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My f u l l given name at b i r th - J u l i e Kealoha Ka lama. (SO VOU MARRIED 

TO GABRAL ? ) Right. (TEACH PRESENTLV? ) I have my halau fo r the past 25 

years . (AND WHERE DO VOU HAVE VOUR HALAU NOW?) Right now we are 

located at Damien High School, but before that I opened up my school back 

in 1971 at the Bishop Museum - the grounds of the Bishop Museum. I 

taught there fo r about 13 to 15 yea r s and then 1 moved over to Damien 

High School because of the t ime. See, they had c l a s s e s there at the Bishop 

Museum, so we couldn 't go in unt i l s i x o 'clock in the evening, and I stood in 

f o r my students. (CAN YOU T E L L ME WHAT AGES ? ) I have ages f rom four to 

68, maybe older. They ' r e a l l my babies. (CAN VOU GIVE ME THE NAME OF 

VOUR HALAU?) Halau Hula 0 Pohai Kealoha wh i ch means "surrounded love", 

" studio of surrounded love" , " enc i r c l ed love". (DO VOU TEACH KAHIKO OR 

AUANA?) I teach both. We s p e c i a l i z e mos t l y in d i f f e r e n t types of 

imp lements , hula and kahiko. (DO VOU TEACH OL I ? ) I teach the g i r l s oi l 

only when I'm gonna use them f o r spec i a l shows. If I wan t one of my 

haumana to do i t , one of my s tudents to do i t , then I teach them a l i t t l e on 

that. 



(WHAT AGE DID VOU F I R ST LEARN HULA?) I th ink I learned how to 

dance when I w a s seven yea r s old. See, t am f rom a f a m i l y of 13 ch i ldren. 

I am number s i x in the f ami l y . I have s i x s i s t e r s bes ides me, and i have 

f i v e brothers. (DO VOU REMEMBER WHO WAS VOUR F I R ST TEACHER ? ) My 

f i r s t kumu hula w a s t h i s guy named Ka lua Mendiola c^own Nanakuli. Then 

he passed away and then I went to the A lama s i s t e/ s . (DO VOU REMEMBER 

WHERE HE USED TO TEACH ? ) He used to have a ^ l a c e in Nanakuli - h i s 

f r i end ' s house - and we used to go there. I used to l i v e there. I w a s born t, 

in Honolulu, in town, but I w a s r a i s ed down there in Nanakuli. (SO IT WAS 

KIND OF L IKE IN THE NEIGHBORHOOD?) Veah. It w a s l i k e a neighborhood 

halau - j u s t the g i r l s . (HOW OLD WAS HE?) I th ink fle w a s young. -We-was^S^ 

^ maybe about 25 , 26,"somothi4^Uto-^:tt&t^ and I w a s about ten, e leven yea r 

old. (HE NEVER TOLD VOU WHO TAUGHT HIM?) No. Many yea r s ago he used 

to teach hula. (AND HOW LONG DID VOU STUDV WITH H iM ? )No t ) t oo long 

because i t w a s strange. I didn't l e t my parents know that I w a s tak ing 

hula f rom t h i s man and my f a t h e r didn't l i k e the idea that I w a s tak ing 

hula f rom a man. He wanted a lady to teach me,because I i d v e J ^ t because 

ife^ grew up w i t h mus ic in our home because my mother w a s a mus i c ian . 

She had her own group aA44^iigs. So t ha t ' s why I a l w a y s loved mus ic and 

the hula. (AND WHAT DID VOU LEARN FROM HIM?) Auana. J u s t hula and 



some implement^^/'From him ! went to the A l ama s i s t e r s . T^t>^had a halau 

in one of t h e i r f r i end ' s home in Nanakuli and^JJiey^opened out there -

Puanani and Le i l an i . (AND WHAT DID VOU LEARN WITH THE ALAMAS? 

