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(VOUR NAME?) It w i l l be t w o names. I a l r e a d y w r o t e i t how I 

w a n t e d i t : Pi'i i s the f i r s t name and Lani i s the l a s t name. (DO VOU T E A C H 

P R E S E N T L Y ? ) Ves I do. ( W H E R E ? ) At W a i m e a F a l l s Park. (WHAT Ai3E 

GROUP?) I w o r k w i t h a d u l t s , (ONLV A D U L T S ? ) Vea. W e l l , there are some 

t e e n a g e r s but w h a t i do t h e r e i s i employ d a n c e r s and then, t h e r e f o r e , 

a f t e r I t e a c h them the hula. (NAME OF THE H A L A U ? ) Halau "0 V^'aimea. 

(WHV T H A T NAME?) W e l l , because the department t h a t w e w o r k f o r i s 

Waimea F a l l s P a r k Hula Department , and t h i s school of hula i s a part of 

W a i m e a V a l l e y or Ahupua'a. And so w e cont inue the c u l t u r a l h e r i t a g e f r o m 

the v a l l e y through our c h a n t s and dances. (DID VOU GIVE THE NAME OR DID 

SOMEBODV E L S E ? ) Rudy M i t c h e l l , the park h i s t o r i a n , gave the name. (VOU 

T E A C H BOTH KAHIKO AND A U A N A ? ) Ves. (HOW ABOUT O L I ? ) Oi l . ( A R E VOU 

A T E A C H E R OF CHANT OR DO VOU T E A C H iT ONLV WITH THE D A N C E S ? ) I 

t e a c h the dancing. I t e a c h the m e l e t h a t goes w i t h the dance. And I t e a c h 

the oi l t h a t goes a w a y f r o m the dance. Vou don't dance to o i l . ( I WAS 

THINKING T H A T VOU HAVE C L A S S E S ONLV FOR OLI, BUT VOUR DANCERS 

LEARN THE OLI.) Ves, my d a n c e r s l e a r n the oi l a s w e l l a s they l e a r n how to 



chant the dances t h a t they do so t h a t they can be ho'opa'a a s w e l l . (HOW 

MANV V E A R S HAVE VOU BEEN T E A C H I N G ? ) 2 0 y e a r s . ( H E R E ? ) No. ( W H E R E ? ) 

O r i g i n a l l y I taught f r o m home in Hau'ula and ! had a halau there t r o m 

k e i k i s f r o m 3 y e a r s old to t e e n a g e r s . Then I taught f o r Queen L i l i ' u o k a l a n i 

Chi ldren's C e n t e r , "Hale 'Aha 0 Punalu'u". ! taught the t e e n a g e r s there. I 

did have some a d u l t s , too, t h a t I taught at the s a m e t i m e , but not in 

c o n j u n c t i o n w i t h Queen L i l i ' u o k a l a n i but more on my own at home. Then 

I've taught the S e n i o r C i t i z e n s in H a l e i w a t h a t belong to the a s s o c i a t i o n 

there. And then when I l i v e d in W a i a l u a ! a l s o had a hula s t u d i o f r o m my 

home there. So I've taught at s e v e r a l d i f f e r e n t a r e a s . (DO VOU S T i L L 

T E A C H T H E M ? ) No. Now I j u s t t e a c h at W a i m e a F a l l s Park. I am a l s o a 

p r o f e s s o r f o r Hawai'i Loa Col lege P a c i f i c I s l a n d s I n s t i t u t e . And so I do 

t e a c h the e l d e r h o s t l e s . 

(CAN VOU T E L L ME AT WHAT AGE VOU S T A R T E D H U L A ? ) 3 y e a r s old. 

(UNDER WHICH T E A C H E R ? ) My mother, Ku'ualoha T e r r y . (DID SHE T E A C H AT 

HOME?) She taught us at homie and she did t e a c h hula to o t h e r s at home. 

She a l s o taught at camp Kokokahi in Kans'ohe. I r e m e m b e r she had c l a s s e s 

there. She had her own l i t t l e s t u d i o on A u l i k e S t r e e t in K a i l u a , a c r o s s 

f r o m K a i l u a E l e m e n t a r y . ! r e m e m b e r h e r having a s t u d i o there. (WHAT DID 

VOU LEARN FROM H E R ? ) Kahiko and auana. 



(CAN VOU REMEMBER THE METHODS & STVLE OF VOUR MOTHER?) Ves ! 

do. (CAN VOU R E C A L L !F IT WAS A STVLE OF A P R E V I O U S KUMU SHE HAD?) 

Ves. How she taught us w a s in s t e p s . For i n s t a n c e , the f i r s t f e w dances 

t h a t w e l e a r n e d w e r e the b a s i c hula dances of olapa t h a t int roduced b a s i c 

hula s t e p s , and t h e s e dances w e r e used a s d r i l l s f o r t h e s e s t e p s . L i k e 

"Kawika" w o u l d be the kaholo, "Lili'u E" w o u l d be the uwehe, "Kalakaua" 

w o u l d be the K a l a k a u a . T h e beginning c o u r s e , t h e s e d a n c e s , d r i l l e d us in 

those b a s i c s t e p s . When w e got to the i n t e r m e d i a t e l e v e l , the dances 

would be c o n s i s t i n g of many d i f f e r e n t s t e p s in one dance. The f o r m of 

hula t h a t she taught us w a s A'J/S ^/s'^p^/^^, so t h a t w e w e r e taught not to 

kahea the v e r s e s in those days. It w a s i m p o r t a n t t h a t you, in your 

memory, knew e x a c t l y w h a t v e r s e came next ; so t h e r e w a s no kahea being 

given. And when w e got to the advanced s t a g e s , some of the dances w o u l d 

be very long, quite long. And w e knew the dances t h a t she taught us, i t had 

been recorded when i t w a s given to her t h a t the hand and foot m o v e m e n t s 

had not been changed f o r over 100 y e a r s , s i n c e the 1860"s. So t h a t w e 

w e r e very c a r e f u l , and u n t i l today I t e a c h some of t h e s e dances, i am very 

c a r e f u l t h a t the d a n c e r s t h a t I t e a c h know t h a t t h e s e dances are e x a c t l y 

the s a m e today in w o r d , in melody, in t i m i n g , in hand g e s t u r e s , and f e e t , 

a s they w e r e in 1 6 6 0 . 
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(DID VOUR MOTHER T E L L VOU WHERE SHE GOT HER SOURCES FROM?) 

