
And The S t o r y B e g i n s . . 

J . Kimo Alama K e a u l a n a 

December 2 1 , 1997 



And The S t o r y B e g i n s . . . 

The T e r r i t o r i a l L e g i s l a t u r e j u s t r e l e a s e d a s m a l l sum of 

money to conduct a modest r e s e a r c h p r o j e c t t o c o l l e c t the o l d 

mete from those who were s t i l l a l i v e and who knew how to perform 

them. T h a t was back i n 1923-1924 when Miss Helen R o b e r t s would 

a r r i v e i n H a w a i ' i from V a s s a r C o l l e g e to u n d e r t a k e such a monu-

mentous t a s k . She d i d n o t know Hawaiian customs, language nor the 

i s l a n d s so she needed someone who c o u l d do t h e j o b . At t h a t time, 

the H a w a i ' i nei t h a t e x i s t e d was a v e r y d i f f e r e n t one from what 

we know o f now. I t was s t i l l e x t r e m e l y r u r a l i n the v a s t m a j o r i t y 

o f t h e t e r r a i n . The B e m i c e P a u a h i Bishop Museum would be the home 

base f o r the p r o j e c t and the H a w a i i a n language i n t e r p r e t e r and 

customs e x p e r t was Thomas Maunupau. Mr. Maunupau would pave the way 

f o r Miss Roberts and e n a b l e h e r to c o l l e c t t h e hundreds o f mete 

t h a t would comprise h e r c o l l e c t i o n . Mr. Maunupau would e x p l a i n to 

p o t e n t i a l i n f o r m a n t s t h a t t h e i r knowledge would be e n t r u s t e d i n t o 

good hands to be p r e s e r v e d f o r many g e n e r a t i o n s p a s t t h e i r own 

l i v e s . Some Ha w a i i a n s s t i l l r e f u s e d t o p a r t w i t h t h e i r knowledge. 

Some f a m i l i e s were shocked when they h e a r d t h e i r s e n i o r f a m i l y 

members chant f o r they n e v e r knew t h a t they h e l d the s k i l l s and 

knowledge to do them. O t h e r s understood the w e l l - m e a n i n g i n t e n t i o n s 

o f t h i s s t r a n g e , haole s c i e n t i s t and the embracing Mr. Maunupau. 

Thomas Maunupau c a r e f u l l y r e c o r d e d e v e r y s y l l a b l e from t h e s e o l d 

c h a n t e r s and i n a few c a s e s was a b l e to copy by hand the words from 

those o l d mete books t h a t a few had w r i t t e n i n . I n a l l , t h ese would 

number to n e a r l y 700 mete w i t h about 200 tunes r e c o r d e d . 

A f t e r Mr. Maunupau's work was completed, h i s d e s i r e t o p r e s e r v e 

and p e r p e t u a t e what was l e f t o f our Hawaiian music and dance d i d not 



e x t i n g u i s h . H i s c h i l d r e n would be exposed to a l o t o f the o l d 

t h i n g s o f t h e H a w a i i a n ways. The H a w a i i a n language was spoken 

a l l the time a t home by f a m i l y f r i e n d s and r e l a t i v e s but i t was 

n o t taught to h i s c h i l d r e n . They u n d e r s t o o d Hawaiian but d i d not 

speak i t r e a d i l y and f l u e n t l y . The daughters o f Thomas and E u n i c e 

Maunupau would be s e n t to h u l a l e s s o n s . One o f t h e i r d a u g h t e r s , 

a l s o named E u n i c e , was a b e a u t i f u l dancer. One of h e r t e a c h e r s 

was C h a r l e s Cash who l e a r n e d h u l a and who used to pa'i f o r 

Joseph I l a l a o l e . Another one o f t h e Maunupau g i r l s was A d e l i n e . 

She a l s o danced b u t among h e r b r o t h e r s and s i s t e r s , she was g i f t e d 

w i t h a b e a u t i f u l v o i c e . Her f a t h e r would send h e r to c e r t a i n 

f a m i l i e s and people to l e a r n t h e i r songs from them i n a d d i t i o n 

t o h u l a . Aunty A d e l i n e t o l d me t h a t among h e r e a r l i e s t t e a c h e r s was 

a r e l a t i v e , Mrs. Annie B a k e r , from K u a l o a . She a l s o was a s t u d e n t 

from a n o t h e r d i s t a n t r e l a t i v e , Mr. Joseph I l a l a o l e . A s t u d e n t o f 

