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I started hula when I was a little girl. There were fif七een of us in the family
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My family was always invoIved with these shows∴and thatIs how I began to dance.

My mother, Ida Pakulani Long’WaS the greatest influence in ny hula. She passed

her love and knowledge of the hula to nyself and others in our family. When my

mother taught us the hula’there was very little verbal instruction. There was

more ac七ual demonstra七ion, and we learned by copying her motions. The puili was

a very important implement in my mothe十s halau. It was used to help us hear the

proper timing for the hulas we were learning. It was also used qui七e often to
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Alice I leamed auwana∴and unlike my mother, She explained a lot of what was

going on in the dance. ‖y mother h∂d trained us in kahiko and her knowledge and

range of s七yle seemed naY‘rOWer. I stayed with Alice unti= was seven七een and

then there was a lu11 in my training. I went back to the hula only after時

sister, Mae9 began to make frequent trips back to Maui. She taught us the dances

she had leaY`ned in Honolulu while working with Lena Guerrero.

I began to teach at the age of seventeen because people needed someone to teach

dancers for corlCertS. I did not uniki but for a lack’of a teacher, I was asked

to help. I kept helping one group after∴anOther∴and I found that I liked it

because it was a way of expressing myself. I like to teach little children

because you can get your point across faster than with adults. You can be

stem or cross wi七h them and they forget abou七it.

I feel that as Iong as the chant is composed in the kahiko style, the entire

hula should be considered kahiko. But today, they have taken ancien七hula

which has been danced a certain way for generations and have made it in七o a

harder’mOre agreSSうve dance bacause thatIs wha七the modem audiences wants.

I-m not sure if that is good or bad for the hula.

IIm in awe when I see the different kind of steps and the tempo of today. ItIs

exciting and I enjoy it but when I was being taught there were eight steps to

the ancient hula. Today there seems to be a mi=ion. If冊ngs keep changing,

our childY`en Wi11 not understand the hula∴and our culture. Our∴Style of living・

our clothing● Our traditions are either gone, dras七ica=y changed’Or deteriorated

our dance and our music are about the only things we are going to be able to

hand onto and perpetuate in our culture.