Ves. She l e a r n e d f r o m Ho'oulu. . w e l l , they c a l l e d her Mother D a v i s . I t 

w a s l i k e her n ickname. (SHE HAD ONLV HER FOR A T E A C H E R ? ) No. She had 

o t h e r t e a c h e r s too. We come f r o m a hula l i n e , and my grandmother on the 

m a t e r n a l s i d e w a s a l s o very much of a hula dancer, but in the days when 

they danced w i t h o u t t h e i r top. Grandma w a s f r o m Hana. T h e r e a r e some 

p i c t u r e s in the Bishop Museum of grandma and her s i s t e r s s i t t i n g on the 

pahu drum w i t h no tops and j u s t s k i r t s and s t u f f . Grandma n e v e r told us 

t h a t she w a s a dancer. She became very , very C h r i s t i a n and, although she 

w a s a pure blooded H a w a i i a n , she a l m o s t f r o w n e d upon too much hula. And 

I guess b e c a u s e , maybe, she l i v e d at t h a t t i m e w h e n they w e r e going a w a y 

f r o m the H a w a i i a n t h i n g s and into the. . . , not so much f r o w n e d on i t . No. I 

shouldn't s a y that . But more w a n t e d us to be C h r i s t i a n . She did make s u r e 

my m o t h e r l e a r n e d f r o m f a m i l y and, of c o u r s e , the hula l i n e continued 

because my m o t h e r taught me and I taught my c h i l d r e n and my c h i l d r e n 

t e a c h t h e i r c h i l d r e n . (DO VOU KNOW THE NAME OF VOUR GRANDMOTHER?) 

Ves. E l i z a b e t h Kawahineke'oke'ookala Ka'anana. (AND SHE CAME FROM 

H A N A ? ) Umhm. And my mom w a s born in Hana too. (VOUR HULA D R I L L S 

CAME FROM VOUR GRANDMOTHER?) No. T h o s e come f r o m Mother D a v i s . 

(DID VOU ONLV HAVE VOUR MOTHER A S A T E A C H E R OR DID VOU LEARN FROM 



O T H E R S ? ) B a s i c a l l y w i t h my mother , although I did t a k e a f e w th ings here 

and t h e r e , and ! did dance w i t h Kanoe Lum f o r 5 y e a r s , and w i t h her that 

w a s s t r i c t l y "show" auana and a l l of that . (AND VOU WERE DANCING IN 

SHOWS FOR H E R ? ) Ves. ( W H E R E ? ) Oh, e v e r y w h e r e . B a s i c a l l y w e had F o r t 

S h a t t e r , F o r t D e R u s s y , H i c k a m o f f i c e r s ' c l u b s . We did those. We did 

P r i n c e s s K a ' i u l a n i . (WAS IT IN THE 1 9 8 0 ' S , 1 9 7 0 ' S ? ) Oh, I w a s 11 y e a r s 

old. I t w a s f r o m when I w a s around 11 to about 15 or 15. T h i s w a s a long 

t i m e ago. 

(DID VOU UNIKI FROM VOUR MOTHER?) Ves I did. (WHERE WAS I T ? ) 

T h e unik i w a s held at my home in Hau'ula, and I unik id along w i t h my t w o 

s i s t e r s . We had c o m p l e t e d the a n c i e n t hula c o u r s e t h a t my m o t h e r w a s 

t e a c h i n g us w h i c h w a s f i n a l i z e d by a 1u*au w h e r e w e each did solo 

p e r f o r m a n c e s and a l s o some dances together. A t t h a t t i m e w e w e r e 

p e r f o r m i n g a s a f a m i l y at King's A l l e y Bishop Museum Her i tage T h e a t e r 

w i t h my m o t h e r and my t w o s i s t e r s and m y s e l f . (DO VOU REMEMBER WHAT 

REQUIREMENTS VOU HAD TO MEET TO BECOME A T E A C H E R ? ) W e l l , not on 

w r i t t e n paper or anything l i k e that . I t w a s more a c o u r s e of e x p e r i e n c e , a 

c o u r s e of t r a i n i n g , based on how w e l l w e could e x e c u t e the moves and 

dances and understand the A'Si7/?s and the f e e l i n g of the c h a n t s . (HOW DID 

VOU BECOME A T E A C H E R ? DID VOU CHOOSE T O ? DID VOU T A K E OVER THE 



H A L A U ? ) No. My m o t h e r n e v e r had a "halau" so to speak. It w a s j u s t us 

k i d s . We a l w a y s danced w i t h the f a m i l y f o r c h u r c h t h i n g s and f o r f r i e n d s 

and f a m i l i e s . And when I m a r r i e d the kids' f a t h e r , he didn't t r u l y approve 

of me dancing any longer, so I decided to t e a c h , b e c a u s e the hula w a s s u c h 

a f o r c e in me t h a t I could not stop doing i t . I t had been w i t h me 

p r a c t i c a l l y my e n t i r e l i f e and i t i s very much a part of me, so I could not 

stop having an i n v o l v e m e n t w i t h i t , so I chose to begin teaching. (WHAT 

V E A R ? ) W e l l , i t m u s t have been 1 9 7 0 , because that's the y e a r w e got 

m a r r i e d . So that's about 2 0 y e a r s now, a l i t t l e over 2 0 y e a r s . 