KAHiKO AND AUANA?) No. They didn't teach us kahiko^ We only learned 

imp lement s and auana. And in those days we never say auana or kahiko, we ^ 

j u s t say hula or olapa or chant.and t ha t ' s i t . Auana and kahiko came now 

when yeti4i^va-all-y=h&|^e k inds of compet i t ion. But before i t w a s s t r i c t l y 

hula olapa. (DO VOU REMEMBER WHEN VOU TOOK FROM TH I S MAN, MENDiOLA, 

WERE THERE A LOT OF STUDENTS? ) No. The re w a s maybe seven or eight of 

us, t ha t ' s a l l , j u s t to go in the community and perform. I couldn't go 

because my parents wouldn ' t l e t me go. 1 went because of my „ 

i t w a s at her home. (DID HE GIVE VOU L IKE C E R T I F I C A T E ? ) T h a t ' s 

wha t we had fo rm John P i ' i l a n i Watk ins. V l w l s t a r t e d w i t h Johnny, then 

I got c e r t i f i c a t e . (SO AFTER THE ALAMAS^OU WENT TO P I ' I LANI 

WATK INS ? ) Ves. (HOW LONG DID VOU STAV WITH JOHN?) Oh, I s tayed w i t h 

him many, many years . Over ten years . I even enter ta ined w i t h him at the 

Kapahulu T a v e r n days and Wa ik i k i Sands. (WHAT AGE WERE VOU THEN?) I « 

w a s about 15 -16 , but a c t u a l l y I s t a r t e d when I w a s seven yea r s old - 7, 8. 

(AND WiTH JOHN WATKINS VOU GOT C E R T I F I C A T E ? ) Veah, I got two; 

trophy. T h a t ' s where I learned about trophies. We used to have t 



c e r t i f i c a t e s , and then a l l of a sudden, when we had our l i t t l e pa ' ina r e c i t a l 

or our l i t t l e graduation, he gave us trophies. So unt i l today I use that in 

my halau. Whenever i have my uniki I use trophies. We l l , i t shows. . .it has 

on top the name of the ha lau, my name, and then i t has the support of the 

halau and how many yea r s you've been there. John P i ' i l a n i Watk ins w a s a 

person where you have to go in the corner and do your homework - I mean, 

do your s tud ie s in the corner. We used to have t e s t s in the songs and the 

meaning and he used to put us in separate corner s and he has to see that 

we can do i t , plus he had to see i f we knew how to make our t i l ea f s k i r t , 

l a ' i s k i r t , because there are a lot of s tudents that they don't know how to 

make t h e i r l a ' i s k i r t s because they have the kumu hula do i t or somebody 

e l se that they hire. Before he w i l l give us our c e r t i f i c a t e - not now days, 

before when they graduate f rom my school, f rom my halau - they have to 

know how to make le i po'o, they have to know how to make t h e i r l a ' i s k i r t , 

and they have to design a costume e i t he r t h e i r old fashioned holo mu'u or » 

pa'u. You lea rn f rom that. (SO WHAT MADE VOU WANT TO BECOliE A 

TEACHER ? ) Oh, I've a l w a y s thought about that s i nce I w a s in high school, 

s i nce 1 w a s young. I a l w a y s thought that. (SO WHEN D!D VOU BECOME A 

TEACHER ? ) I used to teach a f t e r John P i ' i l a n i Watk ins. ! s t a r t e d w i t h 

Joseph Kahau l i l i o . I used to dance fo r Aunty Pau l ine Kekahuna and I 



s t a r t e d to teach w i t h Joe Kahau l i l i o . We had a l i t t l e studio on Ke'eaumoku 

S t r e e t , r ight below Aunty Maik i ' s halau. Aunty Maiki and Uncle J o e 

Kahau l i l i o are hula s i s t e r and brother, so we had about the same. T h a t ' s 

where I learned more in the Hawa i i an cu l tu re , more about kahlkos. T h a t ' s 

where I went s t r i c t l y more into that. Before ! did not know too much 

about that , so I s t a r t e d to teach Joe. And w i t h Johnny Watk ins I s t a r t e d to 

help him. V/hen he couldn't make i t I took over the c l a s s - t ha t ' s how ! 

s t a r t ed . A c t ua l l y , I s t a r t e d ear ly . A f t e r the hotel c a l l ed me, the 

Edgewater c a l l ed me and ! taught hula there w i t h Mary S i l v a . She had a 

school there. A c t ua l l y , i t w a s a school of dance. She teaches bal l room 

dance, and I used to go in and teach the hula. (SD VOU STARTED TO TEACH 

EARLY ? ) Uh huh. (WHO ARE ALL THE TEACHERS VOU HAD WHO REALLV 

INFLUENCED VOU?) Joseph Kahau l i l i o and Aunty V i cky , of course. Aunty 

V i c k y used to be w i t h us. She used to help us w i t h the show and we 

learned a lot of hula and a lo t of other th ings in the hula w i t h Aunty V icky. 

