 Bella hlahard% hms buen my greatest dintluence.  Her wLng,,ﬂ_W
apltmml es my ideal of hula--very low, very soft, and very +lu1d
The highest compliment I can receive is for someone to approach
me aftter watching my‘dancerﬁ perform and tell me they know

that Bella was my kumu bula.

"Wﬁéﬁvi arrived in Hawaii in 1968 “from the Midwest, my first hula .
experience was to see Beverly Noa dance. I was so moved by the
dperience that 1 decided I wanted to learn the hula. I studied

1nfafﬁélly with Edrolyn Miller as an introduction to the dance
for newcomers. Soon I realized my interests were much deeper and

more compelling. At this point I saw a performance of the Kailua
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Madrigals and Bella was introduced as the teacher and
choreographer of the group. I was so impressed that I telephoned
her the next day to ask if she would take me into her classes. : L e Y
She informed me that she did not accept adults because "they '
don’t practice, they don’t remember, and they don’t have
stamina."” She preferred young people because they didn't have as
many distractions in their lives and because they had bodies that
could more readily be molded. I kept pleading and begging until
she finally consented to my attending the next class sesHl0n.
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The first great accomplishment of my dancing career was merely
uurvivinq my early months with Bella. When I arrived that first
morning she placed me in the front row with her senior dancers.
We practiced from nine a.m. to three p.m. without a break. I was
literally on my hands and knees when I got home. I felt so .
ignorant because of the gaffes and errors of protocol I made -
mistakes that seemed so obvious to evervone else. These were
things that a kumu and a haumana know by osmosis but that I had
to actually study and learn.
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I studied with Bella as a formal student until 1975 It was
about this time while attending a hula workshop I was approached
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by Aunty Edith Hanakaole. Aunty BEdith advised that I must learn : | ;i'.
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the language if 1 had a sincere desire to understand the hula. I

spent three yvears at the University of Hawaii studving the

Hawaiian language and related subjects. The new knowledge was as

it a light had been turned on in a dark room. It clarified many ‘
- ambiguous, gray areas that had been perplexing to me. The

importance of the ancient chants in a hula dancer®s education

becans very c]par Bella had chosen to teach very little kahiko.

I now realized that my hula education was something like a house

without a foundation. I wanted the structure that the kahiko 8

could give me so I went back to Bella for her consent. She led 77 o o G &
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- me to Lani Kalama, with whom I am still privileged to study. It
18 she who has given me my +ftoundation in the hula kahiko. gt

In 1971 Bella permitted me to teach under her guidance and in ‘
1975 to open a studio of my own. I try to pass on to my haumana -
what my kumu passed down to me--that the hula is a living form : : : o Sane e e e 9
and you must share a little bit of your emotions and your past to e
make it live. Too many dancers do not learn the language. They -
dance their routines mechanically-—from memory--and they kill the
life of the song and the life of the hula. When Aunty Tolani
(Luahine) danced, the whole mele seemed to be acted out inside of
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st hery Bhe projected out of her imagination and heart into the . . S e - ;N
.lef audience. I rarely see that kind of emotion in kahiko today. P2
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’f‘ My advice to the people of the Hawaiian community is to not take M G IR e i e ,,,,,,‘“_-:L“i

bs| this culture and heritage for granted. Ferhaps becau=é I was : &
.bé![ brought up in another culture, I look at the situation with a « @

QL special concern. Too many people today assume that cultural : : . ; A i SRR SJ

resources like Bella will always be around to be appreciated.
They are mistaken. ‘