(CAN VOU D E S C R I B E VOUR DANCING S T V L E ? DID VOU K E E P VOUR 

MOTHER'S S T V L E ? ) Ves, I kept my mother's dancing s t y l e , but I a l s o 

a l l o w e d m y s e l f g r o w t h a s a kumu h u l a , a s a hula t e a c h e r , because of the 

f a c t t h a t t h i s i s 1 9 9 0 and the hula i s in e v o l u t i o n a s of today. It s t i l l i s a 

g r o w i n g thing. I don't l i k e to be s t a g n a n t , although there a r e t h i n g s I w a n t 

to keep a s they w e r e , l i k e the dances I w a s t e l l i n g you about t h a t haven't 

changed s i n c e 1 8 6 0 . T h o s e I w o u l d n e v e r touch. But I have composed many 

c h a n t s , and along w i t h composing them t have put my own dancing s t y l e s 

and m e l o d i e s to them based on the foundation I w a s given by mother. 

(DID VOU ENCOUNTER ANV D I F F I C U L T I E S IN HULA C A R E E R ? ) Many. 

W e l l , more so I f e e l on the personal s ide. A l o t of people in your f a m i l y 



e s p e c i a U y your husband, they get to f e e l t h a t you're more m a r r i e d to the 

hula or t h a t your hula f a m i l y i s more your f a m i l y b e c a u s e you spend so 

much t i m e w i t h them So there has been some t i m e s t h a t a r e a t h a t needed 

more b a l a n c e on a personal l e v e l . On a p r o f e s s i o n a l l e v e l , more r e c e n t l y 

b e c a u s e 1 have been at W a i m e a K a i l s P a r k f o r the l a s t , going on 11 y e a r s , 

the people t h a t ! employ to dance in the halau t h e r e to do the a n c i e n t hula 

are of the age of 18, 19, 2 0 , e a r l y t w e n t i e s w h e r e they haven't r e a l l y 

grasped a f u l l c o m m i t m e n t to r e s p o n s i b i l i t y . To t h e m , some of t h e m , i t's 

j u s t a job. For a lot of them i t's been a h a l a u , i t ' s been a g r e a t love f o r the 

hula. But f o r some of them i t's j u s t another job. And so when I see 

d i s r e s p e c t being given the hula i t m a k e s t e a c h i n g a l i t t l e bit more 

c h a l l e n g i n g f o r me because you cannot make someone love the hula l i k e 

you do and see how p r e c i o u s i t i s , but you can only give w h a t you can and 

hope t h a t they l e a r n e d to love i t and r e s p e c t i t and c a r e f o r i t l i k e you do. 

(DO VOU HAVE SOME STUDENTS T H A T HAVE BEEN WITH VOU SINCE VOU'VE 

S T A R T E D ? ) Ves. One in p a r t i c u l a r , Kepola Kahue, has been w i t h me s i n c e I 

s t a r t e d at W a i m e a F a l l s , t u n i k i d h e r a f t e r she w a s w i t h me f o r 10 y e a r s . 

She's been the only one t h a t I've given an uniki to. I have one g i r l that's 

dancing f o r me who came to me when she w a s 3 y e a r s old. She w a s in one 

of my o r i g i n a l groups, so she's in h e r e a r l y 20"s and s t i l l w i t h me. Some 



of the k i d s t h a t used to dance w i t h nne a t Queen L lU'uokalani are w i t h me 

off and on. Most of the people t h a t do come through "Halau '0 Waimea", 

w h e t h e r they s t a y or not, r e a l l y l e a r n to love the hula and l e a r n t h i s 

r e s p e c t o t h e r w i s e they don't s t a y w i t h me. It's one of those things. We 

a r e here to, not only to p e r p e t u a t e , but to p r o t e c t and p r e s e r v e . And ! am 

very c o m m l t e d to that . (DO VOU T E A C H THINGS OTHER THAN HULA L I K E 

LANGUAGE, C U L T U R E ? ) I t e a c h them e v e r y t h i n g t h a t I can. I t e a c h t h e m , 

b a s i c a l l y , your hula s t e p s , how t h e s e hula s t e p s got named, a s much 

mana'o and background t h a t I can give t h e m , t h a t I have, so t h a t they 

become b e t t e r at w h a t they're doing because they understand i t better . I 

give them t h e i r d a n c e s , i g ive them c h a n t e r s ' t r a i n i n g so that they know 

how to become ho'opa. ! give them oli so t h a t they l e a r n the d i f f e r e n c e 

b e t w e e n /77ff/&/?i/Mmi^ i?//i?//and A'&psA'^/r^ \e them dif ferent forms 

of ol i . I teach them the ancient Hawaiian games and the i r names and their 

uses and the reasons that Hawai ians played them and when they played 

them and how to make these implements, also hula implements. We make 

our own hula Implements at Waimea Fa l l s Park. I teach them as many 

c ra f t s as I can learn or that I know. And somet imes we learn together 

when i t comes to c ra f t s and games and things. Something new for us or 

something very old that we have to research or learn from someone, so 



s o m e t i m e s w e are l e a r n i n g together. But c u l t u r e , h i s t o r y , a s much 

language a s I am able to give to them. We've had f o r m a l language c l a s s e s , 

but then once you got past to the .-Ty^.Vt? and /^i/^ then they a l l got a l i t t l e 

b i t c o n f u s e d and w e r e not able to r e a l l y use i t to i t's f u l l e s t . So t h e r e i s a 

l o t of H a w a i i a n spoken in my halau. My mother i s a very good H a w a i i a n 

language s p e a k e r . ! have had some background t h e r e too. Aunty K a l i m a , 

who i s a part of Waimea F a l l s , there's a l o t of H a w a i i a n language spoken 

t h e r e in our halau. (VOU iNTRODUCED ALL OF T H E S E THINGS B E C A U S E VOU 