So I have to say both of them. But the things I w a s so impres sed and 

exc i t ed about w a s per forming f o r her. Aunty V i c k y pa ' ina, that we honored 

her and she wanted me there. She wanted me and my halau to per form fo r 

her. Oh, i t w a s the biggest r eward . And then a f t e r her pa ' ina, her 

acknowledgement. Joseph Kahau l i l i o had one too, so I a l so performed fo r 



him. (VOU WERE TALK ING ABOUT THE TIME VOU WON THE MISS ALOHA. CAN 

VOU T E L L ME A L I T T L E B IT ABOUT T H A T ? ) Oh, I w a s so young. I w a s too 

young. Ka lau , he asked. . . w e l l , they had t h i s l i t t l e funct ion Hawa i ian C i v i c 

Club down at Nanakul i , and I th ink I w a s about maybe 14-15. I w a s rea l 

young. Oh, younger than that. And he sa id , "Vou should go Into t h i s 

compet i t ion. See, what I used to do even i f I didn't have nobody at that 

t ime to teach me something good, I used to p r a c t i c e on my own. I used to 

go w i t h my hands, and I used to j u s t p r a c t i c e in the house and I used to go 

in the f ront of the m i r r o r and my mother used to chase me out. "What are 

you doing? Do your work!" Then I went into that. Then I applied fo r i t . I 

ran about f i v e other g i r l s , but my mother didn't know. I went w i t h my 

g i r l f r i e n d and her mother. None of my f a m i l y knew. I came home and I 

told them. They sa id , "Who you tak ing hula f r o m ? " "Oh, t h i s guy f rom 

down the s t r ee t . He teaching hula." "What guy?" A f t e r I got mar r i ed I 

went to John P i ' i l a n i Watk ins. I got mar r i ed young - 19 yea r s old. 

(DO VOU REMEMBER THE DIFFERENT STYLES OF DANCING?) A l l of them 

had d i f f e r e n t s t y l i ng s . (DID VOU KEEP SOMEBODY'S STYLES IN YOUR 

HALAU?) Oh, yes. I ' l l a l w a y s keep the s t y l e between John, J oe Kahau l i l i o . 

I ' l l a l w a y s keep that s t y l i n g . I won ' t change. When i t ' s t ime to kaholo 

down bent, I ' l l do i t . When i t i s t ime to he la , when i t ' s t ime to uehe. .. i 



must say there ' s not a r ight way. Nobody can say they are r ight in t h e i r 

uehe or t h e i r helas. Vou know, l i k e I say, every halau i s d i f f e r en t 

nowadays because of t h i s compet i t ion because i f you have everybody doing 

the same thing i t ' s not a compet i t ion , so i t i s up to you as a kumu hula how 

you fee l and you love, how you see. When I go to any compet i t ion I am not 

only going there to support the thing, I'm going there to learn. I l ea rn , I 

r e a l l y do. I love the beauty about i t . I love to see the exc i tement . 

(DID VOU ENCOUNTER ANV D IFF ICULT IES WHEN VOU WERE TEACHING?) 

We l l , I am going to t e l l you th i s : I thank God that I never adver t i sed , 1 

didn't have to adver t i se . When we s t a r t e d at the Bishop Museum - and 

those days w e never had compet i t ion so I w a s f i l l e d in every c l a s s - so I 

w a s teaching l i k e p r a c t i c a l l y every day except Saturdays . We l l , Saturday 

morning I w a s teaching and then I cut i t down to four days a week. But 

when the compet i t ion s t a r t e d to f l o w in, i t g ives some g i r l s i n i t i a t i v e . 

