
CaroIee Nishi

caroiee Nishi has been a voIunteer inst「uctor for the Nu'uanu YMCA Hawaiiana Youth Program

for over twenty years. Her busy schedu-e inc-udes being a kupuna fo「 the Department of

Education Hawaiian Studies Program, WOrking parttime at Liberty House and ful=ime fo「

United A輔nes as a concierge.

My fi「st student was my friend's daughte「 who was attending the Kapunahala Elementary

schooi. She and four other gi「-s became my students in 1969・ When we were invited to

pa融pate in the Expo '70 in Osaka, We Were aSked the name of ou「 group・ i said that we did not

have a name, SO they asked from what vil-age we came from" l said we came f「om Kapunahala in

Kane-ohe and so they made us cards with the name "KapunahaIa Hula ClubII・ When I got home’a

feiIow worke「 pubIished cards for us and changed the word "ciubII to "Hui一,・ He asked what kind

of hui and一〇eplied a hula group" That・s how we became known as the Hula Hui O Kapunahala・

l was five or six yea「s old when l started huia・ My mom thought itwas cute if her

daughter could dance the hu-a・ My siste「 and l first learned from Eunice McLean in Ka帖We

were not taught the words to the dances, We Were just given a 78 record" My mothe「 WOuld put

it on and we would practice to the records- l went there every week and I enjoyed it

tremendously,

After taking some hula at the YWCA’一went to L輔an Yamabe in Kaimuki and i stayed

with her for quite導hile・ We entertained a lot in those days. Genoa Keawe’Pua AIameida and

Johmy A-ameida were our musicians. L輔an always used me for her soIoist.

in th詭0's, my Pa「entS had a saimin stand in the lnte・nationai Market PIace and l

iearned a lot from the peop-e who used to hang around there・ I was realiy in皿enced by

ente「tainers Iike Mamo Howeil who danced at Don the Beachcomber. l went to Bella Richa「ds,
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sat in the shows every day for years' WatChing the hu-a' the Maori dances and listening to the



same old drumming over and over. 1t蝉became a part of me・

My fathe「 never aiIowed me to dance professionaIIy' Oniy as a hobby. When GIoriaIthe

daughter of my hula teachぅasked me to go to a Lexington Hotei for a six-Week engagement- l

was so happy. Because l was graduating from high schooi, l thought I wouid be abIe to dance

p「ofessiona=y. My mom was all for it・ but my fathe「 said that unless l graduate f「om coilege・

he wouid not think o=etting me go・ There was resentment because l wasn-t aiiowed to go・ but l

was not defensive and I did notsit at home and cry. 1 just continued to do huia on my own"

l took ail kinds of lessons. 」eimomi Chun taught me Maori and Tahitian" As I got oider・ I

was invoIved with peop-e =ke Hu.i Park and Kawai Cockett. =earned kahiko from Ho’ouIu

Camb「a and language from La「ry Lindsey Kimura at the Universrty of Hawai’i○　○ sang with

Dorothy Kahananui G川ette and did a lot of kahiko wit回国Sembie,
During the seventies,一got to know Genoa Keawe reaily well and we became cIose friends.

G。n。a taught m。 h。W to Play th。上州eie over and above what my dad taught me.一knew the basics

but it was Genoa who taught me d7, g7 and we used to pIay by ea「・ We lived in Kailua and it took

us almost two hours down the winding 「oad to 「each home" So we had an hou「 and a halfof

smgIng and pIaying ukuieIe on the way.

Aurty Alice NamakeIua taught language, Slack key and mele for one hour each Tuesday

and Thursday night at Genoa Keawe's studio" I was there for a旧hree classes a=d I lea「=ed a

My friend’s b「othe「・ Robert Matsuda, WaS the head of YMCAjnternationa一一y. He toid me

that wo「king for United Airlines was one of the mo「e unimpressive things l did and asked帥

wouId voIunteer for his o「ganization to he-p out the youth group. I was b「ought in to teach at the

YMCA and my girls from KapunahaIa came with me.

My students start with kahiko. They don'=ea「n any -auana for a yea「 or two. We sta「t



With the steps and we star[to sing, We always sing songs that have to do with the monarch and

after they accomplish about four songs on L冊u and four songs on Kawika, We gO into some Peie

Chants. In chanting, We teaCh them to understand voice controI as opposed to just singing a song.

My oider students stay and voiuntee「 to teach the rest of the kids at the YMCA. They keep

PaSSing on what they know, Right now l have three very strong kumu kokua・ First of aII, mOre

than how weil they know hula, =equi「e that they have an open heart to give・ They have to leam

to share sincereiy and no=hink of themseives. ln order to lea「=, yOu muSt be focused on

yourself and not waste energy on what the othe「 peopIe are doing. If you sincereiy focus on
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focus, they camot teach back.

I wi= neve「 graduate anybody. l neve「 graduated myseif" l don’t think there is an end to

learning because there is so much to iea「n"　My feeling is that be曲y you wiIl never know all.

There is no one who knows it a=, but there a「e some that have more knowiedge than others. l

l don-t think hula has changed as much as it’s become popuiar and mo「e poIished and鴫pe

perfected.一t is getting a littie bi=oo criticaI because the「e a「e so many segments and

。V。ryb。dy is saying,.1this is right, that's wrong.t〃. Wh噛sto say that・s right and that-s wrong?

We have judges and they are the ones to judge・ We are a= personaliy invoIved in perpetuatng

the huia, nOt tO WaSte Our ene「gy Saying who is right and who is wrong.