ARE P A R T OF WAIMEA F A L L S P A R K ? ) No. It's because of my development 

in my "kumu h u l a n e s s " or - s h i p at W a i m e a F a l l s P a r k t h a t I have expanded 

into c r a f t s and games. O r i g i n a l l y , when i t w a s j u s t my h a l a u , the f u r t h e s t 

t h a t f w e n t w i t h t h e m , I did give them hula a s background, c h a n t i n g , and 

ol i and w e did more t h i n g s on the c o s t u m e l e v e l . We made our own 

i m p l e m e n t s but, l i k e w e w o u l d make our dyes and s t a m p our c o s t u m e s . We 

w e r e more geared f o r t h a t k ind of thing: t a k i n g them into the m o u n t a i n s , 

w h i c h 1 do today too, and s h o w them how to pick f r o m the mountain or how 

to pick f r o m the ocean, f r o m the s h o r e l i n e s . T h o s e t h i n g s have a l w a y s 

been w i t h me. T h e games, s t r i c t l y s i n c e W a i m e a . (VOU HAVE MEN AND 

WOMEN?) Ves. (DO VOU T E A C H THEM T O G E T H E R ? ) Ves, together. (AND 

THERE'S NO DIFFERENCE FOR VOU?) W e l l , I t e a c h d i f f e r e n t th ings to them. 



S o m e t i m e s they do e x a c t l y a s the next and s o m e t i m e s they do not. But I 

a l w a y s t e a c h them together. 

(WHAT DO VOU REQUIRE OF VOUR STUDENTS BEFORE VOU UNIKI T H E h ? ) 

W e l l , I have 3 p h a s e s t h a t I t a k e them to, and the uniki or graduation 

p r o c e s s t h a t I designed w a s not based s t r i c t l y on w h a t happened In e a r l y 

H a w a i ' i , but a l s o w h a t they'll need f o r today. And, so, hula e x p e r i e n c e w a s 

very i m p o r t a n t and she has had quite a bit . She took f r o m J o a n L i n d s e y and 

has been in the hula a l l of her l i f e . H u m i l i t y . To o t h e r s i t may sound s i l l y , 

but to me i f a person cannot be humble then they cannot l e a r n svhat the 

H a w a i i a n . . ., why they had the h u l a , w h y they danced about t h e s e things. 

And i t's not s o m e t h i n g you can t e a c h someone to be. Vou e i t h e r have i t or 

you develop i t on your own. So having t h i s h u m i l i t y i s very important . 

B e i n g able to t e a c h the hula c o r r e c t l y ; anybody can s t a n d up and s a y , 

"Okay, t h i s i s how i t goes. Vou got i t or w h a t ? " But you have to nurture 

people through the hula. If you don't nurture t h e m c o r r e c t l y you may 

t o t a l l y turn them off. T h e y may s a y , "This i s too d i f f i c u l t . T h i s i s f o r the 

b i r d s . Vou can have it!" But i f you've got someone who can see a f l o w e r 

blooming and enhance i t as i t g r o w s , then you've got a teacher . They need 

to have the a b i l i t y to t e a c h s u c c e s s f u l l y . 

(CAN VOU T E L L ME ABOUT THE 3 P H A S E S VOU T A L K E D A B O U T ? ) T h o s e 



a r e paper work. T h o s e are w h e r e you have to go through your phases of 

r e s e a r c h i n g b o t a n i c a l a r e a s so t h a t you know w h a t p l a n t s a r e a v a i l a b l e , 

w h a t w e r e used before f o r your adornments. A s much about the a n c i e n t a s 

p o s s i b l e , a s much about today a s p o s s i b l e - how you got your c o s t u m e , 

how you put your w h o l e halau together , then and now, e v e r y t h i n g i s then 

and now. And then the f i n a l phase i s to compose, of y o u r s e l f , some c h a n t s , 

l e a r n some language, f o c u s on that . (THE GIRL T H A T VOU UNIKID, DID SHE 

S T A R T COMPOSING TOO?) Mmhm. (BEFORE SHE S T A R T E D T E A C H I N G ? ) No, 

a s a p a r t of her u m k i . They have to have the a b i l i t y to choreograph and 

compose, o t h e r w i s e you have t h e s e kumu hula t h a t a r e out there and they 

j u s t borrow c h a n t s and borrow m o t i o n s and they don't know w h a t they're 

s a y i n g , they don't understand the language, they have m i s p r o n u n c i a t i o n s of 

the H a w a i i a n language, and they can't compose anything. So my 

u n d e r s t a n d i n g of a hula t e a c h e r i s l i k e a s p r i n g t h a t s h o o t s f o r t h , someone 

that's going to help expand, p r e s e r v e , protect . And i f they don't have t h e s e 

background s k i l l s then they a r e r e a l l y s t a l e , they go nowhere. They're j u s t 

going to t e a c h the s a m e 10 dances they know f r o m somebody e l s e . They 

have no w a y of going f r e w a r d . 

(WHAT DO VOU THINK OF THE TERM "HULA KAHIKO" T O D A V ? ) I don't 

mind w h a t e v e r t e r m s they w a n t to use so long a s i t ' s nothing 



d i s r e s p e c t f u l . (HOW DO VOU D E S C R I B E i T ? ) To m e ? (VEA.) We r e f e r to i t 

a s "hula kahiko" because t h a t i s the language of today. Vou have to go w i t h 

the m o r a y s ( ? ) of what's happening, and so that's w h a t i s being s a i d today. 