They want to get up there and show the publ ic that they can do t h i s , do 

that ; but I did not come f rom a compet i t i v e wo r l d even i f I did go in that 

l i t t l e compet i t ion , wh i ch I did not think nothing about i t . My mom a l w a y s 

enter ta ined f o r us. We w e r e the type of people that we w i l l s i t down in 

the house and we w i l l s ing w i t h one ukule le or guitar. It w a s f o r us, f o r 

the community, the people. Back to the halau - I s t i l l have a lot of 



s tudents , but t f ind a breakage. Students want to compete. S tudents don't 

want to compete. I t ' s a f l ow. 1 th ink most of the halaus go through that. 

When you're f u l l you're f u l l . When you're s l ow you're s low. Vou have 

periods that we s l o w but I thank God every c l a s s . I s t i l l have my steady 

students. (HOW ABOUT VOUR STUDENTS TODAV? VOU GIVE THEM 

C E R T I F I C A T E S ? ) I give them trophies. I s t i l l g ive them troph ies and I 

don't fee l they should graduate unt i l they make four yea r s , s omet imes s i x 

yea r s , and they have to learn everyth ing. They have to know everyth ing. I 

keep that cu l tu re going and ! want to share that w i t h my haumana. 

(WHAT KIND OF ADVICE WOULD VOU GIVE TO VOUR STUDENTS?) I t e l l 

them, "Vou know how I am. I am very pa r t i c u l a r , your dress ing e spec i a l l y . 

I don't want to see you g i r l s coming to any of our funct ions where we have 

to per form any old way. 1 see a lot of that unt i l today and I don't th ink, I 

don't care. If you go to the s to re you don't look that way." T h a t ' s how we 

w e r e brought up w i t h my mom. I want my s tudent s to look good, No 

m a t t e r where they are, they represent ing me and the halau and respect . I 

say no m a t t e r what , f i r s t thing you re spect you parents f i r s t . (HOW 

ABOUT VOUR HALAU? DO VOU SEE STUDENTS THAT MIGHT WANT TO BECOME 

A TEACHER ? ) We l l , 1 wanted my daugh te r - i n - l aw but she move to Hilo, and 

I wanted my daughter and she l i ved in San Diego. My daughter has a l i t t l e 



halau now in San Diego. !t i s "Ka Lei Nani Po lynes ian I s landers " . She i s a 

beaut i fu l T a h i t i a n dancer. She ' s a beaut i fu l dancer. It i s too bad yea r s ago 

I did not put her up as Miss Aloha Hula in Hilo. She danced fo r Danny 

K a l e i k i n i ' s show. She danced f o r the lu 'au show there. She danced fo r my 

show at the Wa ik i k i Resort f o r the past four yea r s , then we moved down to 

Reef Hotel - we have a show there - and many, many p laces. She promoted 

Hawa i ' i w i t h Aloha A i r l i n e s , Hawa i i an A i r l i n e s . She has her own show. It 

c o n s i s t s of he r s e l f and two other g i r l s . Th ree boys, and the mus i c i an s 

come f rom San Diego, and I go up and help her every now and then. 

(YOU KNOW HULA HAS CHANGED. WHAT DO VOU THINK OF HULA KAHIKO 

TODAV?) As I s a id , tha t ' s why we have compet i t ion. Because of the 

compet i t ion i t i s changing. I know. I judge so many compet i t ions , and 

they have when you choreograph your halau you are gonna do i t l i k e i t i s 

your own way. L i ke you see the Caz imeros changed a lot of things but 

t ha t ' s t h e i r doing. Vou see Chinky Mahoe's group dancing d i f f e r en t s teps 

l i k e Darre l Lupenui where he came f rom. 

(DEFINE HULA KAHIKO.) I l i k e i t . I l i k e the so f t , the regu la r way, the 

old t r ad i t i ona l way that we used to do i t . (DO VOU HAVE A FAVORITE 

CHANT?) Oh, yes. Aunty Ed i th Kanaka 'o le ' s kahiko "Owaka Kalan i Naue e ka 

Honua." I love that. I learned that f rom Aunty Ed i th Kanaka 'o le and her 



daughter Nalani up in a workshop in h<amehameha School. (DO VOU PREFER 

KAHiKO OR AUANA?) i love auana. T h a t ' s me. I do kahiko in my shows -

a l w a y s the opening of the show. (KAHIKO WAS J U S T REVIVED. WHEN VOU 

WERE LEARNING. . .) We didn't go too much in kahiko. Vou know, there ' s 

some parents that come to me, some ch i ld ren come to me, they cannot 

l ea rn kahiko, you know? The parents don't want them to learn kahiko. And 

you'd be su rp r i s ed - our own Hawai ians . They t e l l me, "I don't want my 

ch i ld to l ea rn kahiko or chant," and I say, "Why?". They say, "Because of 

our re l ig ion. " And I say, "But i t ' s not a re l i g ion thing. I t ' s not re l ig ious . 

