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I guess I becameうnterested in the hula because I came from a∴muSical

family. I was perfor面ng両th ny family before I ever entered formal training

and ny Aunt Mary, Who was a dancer for Ka16’16’事enCOuraged me to take up the hula.

Since tha七time I have trained under seveY‘al dlfferent ku剛∴and each one had h干s

I t,aうn。d und。r J。S。Ph tl描81。 f。. th博y。a,S at剛。m。 S。七t丁。m。nt, 。t

Kulamanu ln kahala, and at旧S home in Kapahulu. This was ny first formal tra冊ng

and from旧m I learned the traditional form of the dance. I am not certain who

(涌l壷)le's teachers were, that was not an inportan七question at the time.

しater I trained under E「eanor即ram for seven or eight years, dancing

PrOfessionally for her, Performing in tableaus, and learning from her the hula

Pahu which were her specla=ty. She held her classes∴at her studio in M訂noa.

Eleanor had been∴a Student of Keaka Kanahele and during the period I studied wl七h

her, She was occasiona=y assisted by Katie Nakaula.

After a long period away from training in the hula, I returned to take lessons

with Hoakalei Kam糾whose teacher had been tolani Luahine. This was∴a Per十od of

renewal and reinforcement for me ln the tradl七ional hula and I also began to leam

new things about teaching techniques for hula kahiko ln which Hoakalei excels.

剛ile perfomてng at the Bishop Museum-s Heritage theatre in Waikiki, I had on

SeVeral occasions seriously dlscussed chants with Pele Puku当Sugan…a. Her

Sharing a=owed同e grea七erうnsight into the art of the o1う. I will always be

thankful to Pele for working with me in chanting and for recormlending me to teach

in the chant training program ’晒ele Project’. sponsored by State Council on

Hawa=an Heritage where I was able to leam a great deal more dy working with

Edith Kanakable.

During the last few years of her life, I was fortunate enough to spend a

good deal of tうme両th一一Aunt†e Edithl一, a maS七er Of ma章ry Hawalian skills including

hula∴and chant。 From her I learned the basics of chant, a gOOd deal of hula,

COmPOSition● and she generally portrayed to me a fine example of an Hawalian and



a Kumu Hula・ Most of ny trai両ng with her occurred at nywhome where she

S七ayed when she visited Oahu. From Aunty Edith as from all of ny teachers, I

WaS taught by嗣micklng themうn motion∴and sound.

I went through runiki under Eleanor Hiram and also began to teach under her

direction, COnti皿ing on ny own after ny trainlng with her ended. I conslder

nyself a traditionalist but I teach both trad冊onal and contempora一γ hula.噂y

七eaching reflects that which I learned from ny teachers, but of course s七yle

Changes∴aS the context of one's life changes. Hula exうsted in∴a muCh different

and sma=er role when I was first learning than it does today when the value of

it is belng acknowledged by so many.

To the kumu of today, I would remind them tha七every hula has∴a history, a

S七Ory COntent and a∴reaSOn for exうstence置donさt just pass∴along the motions。 I

WOuld also say to the ku甲山and haumana that the language is vltal to comprehension,

and to the expansion of know「edge.

丁o students of today, I would say don't expect your ku叩u hula to be your

Only source of learning in一,na mea Hawa恒l一章- yOu have to seek knowledge and

うnvest energy.

The hula, bo+ka旧ko and auwana, Offers people of today and especia11y

Hawaうians of today an exposure to all aspects of the culture, a unique style of

PerSOnal discip1うne and a positive view of the culture. The dlvldlng =ne between
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form offers valuable cultural insight as a Hawaiian story expressed through a

Hawaiian Art Form. As an extenslon of this thought, I encourage contempora†y

COmPOSi七ion so that the stories of today can con七lnue to be told ln this velγ

Hawaiian way for those who fo=ow us. If we donIt compose, about the events of

Our time, there両=　be no record of it in dance。