And I don't m i n d , so long a s there's no d i s r e s p e c t s h o w n to i t . (HOW 

WOULD VOU D E S C R I B E THE TERM "HULA KAHIKO"?) Vou mean w h a t does the 

hula mean to m e ? T h e a n c i e n t h u l a ? (VEA.) That's a very d i f f i c u l t 

quest ion. T h e hula kahiko or the hula olapa or the dances of e a r l y Hawai'i 

t h a t w e r e dona, to me i t's very u n d e s c r i b a b l e . It's more a f e e l i n g than a 

d e s c r i p t i o n . L i k e f o r me, I don't r e a l l y need an audience. I am one of those 

d a n c e r s who has i t so i n - b o r n t h a t to dance, i t's f u l f i l l i n g f o r me a s when 

there i s someone t h e r e or someone not. And that's because I am so t u n e d -

in to the s t o r y and why the chant w a s composed and the f e e l i n g t h a t i t's 

g iv ing me w h i l e I give i t out. I t doesn't have to be t i e d to another human 

being w a t c h i n g i t . More i t ' s s o m e t h i n g that's g r o w i n g in me. t don't r e a l l y 

know how to e x p l a i n i t . 

(DID VOU LEARN HOW TO COMPOSE OR DID VOU J U S T BEGIN 

COMPOSING?) I took c l a s s e s f r o m Nalani Kanaka'ole and her s i s t e r when 

they w e r e here, and they d e s c r i b e d s p e c i f i c t e c h n i q u e s . 1 a l s o took ol i 

c l a s s e s f r o m K a l e n a S i l v a w h e r e I l e a r n e d much f r o m him about the 

components t h a t w e r e n e c e s s a r y w h i l e composing c h a n t s . Aunty Malia 



G r a v e r a l s o had a g r e a t i n f l u e n c e upon me a s she c o m p o s e s too and has 

given me c h a n t s a s g i f t s and helped me in a r e a s . My g r e a t e s t i n f l u e n c e , 

though, w a s C h a r l i e Kenn who I s t u d i e d under f o r over 5 y e a r s , j u s t before 

he p a s s e d a w a y . And ! don't know i f you're f a m i l i a r w i t h h i m , but he i s a 

great a u t h o r i t a r i a n . Mr. Kenn w a s h a l f H a w a i i a n and h a l f J a p a n e s e , and 

j u s t a s t o r e h o u s e of knowledge. T h i s g e n t l e m a n , I w a s very f o r t u n a t e to 

have s t u d i e d under him. He gave me much of the background in the 

H a w a i i a n a r e a s that ! have today. ( A S FAR A S DANCES OR LANGUAGE?) 

E v e r y t h i n g b e c a u s e , you know, w i t h th ings of Hawai'i e v e r y t h i n g i s 

i n t e r l o c k e d and i n t e r t w i n e d . Vou cannot l e a r n about the hula w i t h o u t 

l e a r n i n g about the games or w i t h o u t l e a r n i n g about the w a r r i o r s , so 

e v e r y t h i n g goes hand in hand. And ! s t u d i e d under him every w e e k f o r 5 

y e a r s and t h i s man j u s t f a s c i n a t e d me and taught me very much. (VOU 

WERE BV VOURSELF OR DID HE HAVE C L A S S E S ? ) No, j u s t me. (AT HIS 

HOME?) Both at h i s home and my home. He'd come to the park. He w a s a 

c o n s u l t a n t f o r Waimea F a l l s P a r k , and he w a s r e a l l y c o n s u l t i n g no one. He 

w a s t h e r e in name only. And so i w e n t to h i s home and he became a 

c o n s u l t a n t a l r i g h t . F o r the next 5 y e a r s w e w o r k e d very hard and I l e a r n e d 

quite a bit . He i s a descendant of the Kamehameha l i n e . ( I S HE S T I L L 

L I V I N G ? ) No. M r Kenn p a s s e d a w a y a couple of y e a r s ago, in h i s e a r l y 



SO's. 

(DO VOU HAVE PREFERENCE BETWEEN KAHIKO AND A U A N A ? ) Oh, yes. I 

much p r e f e r hula kahiko. (VOU DO T E A C H AUANA, THOUGH?) ! t e a c h auana 

b e c a u s e when w e go Into c o m p e t i t i o n and when w e t r a v e l i t i s n e c e s s a r y 

that w e are able to do that . And auana i s fun, auana i s very l i g h t - h e a r t e d 

and when you go to lu'aus and p a r t i e s and people are a l w a y s a s k i n g you to 

come up and dance, you need to have hula auana, i t ' s I m p o r t a n t to have 

that . I'm not a g a i n s t i t . I enjoy i t t remendously . I t has i t's p l a c e , though. 

And by the t i m e t h i s book c o m e s out w e w i l l be doing some auana at 

W a i m e a F a l l s P a r k , although w e have been doing s t r i c t l y kahiko a l l t h e s e 

y e a r s . But j u s t so t h a t w e can s h o w the e v o l u t i o n of the hula w e w i l l be 

doing some. 

(DO VOU HAVE S P E C I A L THINGS VOU COMPOSE A B O U T ? ) My very f i r s t 

chant 1 composed about my mother. T h a t w a s a Av/^? And then when I 

got to W a i m e a F a l l s P a r k , I had composed t h i n g s f o r my c h i l d r e n and 

everything,, but when I got to W a i m e a F a l l s P a r k t h e r e w e r e no c h a n t s f r o m 

e a r l y Hawai'i t h a t I could f i n d a n y w h e r e in my r e s e a r c h . And t h a t w a s 

quite sad. But t h e r e had been a l a r g e f lood there and the people had a l l 

l e f t the v a l l e y in the l a t e 1800's. So f i n d i n g even people who used to l i v e 

there or the d e s c e n d a n t s who knew anything about the v a l l e y w a s a l s o a 



great t a s k , although I did f i n d a l o t In the a r c h i v e s and p l a c e s . T h e r e w a s 

nothing a s f a r a s c h a n t s w e n t , e x c e p t I did f i n d about one legend t h a t 