Mr. I l a l a o l e ' s was L o k e l a n i R i c h a r d s . She taught h u l a out o f h e r 

home on C a r t w r i g h t S t r e e t i n W a i k i k i and a l s o taught the Maunupau 

g i r l s and many o t h e r s . L a t e r on she would f u r t h e r h e r l e s s o n s and 

s t u d i e s i n H a w a i i a n music and dance w i t h Mrs. Mary Kawena P u k u i 

as a p a r t o f a c l a s s t h a t i n c l u d e d o t h e r P a r k s and R e c r e a t i o n h u l a 

t e a c h e r s . They would meet f o r l e s s o n s on Wednesday a f t e r n o o n s a t 

Mrs. P u k u i ' s B i r c h S t r e e t home. Other t e a c h e r s i n c l u d e d Tom Hiona, 

Winona Beamer, A l i c e Keawekane G a m e r , E l l a Fernandez, L e n a Machado, 

John Kameaaloha Almeida and A l i c e Namakelua. T h i s l e g a c y o f music 

i n i t i a t e d by Mr. Maunupau a l s o i n c l u d e d t h e f o r m a t i o n o f the Kapa-

h u l u Music Club. Thomas Maunupau was v e r y c i v i c - m i n d e d , l o v e d 

people and had a g r e a t sense o f humor. Neighborhood f r i e n d s , f a m i l y 

and m u s i c i a n s would meet t o s i n g , s h a r e songs, l e a r n them and i n 



a few i n s t a n c e s , r e c o r d them onto d i s c s . Where these d i s c s a r e 

today, no one knows. The Kapahulu Music Club would go and e n t e r ­

t a i n a t v a r i o u s c i v i c f u n c t i o n s , O'ahu P r i s o n and f o r o t h e r 

o c c a s i o n s . E v e r y y e a r i n the Kamehameha Day Parade t h e r e was an 

i s l a n d f l o a t sponsored by t h e Kapahulu Music Club complete w i t h 

m u s i c i a n s and d a n c e r s . The l a s t o f t h e s e i s l a n d f l o a t s would be 

i n 1974, the y e a r t h a t we won ( p o r t r a y i n g t h e i s l a n d of K a u a ' i ) , 

and t h a t would be the end o f the K a p a h u l u Music Club. But not t h e 

end o f t h e Maunupau mete l e g a c y . A d e l i n e Nani Maunupau Lee would 

t e a c h h u l a and H a w a i i a n music f o r the C i t y and County o f H o n o l u l u 

Department o f P a r k s and R e c r e a t i o n m t i l 1979, when she would 

r e t i r e a f t e r 29 y e a r s of s e r v i c e . D u r i n g those 29 y e a r s , A d e l i n e 

Lee worked w i t h and under the d i r e c t i o n o f Mrs. A l i c e K a l a h u i . 

Anyone who knew Mrs. K a l a h u i knew what a s t i c k l e r she was f o r 

b e i n g c o n s c i e n t i o u s about b e i n g c o r r e c t . The " o t h e r A l i c e " i n 

the P a r k s Department was Mrs, A l i c e Namakelua. She p i o n e e r e d t h e 

t e a c h i n g o f h u l a and H a w a i i a n music w i t h i n the P a r k s and R e c r e a ­

t i o n Department system. Together, the two A l i c e s would f o r m u l a t e a 

s y s t e m a t i c way o f t e a c h i n g h u l a and H a w a i i a n music to l i t e r a l l y 

thousands o f s t u d e n t s i n a l l age groups a t dozens o f p l a y g r o u n d 

s i t e s throughout the i s l a n d o f O'ahu. Under the i n f l u e n c e o f t h e s e 

two l a d i e s , A d e l i n e Maunupau Lee would t a k e g r e a t c a r e i n g e t t i n g 

t h i n g s c o r r e c t , w r i t i n g t h i n g s down and k e e p i n g them i n o r d e r . 

The P a r k s and R e c r e a t i o n s t a f f r e l i e d a l o t upon Mrs. P u k u i , John 

Almeida and o t h e r s who c o n t r i b u t e d g r e a t l y to t h e i r e f f o r t s . I n 

t h e i r f i l e s would be l i t e r a l l y hundreds o f songs, t r a n s l a t i o n s and 

e x p l a n a t i o n s l a r g e l y through the e f f o r t s o f t h e s e people. As w i t h 

the p a s s i n g o f t i m e , t h e s e t h i n g s were l i t e r a l l y "thrown away" w i t h 



a l l o t h e r t h i n g s t h a t were " o l d and u s e l e s s . " When A d e l i n e Lee 

h e a r d t h a t t h e s e t h i n g s were b e i n g t o s s e d out, she l i t e r a l l y went 