We are not honoring our f i r e goddess or anybody e l s e l i k e how we honor 

our God. i t ' s a d i f f e r e n t thing. T h i s i s our Hawa i i an her itage. T h i s ch i ld 

i s Hawa i i an and she should learn our Hawa i i an heritage." I know i t ' s not 

that easy to l ea rn , but at l e a s t one l i k e the s imp le one l i k e K a w i k a fo r 

King David Ka lakaua, L i l i ' u E . . . What ' s wrong? They don't want because of 

t h e i r re l ig ion. The re ' s a lot of 'em. 

(DO VOU THINK HAWAIIAN LANGUAGE IS mPORTANT ? ) It i s . It i s 

very! Because I go to c l a s s e s . I haven 't been to c l a s s e s for a w h i l e 

anyway. I love him dear ly, Puakea Nogelmeier up Kamehameha Schools. 

When you lea rn the hula you have to learn a l i t t l e Hawa i i an , the s imp le 

words in Hawa i ian . I have my ch i ld ren s i t down f o r about 10 to 15 



minutes and ! t e l l them the d i f f e r e n t words in the song. V/hat i s " i l a l o " , " i 

luna". What i s " ka ' i " . What i s "ma i " . What i s "ho ' i ". Because somet imes 

when you are at a show and the k ids are stunned. Vou j u s t say, " K e i k i s i 

l a l o " or " i luna" or " K e i k i s ho ' i " and boom, they ' re out. Vou don't want them 

to know wha t you are t e l l i n g them. When we per form at the Hawa i i ana 

show - so many t i m e s a month ! per form there - and I did that one night 

and t h i s lady came to me and s a y s , "Vou know, your g i r l s j u s t stood up and 

they turned r ight around and they wa l ked r ight out. What did you t e l l 

t hem? " t sa id , "I to ld my k e i k i s to turn and go. ! sa id j u s t hu l i , ho'i and 

they went r i ght out." Even i t e l l my l ad ie s and my big g i r l s . ! give them 

the words and the meaning. I say, " I f you f o l k s are going to take i t home 

and j u s t put i t in a d r a w e r i t ' s no sense ! give you, because in my days my 

teache r s never gave me any papers l i k e th i s . We never did. We had to go 

out and do re search . If we wanted to l ea rn w h i l e we w e r e dancing we had 

to l i s t e n to them good in here in our ear s and go home and p r a c t i c e i t and 

remember what they w e r e doing. But today 1 am giving you f o l k s the 

words. I s t ay up unt i l l a t e typing i t . I take i t down to the museum or to 

the bank and have i t mimeographed and share i t w i t h you people and I 

cannot see you f o l k s t e l l i n g me i t ' s home. If you don't know what you are 

dancing about, then how can you pro ject . " (DO VOU GIVE THEM T E S T S ? ) Oh, 



yeah. ! give them verbal t e s t . Everybody i s together. I say, "Okay, you. 

Can you give me some mana'o on the f i r s t v e r s e ? " They look. Oh, they can 

say in Hawa i i an what i s the meaning? ! say, "Put in your own words. It 

doesn't have to be the regu la r t r a n s l a t i o n that I gave you," and they come 

out. Then one g i r l , "Who i s the composer ? " See, the most important th ings 

are the t i t l e and the composer, and I want them to know that a composer 

worked hard to make a mele so that I can teach and you f o l k s can dance i t . 