K a l u a Ho, who w a s r a i s e d m the v a l l e y , had told. So I made a chant f r o m 

t h a t legend. And w h a t I began doing then w a s r e s e a r c h i n g the v a l i e y and 

i t's h i s t o r y and putt ing t h a t to chant and making dances f o r them and 

putt ing those in the s h o w s and t e a c h i n g the d a n c e r s t h o s e , and p r a i s i n g 

the v a l l e y and i t's beauty. (SO YOU TRY TO T I E WHATEVER YOU COMPOSE 

INTO YOUR J O B ? ) W e l l , s e e , i t ' s not j u s t a job f o r me. Being a part of t h a t 

v a l l e y , 1 have a g r e a t love f o r i t . And so when you look at the amount of 

hours t h a t you spend a w a y f r o m home, those are w a k i n g hours now. I 

spend my l i f e at Waimea. T h e l a s t 10 y e a r s I have been l i v i n g there. I 

come home to r e - e n e r g i z e , you knosv, s l e e p , check on the k i d s , have a b i te 

to e a t , and back I go. So t h a t you develop t h i s . . ., and because w e a r e so 

t u n e d - i n to the kahiko w a y , and her a t m o s p h e r e up t h e r e i s so that w e a r e 

in the middle of a l l t h i s e x q u i s i t e beauty, I can r e a l l y f e e l w h a t i t w a s 

l i k e to l i v e w a y back then, and c h a n t i n g i s a part of that . And so that's a 

n a t u r a l th ing f o r u s , and composing i s very easy. It j u s t f a l l s r i g h t into 

place. (DO VOU DO YOUR COMPOSING THERE OR ANVWHERE?) Composing i s 

not s o m e t h i n g you s a y , "Okay, w e l l , now I'm gonna s i t down and compose 

me a chant." I guess w o r d s j u s t f o r m u l a t e a s you go. Vou know, did you 



e v e r have a song s t u c k in your head? Vou gotta go to s l e e p and i t j u s t 

keeps going in your head? That's how songs s o m e t i m e s happen to me, I'll 

see s o m e t h i n g and a phrase w i l l come to me and p r e t t y soon r m chant ing 

and then p r e t t y soon I am adding on, and the r e s t i s easy. 

(DO VOU THINK HAWAIIAN LANGUAGE I S IMPORTANT?) Oh, very! 

E x t r e m e l y . Without the language, w h a t do you h a v e ? Vou have a group of 

w o r d s , a p r o n u n c i a t i o n , t h a t s t a n d f o r nothing. L i k e o r i g i n a l l y when the 

hula w a s done, everyone in the audience understood the language. So w h a t 

happened t h e r e w a s t h a t they weren't j u s t s p e a k i n g l i t e r a l l y about 

s o m e t h i n g , they w e r e a c t u a l l y c h a l l e n g i n g the audience, t h i s i s w h e r e the 

fun w a s , c h a l l e n g i n g the audience by s a y i n g , "Okay, I'm going to s a y 

f l o w e r , but I'm r e a l l y t a l k i n g about a person. Vou decide w h a t happens to 

t h i s person through t h i s chant." And they had t h i s r e p a r t e back and f o r t h 

w h e r e the d a n c e r s would dance and the c h a n t e r w o u l d say to the audience, 

"Ha'ina 'ia mai 'ana ka puana. Now you t e l l me w h a t you saw." And 

someone w o u l d s t a n d up in the audience and s a y , "Well, you w e r e t a l k i n g 

about the b e a u t i f u l mountain." And they s a y , "Vou. What, w e r e you 

s l e e p i n g ? " Then someone e l s e w o u l d s a y , "No. They w e r e t a l k i n g about the 

t r e e s , " or something. So t h i s w a s t h i s /?£y'^/?3/y^ back and for th. And so 

w o r d s then held an e x t r a bonus. T h e H a w a i i a n language w a s a bonus f o r 



the people, not only did you understand l i t e r a l l y , but you could play w i t h I t 

and w o r k on your ,^'*?i7/?^level or your s y m b o l i c l e v e l . Today you have none 

of t h a t , so your t h i n k i n g doesn't expand e i t h e r . Vou're l e a r n i n g your 

H a w a i i a n language or your b a s i c s u t t e r a n c e s , and p r e t t y soon that's a s f a r 

as you get so that's a s f a r a s you can v-zork w i t h . But when you can have 

the f u l l understanding of the H a w a i i a n language, and I'm not even there 

m y s e l f , i t ' s a long road. When your mother tongue i s not your "mother 

tongue", you gotta l e a r n E n g l i s h , p r e t t y soon you come to the r e a l i z a t i o n 

t h a t , "Hey! I am a H a w a i i a n born in Hawai'i and I speak E n g l i s h . S o m e t h i n g 

i s not r i g h t here." So l e a r n i n g the language i s a d i f f i c u l t p r o c e s s . It's not 

easy. It's not a h a n d - m e - d o w n in your own f a m i l y ; although there w a s 

someone who spoke i t in my home, i t wasn't spoken f l u e n t l y . So today you 

don't get the depth of the H a w a i i a n language, w h e t h e r i t's being used in 

chant or in hula or even c o n v e r s a t i o n a l l y , because of the f a c t t h a t w e are 

only w o r k i n g w i t h b a s i c s . (DO VOU T A K E HAWAIIAN LANGUAGE?) I have 

t a k e n H a w a i i a n language in the past . And i t got to be f u t i l e f o r me 

because I had no one to p r a c t i c e s p e a k i n g w i t h . And then 1 would go and 

t r y to g ive to my s t u d e n t s w h a t they h a d . . t h e y ' r e so f o c u s e d on the hula 

and t r y i n g to pick up w h a t language t h a t they could t h a t there wasn't t h a t 

c o n v e r s a t i o n f a c t o r happening w i t h us at the halau. My mother s p e a k s . My 



s i s t e r s p e a k s . There's some of t h a t t h e r e , but I f i n a l l y decided to put 

more of my e n e r g i e s into t e a c h i n g s u c c e s s f u l l y w h a t I needed to t e a c h as 

f a r as b a s i c , and then l e t them grow f r o m there and i f they can grow along 

and i can help t h e m , great. But I wasn't going to spend my t i m e on 

anymore language. ! f e l t ! w e n t a s f a r a s ! p o s s i b l y could, a s f a r a s us ing 

i t . (WHEN VOU COMPOSE, DOES EVERVTHING COME TO VOU IN HAWAIIAN OR 

E N G L I S H ? ) S o m e t i m e s both. S o m e t i m e s a H a w a i i a n phrase w i l l come or 

s o m e t h i n g t h a t sounds good t o g e t h e r and f e e l s good together, and other 

t i m e s you w a n t to say s o m e t h i n g but you don't know how so you have to 

f ind out. 