t o the o l d job s i t e and took w h a t e v e r she c o u l d from the r u b b i s h 

dumpsters and r e t i e v e d them. Dur i n g h e r l i f e t i m e , she s h a r e d 

most o f t h e s e mete w i t h me. I have known h e r f o r p r a c t i c a l l y a l l 

o f my l i f e . She t a u g h t me and she made me t e a c h w i t h h e r . At t h a t 

time I d i d n ' t know the scope and depth o f what I was doing but now 

I u n d e r s t a n d a l o t more than I d i d a t t h a t time. I was f o r t u n a t e 

to have been h e r a p p r e n t i c e as most h u l a t e a c h e r s today cannot say 

t h a t they have a p p r e n t i c e d w i t h t h e i r t e a c h e r . When A d e l i n e Nani 

Maunupau Lee was t a k e n home by God i n 1992, t h i s was the f i r s t 

f u n e r a l I r e a l l y c r i e d a t . As a m u s i c i a n , I have sang and a t t e n d e d 

many, many f u n e r a l s and so X n e v e r c r i e d a t f u n e r a l s b u t a t t h i s 

one I g r i e v e d and g r i e v e d f o r q u i t e a w h i l e a f t e r w a r d too. A l l your 

l i f e someone i s t h e r e and then a l l o f a sudden gone. I f e l t a l l 

alone and s c a r e d because X r e a l i z e d t h a t now I r e a l l y have to do i t 

a l l by m y s e l f and get i t r i g h t . The songs, t r a n s l a t i o n s and e x p l a ­

n a t i o n s t h a t comprise t h e Kimo Alama K e a u l a n a Mele C o l l e c t i o n i n 

t h e B e m i c e P a u a h i B i s h o p Museum A r c h i v e s i s l a r g e l y the l e g a c y 

l e f t by h e r t h a t was s t a r t e d i n i t i a l l y be h e r f a t h e r . Her death 

made me r e f l e c t upon my l i f e , ; ' ' 

I n my r e l a t i v e l y s h o r t l i f e t i m e , h u l a and H a w a i i a n music has 

been a huge f a c t o r and has p l a y e d an i m p o r t a n t p a r t i n much of 

what I have done, I f i r s t s t a r t e d t e a c h i n g h u l a a t the age o f 16 

y e a r s o l d under t h e guidance o f Aunty A d e l i n e . I d i d my f i r s t s o l o 

h u l a t e a c h i n g a t t h a t age and a l s o a s s i s t e d h e r w i t h t h o s e a n c i e n t 

h u l a workshops sponsored by t h e S t a t e C o u n c i l on H a w a i i a n H e r i t a g e 

c o o r d i n a t e d by H o a k a l e i Kamauu. The f i r s t workshop was h e l d i n 
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1969. Of the 17 workshops h e l d throughout the y e a r s , A d e l i n e Lee 

and m y s e l f t a u g h t a t 16 o f them. I n those days, people were going 

c r a z y t r y i n g t o " r e d i s c o v e r t h e i r H a w a i i a n e s s . " D u r i n g the Hawaiian 

R e n a i s s a n c e , h u l a was becoming f a s h i o n a b l e and a whole new wave o f 

h u l a people were coming upon the scene. Many f l o c k e d to M a i k i A i u 

Lak e and she h e l d s e v e r a l ' u n i k i to s a n c t i o n many o f h e r s t u d e n t s 

t o become kumu hula. My own t e a c h e r and m y s e l f d e c i d e d t h a t I 

would not go through t h e ' u n i k i and 'ailolo ceremonies. Through 

C h r i s t i a n p r a y e r we d i d e v e r y t h i n g . At t h e F o s t e r Gardens i n an 

e v e n i n g l i g h t performance I danced. The t o r c h e s were c r e a t e d out 

o f kukui and as they burned, I danced. We a l l know what the kukui 

s y m b o l i z e s , I was t a u g h t to be a dancer, an 'otapa, i n both the 

a n c i e n t and modem modes. A t t h e same time I was ta u g h t to be a 

m u s i c i a n , a ho 'opa'a , w i t h both the a n c i e n t and modem i n s t r u m e n t s . 