I s a i d , " I wan t you f o l k s to remember the composer." If the re ' s a mele, 

the re ' s a song that I don't r e a l l y know the composer and I ' l l t r y to go o u t ' 

and do re search . I J u s t put i t t r ad i t i ona l then I r e s ea r ch a l l my books. I go 

out to Bishop Museum. I t ' s t r ad i t i on . "But tha t ' s very important, " I t e l l my 

g i r l s , and every t ime when I am teaching I g ive them l i k e ha l f an hour and 

then I g ive them 5 - 10 break to study t h e i r meaning and then, at the end of 

the c l a s s , " A l l r ight. Put a l l the papers away. Stand r ight where you are. 

We gonna have a te s t . We gonna have a verbal t e s t and the pu ' iwa." 

(TODAV WHEN VOU THINK OF HULA MASTERS, CAN VOU POINT OUT SOME 

PEOPLE VOU KNOW?) The re are so many of them. I r e a l l y cannot say that 

c e r t a i n person i s a master . Vou know, there ' s so many of them. (WHAT'S 

VOUR DEFINITION OF A MASTER? ) To me a m a s t e r of hula i s a person not 

only good in Hawai ian. They ' r e good in what they are doing in hula, in 



mus ic , how you act in the community, your persona l i ty . Because there are 

so many m a s t e r s , you cannot say who i s the best. The re ' s so many out 

there. 

(BES IDE HULA, WHAT DO VOU DO?) I am an enter ta iner . (AT BISHOP 

MUSEUM?) We have p r i va te le s sons and then I run the show. I have my own 

show that I run at the Bishop Museum. My regu la r f o r the month i s the 

Hawa i i ana Hotel, the V/ i l lows, the Royal Hawa i i an Shopping Center and the 

Bishop Museum, plus my halau. Then ! t r a v e l a lot, too, f o r Hawa i ' i 

V i s i t o r ' s Bureau promoting Hawa i ' i , so I'm quite busy. 

(HAVE VOU SERVED AS A JUDGE BEFORE?) Oh, yeah. I judged two 

yea r s f o r Ke i k i Hula and I judged two yea r s f o r Merrie Monarch, San 

F r anc i s co ' s " l a 'Oe E Ka La, " the Makahiki up in Waimea. I judged that f o r 

seven years . S e a t t l e , Washington f e s t i v a l , the Kona compet i t ion - I judged 

that. (HOW DO VOU L IKE TO BE A JUDGE? ) I love i t . I love to be judge fo r 

the compet i t i ons because you see a l l d i f f e ren t . . .you learn your se l f and 

you'd be su rp r i sed what they do. 

(RE: KUMU HULA) Today I th ink i t ' s too many. I t ' s gett ing rediculous. 

Now, i don't mind i f the person has taken hula f o r over 20 yea r s , 15 to 20 

years . Not 3, 4, 5 yea r s because t h e i r halau won in a compet i t ion and they 

turn r ight around - boom - open t h e i r halau. I mean, t ha t ' s t h e i r bus iness 



now, but 1 don't f ee l that way as an old t i m e r in the bus iness because 

the re ' s so many things you have to learn and even the old t i m e r s downing 

the old t i m e r s and tha t ' s bad because everybody i s d i f f e ren t . Somet imes 

we are at a show and we are not competing. Now, because I know Aunty 

Hoakalei - I went to her, too, f o r a l i t t l e le s son in chant ing - we did a 

love ly show at the hotel f o r Aloha Week, and she forgot her pahu or her ipu 

heke. "Baby, g ive me your ukulele." T h a t ' s impromptu, and i f you're kumu 

and you're an e n t e r t a i n e r you have to be f l e x i b l e , t don't ca re who ' s around 

or what because I go through that. Even at the museum, somet imes I 

forget my ipu heke, I get my ukule le, I pounding away chanting because we 

are there and 1 cannot run d o w n s t a i r s to get an ipu or whatever . You have 

to.. .the show must go on. So there ' s nobody in t h e i r r ight mind can say, 

"Oh, you know, I s a w you doing t h i s chant w i t h an ipu." Was ! in a 

compet i t ion that t i m e ? T h i s g i r l w a s t e l l i n g another person. ! sa id , "Vou 

know w h a t ? V/as he in a compet i t ion that t i m e ? " "No." I say, "Then you 

have no r ight to be say ing that." "Oh, but Aunty Kealoha. . ." " I 'm sorry." 