( A R E VOU INVOLVED IN THINGS OTHER THAN H U L A ? ) Ves. 1 t e a c h the 

e l d e r h o s t i l e s . t w o r k f o r Hawai'i Loa Col lege. I am a p r o f e s s o r in 

H a w a i i a n S t u d i e s and P a c i f i c I s l a n d I n s t i t u t e a r e my e m p l o y e r s there. 

And w h a t I do i s I t e a c h e l d e r h o s t i l e s who come to Hawai'i not j u s t the 

h u l a , but c u l t u r e and some of the language and h i s t o r y . 

(WHO DO VOU CONSIDER M A S T E R S OF H U L A ? ) lo lani Luahine to me, in 

my t i m e , w a s the only person i met t h a t exhuberated the f e e l i n g of a 

m a s t e r when she did the hula. W h a t e v e r she did, she made me f e e l t h a t 

she w a s a part of t h i s a n c i e n t "kumu hula ~ m a s t e r of hula" type of l i v i n g , 

type of t e a c h i n g , type of s h a r i n g . 1 don't r e a l l y th ink there's anyone today 



who m e a s u r e s up to that . Of c o u r s e I'm not s a y i n g they don't, t am j u s t 

s a y i n g t h a t they don't give me t h a t "awe" kind of a f e e l i n g . S a m Ka'ai 

does, but we're not t a l k i n g hula. S a m Ka'ai I s more a m a s t e r of the a r t s , 

and I have a g r e a t amount of r e s p e c t . He a l s o g i v e s me t h a t "awesome" 

f e e l i n g . But o t h e r than that . . I ' m not one of those people who s t i c k s my 

nose in any o t h e r peoples t h i n g s , so I'm r e a l l y not a w a r e of w h a t e l s e i s 

going on. And a n y w a y , to me, a m a s t e r . . anybody can s a y , "I've m a s t e r e d 

something," but to me, m a s t e r u s u a l l y s t a n d s f o r somebody whose been 

t h e r e and back many t i m e s . 

(WHAT DO VOU THINK ABOUT WORKSHOPS?) I don't th ink there's 

enough of them. (EJ^PLAIN?) I th ink t h e r e should be much more w o r k s h o p s 

in the hula. (FOR STUDENTS OR KUMU?) Both. I w e n t to S e a t t l e , 

Washington l a s t November w h e r e they had the "Hui 0 Na Kumu Hula" f r o m 

S e a t t l e had s e n t me t h e r e , and there's quite a l a r g e number of halau there 

t h a t gathered t o g e t h e r under one l e a d e r s h i p , although they are Independent 

too, and each y e a r they send in a v i s i t i n g kumu, w h i c h I w a s very f o r t u n a t e 

to be s e n t over there. A s a v i s i t i n g kumu, every night ! taught the kumu, 

and then the l a s t f e w d a y s , w h i c h w a s the w e e k e n d , I taught a l l the 

s t u d e n t s . Here a r e a l l t h e s e people who are H a w a i i a n and H a w a i i a n a l i k e , 

l i v i n g f a r a w a y f r o m home, t h a t have hula a s a p r i o r i t y in t h e i r l i v e s , and 



they r e a l l y w o r k hard to l e a r n and p r o t e c t and p r e s e r v e and r e s p e c t w h a t 

they have. And I s e e them doing so much to do t h a t through w o r k s h o p s . 

They even s h a r e w i t h one another. And here in Hawai'i i t 's dwindled to the 

point of, "Is there any w o r k s h o p s a n y m o r e ? " I know I give some, i know 

t h a t K u a l o a , they a r e having a hula camp, a workshop. P a l a n i K a h a l a and I 

used to change, halau exchange, and Kaha'i T o p o l i n s k i , I've taught 

w o r k s h o p s f o r him. He does w o r k s h o p s too. But I've gone a couple of 

w o r k s h o p s w i t h Keahi A l l e n t h e m ; w e go over to K a l a p a and w e have a 

r e t r e a t and those are j u s t e x c e l l e n t . But those ! don't know i f they have i t 

anymore. So the l e a r n i n g has to cont inue i f people a r e going to l e a r n . T h e 

t e a c h i n g has to be o f f e r e d . I th ink that's our w e a k e r point. (WHAT WOULD 

VOU L I K E TO LEARN FROM WORKSHOPS?) W e l l , I am i n t e r e s t e d in t h i n g s 

l i k e . . . l i k e K a h a i , I would love f o r h im to come and t e a c h . He s a i d he 

w o u l d come and t e a c h my men how to w r a p t h e i r malo ps^pa'u s t y l e , but 

d i f f e r e n t t y p e s of w r a p p i n g , c o s t u m i n g . L i k e the o/a/7s, how i t w a s used in 

the hula. The 'w'?& w i t h the Mahi'oles, someone to t e a c h that. T h o s e a r e 

the a r e a s t h a t I would d e f i n i t e l y w a n t to be s igned up for. 

