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A long tinfie student of Hoakalei Kamau'u, Cecilia Akim teaches with her kumu at the Nu'uanu Day 
Care Center. joe^^ots.^ JlCt s^l oc/tft. t^^L'i/ 

My mom took me to learn hula f rom Aunty lolani Luahine when I was 

three or four years old. I stayed with her for about six years until she 

retired from teaching and moved back to Kona. The girls she taught were 

eight to twenty years older than me. She had me dance with ail of them.'^ i 

learned both kahiko and auana from Aunty lo. She taught^"Litt le Brown 

Gal", "Hukilau" and othor hapa 4^aole htrias just so we could learn^how to be ^ 

a little more graceful . Aunty lo made 4J0 loarn tho ohontfr-while learning 

the dance. It was very repetit ious. We would go over it again and again. 

When Aunty lo retired th« fif«t4imiff, -kwaazab-Miiil ninu ymaiiijii liilri oni;l I 

had hpon with hwxW^f \Q~^QX-jx^m\\\^yMiirs. I went to Aunty Pele 

Puku'i#fw about a year and a half^and because of my young age, she 

suggested that I go to another teacher. So I went to George Naope and 

stayed with him for over seven years until he moved back to Hilo. 

I ^uboc because I was the only student my age, ^ Pele Pt*8P*r gave me 

private classes. Her fundamental steps were the same as Aunty lo%ut her 

motieft^-wero just olightly btioioPf Aunty Pat tJaoow w^nt-ovor a lot of the 

songs- that 1 had learned with Aunty lo so that she knew which ones I -knew 



aFtcHhen=gliG wont into^^dlfferont oongs. With her I learned more numbers, 

I was just turn ing thir teen or fourteen at the t ime I started with 

George Naope. That was the first t ime that I was acutally in a class with 

other dancers that were the same age as me. Uncle George had a studio in 

Kalihi and I livod- right thore. So why stay home and help mother clean 

house when I could go down to the hula studio and helpAUncle George. I 

literally hung out at the studio and danced with all of his classes. AU-the 

\aM£-J-was--with U n d o George, I did the shows with him. 

After Uncle George moved to Hilo, I couldn't f ind any other teacher. 

And between school and extracurr icular activit ies, I really didn't have 

much t ime to go to classes. So I f reelanced on my own doing the shows at 

the International Market Place with Uncle Johnny Watkins and Aunty Lydia 

Wong^ [•aico dld,,gjiovyG_wiliWVunty Vioky I'i and a couple of fi^udak l iu la 

steews. After I graduated from high school, I went to the U.H. and I dropped 

out of hula completely. A couple of years later, I took a group made up of 

"fcrnr girls to do shows in the East Coast for a year and a half. 

When Aunty Hoakalei started classes for the State Foundat ion on 

Culture and the Arts, I went back to hula. The object of the classes was 

to train dancers to toQch and that's what I -e6d. She started going over all 
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the fundamental hulas like "Kawika", "L i l i ' u \d Ulu No Weo". When she 

did "Ala La O Pele", it rnmlndnd m r of Aunty Ifti rni- ' iTir, it was like going 

back -eight or nine yeats. Siaca-Aufl4yd=teakaloi had been teaching with 

Awty * - l o - the "Whole t ime I wao away,- it wac juot liko going back HXTtTg" 

t i f f le-41iaM-ha4--started: I've remained with Aunty Hoakalei s ince 1969 and 

I'm still learning with her. 

Being with Aunty Hoakalei is a continuation of Aunty lo. Her style of 

teaching is the same. I am very comfortable with Aunty Hoakalei . -Mtmrk 

part-ef~[t~io^-atylc. V\ijnty^fern1nilQi i^ a different person f rom Aunty lo but 

she's just as beautiful a person. 

^4ost-©f Sur old chants are in Hawaiian and today's students need to 

teew- the Hawai ian language to wftctefstaod what they're dancing about, 

especial ly ^ the motions are very simple. Like with Aunty lo's and Aunty 

Heakalfii^s-^stylo, you have fundamealabgbwlfts. "Kawika" is a beautiful 

chant-^==^^hg=^&55fe4Tula!!; ai9 yuiyouut j &ecQU30 the fef=»§t»a§e is there, the uiU^'^^ 

poetry is there, the history is t h e r e . I t ' s all there. BstCBow do you teacTT) V^^**. 

^somebody who does not know the language^^n^to^eomfiesw' wroto the 

wef€te and' put it on paper. As a dancer, you're painting a picture. You 

-becomo tho artist. I've seen a lot of misinterpretat ions ©R dances. They 

don't understand the beauty of what the chant is talking about. 
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