When you are competing then i t ' s a d i f f e r e n t story. L i ke they have to have 

shoes on. Before, in our days, w e don't w e a r shoes, but now you don't want 

to be a l l dressed up w i t h these beaut i fu l old fashioned. . .what the g i r l s 

are making today. Vou wouldn ' t want to go to the Royal barefooted in t h i s 



beaut i fu l ou t f i t . Because of compet i t ion you have to w e a r shoes. If you 

have to you have to. We used to w e a r tab i s . Do you r e a l i z e t h a t ? We used 

to w e a r t ab i s on the shows. Uncle Joseph Kahau l i l i o and Aunty Maiki used 

to be in our show at the Moana Hotel. We we ren ' t c r i t i c i z e d about i t . No 

way somebody can c r i t i c i z e us about that because i t i s a show we are 

putt ing on. When you put on a show and compet i t ion that i s two d i f f e r e n t 

things. Vou put in your show the way you f ee l you have to do I t . The show 

must go on, so you use w h a t e v e r means you have. An en te r t a i ne r i s an 

enter ta iner . An e n t e r t a i n e r i s d i f f e r e n t f r om the person who has to s ing 

and play I n s t rument , emcee the dance, the hula. Vou have to do everyth ing. 

A mus i c i an i s a p la in mus i c ian . A dancer i s a dancer. Even i f we ' ve been 

in the bus iness over 25 or 30 yea r s we s t i l l learning. So the kumus who. . 

. w e l l , we never c a l l ed ou r se l ve s kumu before. We a l w a y s say "hula 

i n s t r u c t o r " or "hula teacher." A s I say again, i t i s because of t h i s 

compet i t ion. Everybody i s a kumu hula nowadays. To me, a kumu hula i s a 

person where you've been in the bus iness over 20 yea r s , over 25 years . 

Vou have worked fo r i t . Vou have paid your dues. People go away. I know 

some people that went away to the mainland and I never thought them as 

en te r t a i ne r s here before nor dancers, but today they have t h e i r own halaus 

in the mainland. To each h i s own. 



(WHAT DO VOU THINK ABOUT WORKSHOPS?) Oh, I love i t . But then, 

too, I went to two or three workshops before and 1 f ind that everybody i s 

learn ing the same thing where you have to teach that in your own halau or 

you are going to bring i t back to your s tudents , l i k e "Owaka Ka lan i " . Tha t I 

learned f rom Aunty Edith. And thank goodness I haven 't seen anybody e l se 

do i t yet. But I remember Kaulana w a s in that c l a s s . Mapuana de S i l v a . So 

I guess they are keeping that on t h e i r own, or maybe they are j u s t 

composing t h e i r own chants and things l i k e that. ! did i t at our Bishop 

huseum F e s t i v a l a couple of t imes . Darre l Lupenui, I remember he came on 

a f t e r me and he s ay s , "Kealoha, can I have the words and the meanings," 

and i t ' s too bad I didn't have enough t ime to give i t to him or I didn't hear 

f rom him a f t e r that and things l i k e that. But he asked me fo r i t . He s ay s , 

" I th ink i t ' s so beaut i fu l . " (WORKSHOPS. WHAT KIND? FOR INSTRUCTOR OR 

STUDENTS? ) The workshop should be fo r kumus - you know, fo r hula 

i n s t r u c t o r s - in the chants , in the kahikos. And 1 don't l i k e to go into deep 

kind of kahikos. I l i k e the regu la r n ice ones. " A i a l a o Pe le " , "Owaka ka 

l an i " , "KauH lua " - I love that. It should be something where whoever ' s 

teaching should bring in a lot of Hawa i i an words , Hawa i i an meanings, 

i n s tead of teach ing a l l of us the same. . . w e l l , I guess tha t ' s the workshop. 

