thing. ( I know how to t h i s and i ' l l share i t . ) Tha t 

kind of teaching capac i ty . (Do you teach ch i ld ren to be ho'opa'a?) Ves. 

They need to know to chant. 1 s t a r t them off w i t h auwana f i r s t . And I 

s t a r t them and i t t ake s some t ime because to develop the d i s c i p l i ne that 

you want f o r dance. And a f t e r I have that down, then I can go into kahiko 

w i t h them. And 1 think i t makes the kahiko learn ing a l i t t l e more e a s i l e r 

because you now have them where you want them to be. Tha t you know 

now when you say t h i s , they w i l l l i s t e n . When you t e l l them to do t h i s , 

that they w i l l do i t . And not have, " I told you to do t h i s , when are you 

going to do t h i s ? or How come you are not doing t h i s the way ! told you to 

do i t . " Then we go into the kahiko. I would r a t he r s t a r t them off in 

auwana where I have them moving and ! know they know how to move at 

that point. The reason why ! don't want to s t a r t i t f i r s t off w i t h kahiko 

because you don't know i f the student i s going to l a s t . Some of them come 

and then they a c t u a l l y f ind out that t h i s i s not what they want. And t ha t ' s 

a l r ight . L i ke ! s a i d , I don't wan t to put in the t ime and then the student 



l eaves , I wan t to know that the student going to be here so that a f t e r the 

student I s been w i t h me fo r a w h i l e then 1 go Into the kahiko. (Do you have 

both male and f e m a l e ? ) ! teach both male and female . ( A d u l t s ? ) Ves. 

(Do you mix dance r s ? ) I do mix up. A lot of t i m e s In showing them 

movements, ! exp la in that , "men, you cannot do t h i s because i t ' s a b i t too 

so f t . T h a t you need to do the movements t h i s way." And they understand. I 

s a y s because you are a male. I don't want you to look s o f t when you are 

dancing. So I exp la in. Or v i s a ve r sa . For women, I t e l l them you need to 

do t h i s because you need to look so f t . (When you w e r e Henry Pa, did you 

dance w i t h Pamai Tenn ? ) No. Pamai came a f t e r me. ( B e f o r e ? ) Ves. I 

think Pamai them were w i t h Henry in h i s l a s t f e w years . I w a s w i t h him 

when he w a s s t i l l young. He w a s work ing , he w a s choreographing. At the 

t ime when I went w i t h h im, I remember he t e l l i n g me that he w a s 

choreographing at the Royal. Because at the Royal that t ime w a s Haunani 

Kaha lewa i . Her show w a s there at the Royal and he had choreographed 

some of the p ieces in that show. T h i s w a s some t ime ago. 

(Do you have anything e l se to share about Henry P a ? ) The other 

thing I wanted to share about Henry w a s that Henry w a s the type of person 

that when he taught you something and e s pec i a l l y i f he knew you w e r e 

going to teach , he w a s a very open kumu in the sense that , i f you f e l t any 



t ime in the dance or any p laces In the dance that you f ee l you need to make 

a change, he s a y s you do i t . i t ' s a l r i gh t to make a change and i t ' s a l r i gh t 

w i t h him. One thing I remember that a f t e r ! had learned a l l these drum 

dances. L i ke I s a id i didn't rechoreograph the number. What i did w a s ! 

made a l l these dances into one medley. Cause Henry loved medleys , too. 

And here i had choreographed t h i s thing because i t w a s f o r a show. It 

v/asn't f o r a r e c i t a l or a concert. It w a s f o r a show. And when i came out 

on the stage and s i t t i n g r i ght in the f ront of the s tage w a s Henry. 1 s a i d , 

"oh no, i know i'm going to get i t f rom him." Because i had done a medley 

of these dance that he had taught me. So i sa id , " w e l l i t ' s too l a te because 

i cannot go back my dances, we gonna s w i t c h t h i s , we ' r e not going to do 

i t . " Here we ' r e s t a r t i n g the show. I t ' s going to be do or die. So i did the 

whole thing. A f t e r that i s a w him come in the back of the stage, i s ay s , 

"Now I'm going to get i t f r om him." But he came up to me and he paid such 

a good compl iment. He sa id , "Ed, I enjoyed that medley that you did." Now 

t h i s i s h i s dances. And he told me, "Ed, i s i t a l r i gh t i f I use that med ley ? " 

I s a i d , "Vou should not even ask be ask ing that. The se are your dances. I 

j u s t put i t into a medley because 1 didn't want to hear so many t i m e s , he 

inoa no Ka lakaua. 1 wanted one he inoa no at the end." 1 sa id , "These are 

your dances. Vou taught i t to me. i j u s t put into a medley. Vou don't even 



ask me. Vou do wha t you need to do. The se are yours." T h a t ' s wha t I 

meant, he w a s very open. 

Another person I th ink of a m a s t e r today who i s young i s Kimo 

A lama. ! would put him down as a master . For a young person, he i s very 

knowledgeable. Kimo i s se t s omet imes in h i s w a y s , but very 

knowledgeable ind iv idua l . 

I t ' s so n ice to see a lot of new people coming up. A lot of the names 

I don't even know. Vou know when I w a s f i r s t s t a r t e d teaching hula, you 

could a lmos t count the t eache r s on your f ingers . Now you can ' t begin to 

count because there so many of the halau. And i t ' s nice. I'd l i k e to see 

that happen because i t makes hula a l i t t l e more i n t e r e s t i n g and a l i t t l e 

more chal lenging. It makes kumus want to do w e l l to su rv i ve . A lot of the 

kumus today because I know a lot of the kumus w e r e dancers when they 

w e r e young, I think had they known what t h e i r fu tu re w a s going to be l i k e , 

f r om the t ime they went to that halau they would have maybe taken hula a 

l i t t l e b i t more se r i ous l y . Because at that t ime too, there w a s no tape 

recorder that you could take to c l a s s . Vou could take tons of paper but not 

tape recorders . Many of them would have been more se r i ou s and I th ink 

they would have become more involved w i t h t h e i r kumu by knowing more 

of the kumu themse l ve s . I'm sure in my halau i f 1 w e r e to give a quest ion 



and ask that quest ion, " l e t ' s see i f you know your kumu w e l l . " I th ink many 

of them would f a i l . They w e r e there w i t h you j u s t during the c l a s s t ime 

and you have you t ime w i t h s oc i a l i n g w i t h them, but i t ' s not a t ime when 

you s i t down and a n s w e r a l l these quest ions about yourse l f . 

Another person who I f ind i s a lmos t l i k e a m a s t e r i s Aunty Emma 

Sharpe f rom Maui. I j u s t love that woman. I t ' s something about her t ha t ' s 

spec i a l . I can s i t down and l i s t e n to her f o r hours ta lk . 


