In the last ten years, the most s:jnigicant change perpetrated upan

the hula has been an increasse of :=e¢pect, schoclarship and interecst.
“eople have recognized it as a claisical art exprecsion of the hawe!l an
culture, Hewever, the style of dancing has changed becau«e the greater
emphasis on the dance itself rather than the langu:qe and poetry. |
don't look upon thic as negative. There ars su many of ue that lsck
the fluency of the language and understanding of the peetry. So the
emphasis is now on the dance form rather rhan the varbage of the mele.
It is just another transition that has happened.
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Exposed to hula at the age of six by my mother, I began furmal trsin
under Aunty Maiki Aiu Lake at the zge of eleven. The lecsons contir

for three years until high school, ianc lessons and college irterrdpted
this pursuit.} It was during colle ge years that my H”DFPC_=t50I oft 1
hula wss nurtured. RPdll?lng my lack of Lnawledoe of the art forn

ron+r1)uted to my le=rning process;and FuentualTJ bxought me back
into the halau after graduat1on frem cellege.

I enrolled in Aunty Maiki's hula kahiko class. (We were trained «ith
succintness.) The mechanics, the vzlue of rese:rch :nd written docu-
mentstion were emphasized. Her method to convey this kncv4ed“‘ of cur
culture was as much an cral present=tion © "talk story" - s classro

oriented. It was a p051t1v9 reinfurcement method. C:j
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Aunty Maiki would first write the chants an a chalkbcard and sh
chant it for us. We were instructed to repeat the chant tren =1lowed
tu write it in our notebooks.

she was very positive in approach. This was the most distinct ve scnect
of her teaching styke.§ She remains a great influence on ms= touday.

After my 'unike, I studied with Aunty Edith Kanaka'cle in vor
H awaiiana instituted. Her teaching style was similor to Aunt
“Fhere was a tremendous giving atmecephere tu Aunty Edithk that m

feel at ease and allowed me the strength to effer—uf—mysel”. U%),
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A lot of my form of dancing has been directly inflr“ﬁcrd by Aunty
wWhile I have not fully developed my own style of d.rcing Qy hula
kahiko is very simple keeping in mind that the danceL.lsakva emt J%{QFQJ&&
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In 1971Dmy tvach ng career @s a kumu hula bascame a :ealit;.‘.J—:iirﬁk——

€ o1 mother. Before my sons were born, I had been witt the Dept
of Educztion and hule teaching was the solution at the time to combi
the centinuation of my emersion intec the Hawaiian culture and to raics
my children.
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50 far the rewardc znd sacrifices a way of balancing cut. The fexm

of an ohana demands sacrifice andbﬁﬁ s it's own rewsrds. I thirk +h

mcst important service offered by my teichihg has been tc creat

place for people, mostly women, to belong and have an outlet apart fr

their daily routine and family. (J
However, the privacy of my family ef.my far+*y wis rart of the cocrif S
The halau members become part of y cur family.X My time is shered wit \3V
everyone. Wwhile this has been especially tauqb on my family, my e
children have been made aware of the situaticn and it has rade ther

better and stronger pecple.
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The hula kahiko has. changed but 1 t'hink it is best to keep an open mind.

My advice to my' students is don't rut down someone because you think

you know it all. You have to keep an open mind about people who want N
to study hula, about other members of other halau, and different qtylesaﬁiﬁiﬂz
In the_ hula there are so many different styles of dgncing, so many

1ines~of 'knowledge, .who's to say what is right or wrong? We don't

know. I don't think there was ever ane style. I don't think there was

ever one right or wronge. \AN@L\
In retrospect, I don't think there was ever one style of d(ﬁ:ing.\f\th- ;
H opefully, we will continue to develop many more,



