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工畿n。V。r find my ni。h。 in this

WOr|d.工n my twenties工began to trave| and after工had visited every place l could think

Of,工　returned hone.　工　ended up drifting from one field of work to the next but whatever

工did工a|ways was |eft with this fee|ing that what工WaS aCCOmP|ishing was meaning|ess.

Fina|1yエwent to my∴grandmother for advice and she t01d me that工had the血血mm丘gift of

|aughter and工　Shou|d use it to teach children. She said the hula was part of my fami|y

|ineage andエhad a∴reSPOnSibi|ity to teach it and learn more about it.

工　find it difficu|t to ta|k about my training∴and the klJmu that工　Studied under because工

COnSider myse|f a traditiona|ist.　within the framework　工　Studied under we were trained to

remain in the background and |et our work speak for itse|f. By naming my kunuエwould be

Sharing something that fimm血d was never meant for pub|ic display.

Aunty Kaui zuttermeister was never heard of in her thirties and it has only been in the |ast

ten years that she has been discovered by the pub|ic and the newspapers. Anyonel who has

been steeped in the cu|ture wi|| know that this is the traditiona| Hawaiian way of being

accepted and recognized.

冒here has been tremendous changes in the hula but工　CannOt doungrade or resist these changes
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traditions.　　工f someone wants to create in the traditiona| hu|a they rmst use a c⊂r唯)OSition

Written today in the traditional style and choreograph that.　How can someone take a chant

Written in another era, add modern choreography and ca||　the whole thing traditiona|?

Today, yOung PeOP|e are going deep into certain facets of the cu|ture and they wish to recreate

and re|ive the ancestral ways of their forefatherr冨but they must have the proper training

and preparation or they wi|| be lost because they are modern peop|e.