Vou gonna lea rn the same thing. Everybody ' s gonna lea rn the same. (DO 



vou HAVE SOMEBODV THAT VOU LOOK UP TO FOR WORKSHOP?) When ! went 

to the f i r s t workshop - and ! love Aunty S a l l y Wood- I went to her and ! 

loved her. ! r e a l l y l i ked her. And then the second t ime t went to Aunty 

Ed i th Kanaka 'ole. To me i t i s good to go to d i f f e r e n t people. I wouldn ' t say 

a c e r t a i n person i s the person that I want to go to because they picked -

they put so many of us in the group. But so many of us.. . l ike they say, "10 

of you going to her, 10 of you going.. ." Okay, you couldn 't pick what 

teacher s we want and i don't th ink tha t ' s r ight. I'd r a t he r choose. I'd 

r a the r see who ' s the i n s t r u c t o r and go to that person. (DO VOU L IKE TO 

INCLUDE LANGUAGE INTO WORKSHOPS TOO?) Veah. 

(DO VOU HAVE SOMETHING SPEC IAL TO SAV? ) As 1 say, I've 

enter ta ined fo r many years . ! th ink over 30 yea r s and. . . (WERE VOUR 

PARENTS ENTERTA INERS ? ) My mom, my mother, Mrs. V i r g i n i a Ka lama. And 

of course my dad, too. My dad used to s ing a lot at home a l l h i s Kohala 

songs because he i s f rom Hawa i ' i , Kohala - Kohala, Hawa i ' i . My dad w a s 

r a i s ed there, born and r a i s ed there. The Ka lamas. And miy mom w a s born 

in Kane'ohe. They loved mus ic. I guess in a l l us Hawa i i an s , we loved.. .we 

had piano down to bass. (ONLV VOU WENT INTO THE ENTERTAINMENT 

BUS INESS ? ) No. t have a s i s t e r , Puanani, Rose l la . Ro se l l a Puanani Akiona. 

And she i s w i t h the Royal Hawa i i an Band. And she i s a l so w i t h the hula 



Hawa i i an Hut show fo r the past ten yea r s , and during the day she i s a 

S t a t e Fa rm Insurance Agent, s e c r e t a r y agent. She ' s a s inger w i t h me on 

my l a s t album that I made. And then my s i s t e r Pea r l used to dance fo r . . 

.my s i s t e r Pea r l w a s a dancer. She ' s a dancer, too. Pea r l S tevens. My 

s i s t e r Pea r l Le imomi S tevens , I wan t to put her name in to give her a 

l i t t l e break. She danced at the Wa ik i k i Sands w i t h John P i ' i l a n i Watk ins , 

too. And my kid s i s t e r J a c k i e Kehaulani Maynard, she danced fo r Kent 

G i ra rd many yea r s p ro fe s s i ona l l y at the Moana Hotel and many other 

hote l s , and she l i v e s in Provo, Utah now. Granger - I'm sorry. I'm so r ry -

Granger, Utah, and she ' s w i t h the Mormon Tabe rnac l e Choir. And my oldest 

brother, he w a s an en te r ta i ne r , too. He a l so s ings. A l l of them. My oldest 

brother made a l i t t l e s m a l l . . . (HOW MANV CHILDREN DO VOU HAVE? ) I had 

three - two boys and a g i r l . And a l l of them ente r ta in . They a l l en te r t a i n 

w i t h me at my show. And my daughter i s J e w e l Ka l e i nan i , and my son 

Raymond. Sydney, my o ldest boy and then Raymond. (SO VOUR DAUGHTER 

BEEN IN SAN DIEGO HOW LONG?) S i x years . And her l i t t l e g i r l i s Ju l i anne . 

Her l i t t l e g i r l i s a l so Ka le inan i . J u l i a nne Ka le inan i i s a l so a dancer. She 's 

f a n t a s t i c . Of course, she comes here every summer and I t r a i n her. And 

she goes to Kamehameha School every summer, and i t r a i n her. She s ings, 

she dances, she p lays the piano now. 



My daughter learned under Puanani A l ama and myse l f , but I w a s the 

one that s t a r t e d her. But you know, w i t h your own ch i ld ren, they don't 

wanna lea rn f rom you and they c ry in the corner. My baby took hula f rom 

Puanani f o r about a year or two. And then she came back to me. Then she 

sa id , " A l l r i ght , mom." She s t a r t e d p ro fe s s i ona l l y at about 14 yea r s old. 

(HOW ABOUT IN VOUR MARRIAGE? HOW VOUR HUSBAND TOOK VOUR ENTER. . 

. * * *END OF T A P E * * * ) T h i s I s my second, very he lpfu l . He i s my r ight one 