(ANYTHING VOU WANT TO S A V ? ) W e l l , I have t r a v e l e d a l l over the 

w o r l d doing the h u l a , not every l i t t l e spot but I've been many p l a c e s : 

K o r e a , F i g i , Mexico, a l l over the U.S. and many p l a c e s g iv ing the h u l a , 



s h a r i n g the h u l a , even a l l the i s l a n d s But l i k e they s a y , there's no p lace 

l i k e home. And I j u s t w i s h t h a t t h e r e w a s much more r e s p e c t being given 

the hula here and not so much c o m p e t i t i o n . Although I'm not t a l k i n g about 

c o m p e t i t i o n the one w h e r e you get out t h e r e and w i n a p r i z e . That's not 

the c o m p e t i t i o n Tm t a l k i n g about. ! w i s h t h a t t h e r e w a s more a s e n s e of 

comradery. We a l l love the s a m e t h i n g , w e a l l do the s a m e thing. 

(SHARING.) Yea. And a digni ty being given one to the other. B e c a u s e w e 

a l l belong in the h u l a , w e give digni ty to one another and w e give r e s p e c t 

to one another. And there i s t h a t to a degree, but I th ink that's a l s o a 

w e a k point. ! w i s h t h a t t h e r e w o u l d be more a s e n s e o f . . .1 don't know how 

to e x p l a i n i t . It's j u s t a f e e l i n g that I w i s h people weren't so c o m p e t i t i v e . 

L i k e , "Oh, she has 12 H a w a i i a n b r a c e l e t s . L e t me have 24." Do w e a l w a y s 

have to be b e t t e r than the n e x t ? 

( T E L L US ABOUT THE HULA COMPETITION !N WAIMEA.) Rudy M i t c h e l l 

and I , because I had taken the d a n c e r s p r i o r to my employment at W a i m e a 

F a l l s P a r k , i had taken d a n c e r s over to Merry Monarch. So Woody and ! 

w e r e t a l k i n g about c o m p e t i t i o n . He s a i d , "Vou know, you should have your 

own solo c o m p e t i t i o n over here." So he gave the idea. So I took the b a l l 

and ran w i t h i t . (V/HO?) Rudy M i t c h e l l who w a s our park h i s t o r i a n . He 

named the c o m p e t i t i o n . So b a s i c a l l y he gave the idea and he gave the name 



and I have r e m a i n e d and 1 have a l w a y s been the s o l e c o o r d i n a t o r of i t , you 

know, the i n v i t i n g of the j u d g e s , and the s e c u r i n g of the p r i z e s and the 

l e i s , and the the emcee and ! w o r k w i t h h i m , and i w o r k w i t h the 

c o n t e s t a n t s , it's my l i t t l e baby, and ! r e a l l y love i t . It's one of my g r e a t 

j o y s of the hula i s to be able to see people g r o w i n g because of the h u l a , 

and in t h i s I n s t a n c e w e use c o m p e t i t i o n a s a s p i r i t of m o t i v a t i o n to 

i n s p i r e t h e m to p r a c t i c e f u r t h e r and to compose t h e i r own. T h i s y e a r one 

of the g i r l s t h a t a r e e n t e r i n g has been m the hula maybe 12 y e a r s and 

she's composing her very f i r s t chant so t h a t she can e n t e r t h i s chant into 

the c o m p e t i t i o n . That's my t r o p h i e s . T h o s e are my r e w a r d s , when you see 

those t h i n g s happening. (SO IT'S MOT REALLV COMPETITION, IT'S L I K E A 

SHARING OF WHAT VOU WANT FROM HULA.) B e f o r e the c o m p e t i t i o n s t a r t s , 

a l l of us c o n t e s t a n t s and kumu h u l a , w e g a t h e r b a c k s t a g e and I s i n g the 

"Lord's P r a y e r " in H a w a i i a n or I've a s k e d my mom to do that . We a l l hold 

hands. We w i s h each other w e l l . We encourage you to get out there and 

enjoy y o u r s e l f w h i l e you a r e s h a r i n g the hula. And everyone k i s s e s 

everybody good l u c k , good l u c k , good l u c k , and when they get out t h e r e and 

dance they're a l l c h e e r i n g f o r one another, and i t ' s not t h i s . . . (PULLING 

A P A R T . ) No. It's a p u l l i n g t o g e t h e r and a r e a l g iv ing of one another. 

(WOULD VOU C A L L VOURSELF THE FOUNDER, C R E A T O R ? ) No. i w o u l d j u s t 



s a y c o o r d i n a t o r because I r e a l l y wouldn't have e v e r thought to t a k e on 

Kijch a fhtn-fl- AhVT when RiJrfi^ ri-^-vfi î *̂  ttif? irTPff ffnit l- trrlrt him- !• h ^ 

f o r m u l a t e d and i n v i t e d j u d g e s and w e w e r e going to do i t , he named i t and 

he kind of guided me through t h a t f i r s t y e a r , and I've been on my own. We 

have c o m m i t t e e s and w e s i t down t a l k about the m a k a h i k i a s a w h o l e but 

that's my baby. (WHAT VEAR DID VOU S T A R T ? ) 1 9 8 1 . ( W I L L VOU HAVE 

ANOTHER ONE T H I S V E A R ? ) Oh, yea. It's here to s t a y . It's the only s i n g l e s 

a n c i e n t hula c o m p e t i t i o n w h e r e men can compete a g a i n s t women in the 

s a m e category. We w e r e probably the f i r s t only s i n g l e s a n c i e n t hula 

c o m p e t i t i o n , but then o t h e r s brought up and t h i s I s great. They have Quana 

or they have men only c a t e g o r i e s . I don't mind. T h e d i f f e r e n c e i s great. 

They're out t h e r e doing i t . Each I s l a n d should have i t . (DID VOU LEARN 

OTHER POLYNESIAN DANCING?) Ves. When I danced w i t h Kanoe Lum w e did 

T a h i t l a n , w e did Marquesan, h a o r i , w e did J a p a n e s e , C h i n e s e , P h i i i p i n o . 

(VOU HAD TO LEARN ALL T H O S E ? ) Ves. (DID VOU LEARN IT WITH H E R ? ) Ves, 

w i t h her. We did some j a z z . Oh, w e w e r e snappy. We did i t a l l ! 