Not many h u l a t e a c h e r s can c l a i m t h e s e s k i l l s today. A f t e r my 

a p p r e n t i c e s h i p I was g i v e n my own h u l a c l a s s e s to t e a c h by my own 

t e a c h e r and she s a n c t i o n e d me as kumu hula. Because she took me to 

o t h e r s to l e a m , a p r a c t i c e n e a r l y unheard o f today, she acknowleged 

the o l d time s a y i n g : 'A'ohe pan ka 'ike i ka hatau ho'okahi ("Not 

a l l knowledge i s h e l d i n one s c h o o l . " ) . She knew t h a t o t h e r kumu 

hula knew t h i n g s t h a t she d i d n ' t and she wanted me to l e a m those 

t h i n g s . H u m i l i t y p l a y s a huge r o l e i n h u l a and she l i v e d t h i s i n 

the t h i n g s t h a t she d i d . A t a h u l a d e m o n s t r a t i o n and p a n e l h e l d a t 

the F r i t z - L u d e n Dance S t u d i o t h a t used to be u p s t a i r s from the o l d 

Golden Duck Chop Suey on the c o m e r o f A l g a r o b a and McC u l l y S t r e e t s 

she went to the microphone and s a i d something t h a t shocked me and 

I t h i n k everyone e l s e t h a t was t h e r e too. The p a n e l members were 

b a d g e r i n g me i n t r y i n g t o f i n d out c e r t a i n t h i n g s about h u l a and I 
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was not about to devulge what the y wanted to h e a r . W e l l , Aunty 

A d e l i n e h e a r d enough. She went to the microphone and s a i d , "Kimo 

had many good t e a c h e r s o t h e r than m y s e l f and so t h e r e f o r e , he 

knows more t h a n I do." She walked away from t h e microphone and 

l e f t the room. The r e s t o f the audience f o l l o w e d . 

Throughout the y e a r s I have been a judge ant many of our 

major h u l a c o m p e t i t i o n s . I have been an outspoken judge. H u l a and 

H a w a i i a n music has been v e r y good to me, I was t r a i n e d i n both. 

Why s h o u l d I compromise and l e t people have t h e i r way? H u l a i s 

c r e a t i v e b u t i t has i t s bounds. H u l a has gone so f a r out o f r e a c h 

i n many c a s e s t h a t i t g e t s h a r d e r and h a r d e r to r e t r i e v e as the 

y e a r s go by. I hope t h a t the h u l a community has not become so 

a d d i c t e d to c r e a t i v i t y t h a t h u l a choreography, p r o t o c o l , rhythms 

and tunes and a l l the l o r e t h a t goes w i t h h u l a becomes so obscure 

t h a t i t i s no l o n g e r c u l t u r a l l y H a w a i i a n . While I am a l i v e and w e l l , 

I want t o t e a c h the w o n d e r f u l t h i n g s t h a t my t e a c h e r s taught and 

gave me. However, i t comes w i t h a p r i c e . I t cannot be compromised 

at a l l c o s t ! Who would want to s e l l t h e i r c u l t u r e , t h e i r own 

p r e c i o u s i d e n t i t y , s h o r t a t any p r i c e ? 

I n Nana I Na Loea H u l a : Look to t h e H u l a R e s o u r c e s , Aunty 

A d e l i n e ' s s t o r y opens: 

The b e s t t h i n g about my l i f e today 
i s t h a t I am a b l e t o p a s s on my 
knowledge to an a l a k a ' i . The know­
ledge and t r a d i t i o n o f t h e c u l t u r e 
was g i v e n to me o n l y t o g i v e out. 
How w i l l people l e a m about and 
r e s p e c t t h e c u l t u r e i f no one t e l l s 
them about i t ? The r e s p o n s i b i l i t y 
o f the kumu h u l a becomes then t o 
choose someone who w i l l be f a i t h ­
f u l t o what i s b e i n g p a s s e d down. 



A d e l i n e Nani Maunupau Lee s t a r t e d me o f f i n h u l a . I know t h a t I 

am not f i n i s h e d i n h u l a because t h e r e i s so much more t o know 

and h a l f a h a n d f u l o f those e x p e r t s a r e s t i l l a l i v e . Without 

those t h a t know b e t t e r than I , I cannot grow. I t i s from the 

p a s t t h a t meaning can be f o m d i n t h e p r e s e n t so t h a t the f u t u r e 

can be b e t t e r d e f i n e d . I hope to f i n d o t h e r s who have the p a t i e n c e , 

u n d e r s t a n d i n g and t o l e r a n c e f o r t h e ways o f o l d . F o r th e s e w i l l be 

the " h o l d o u t s " who w i l l not f a l l p r e y to t h e c o n f u s i o n o f modem 

ti m e s . 

The o l d H a w a i i a n s used to s a y , "E hana mua a pa*a ke kahua 

mamua o ke a'o 'ana ia ha'i" ("Work to make a s o l i d f o u n d a t i o n b e f o 

b e f o r e t e a c h i n g o t h e r s . " ) . There's l o t s o f work f o r us to do. . 

J , 
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