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Because my mother and father were entertainers our lifeI aS∴We Were grOWing upI

WaS always fi|1ed with music and hula. My mother danced in a hula troupe with Sally

Wood Naluai and He|en Ful|er and their dancing inspired me and left a |as鞠ng ixpres-

Sion on me which工sha|| a|ways cherish. We used to have parties on the beach and

‡霊警霊a‡鷲讃霊h叢書葦繋s
no罵言謹言1ve

ask if工COu|d teach them柾e-i5C的g.屯nd that is how ny teaching career began.エtaught

in my motherls home and工1earned that a kumu has to go into teaching with her whole

being・ You have to discip|ine yourself and your |ifestyle if you expect to keep your

hea|th and teabh well.
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Sent me tO Various kunu but actua|1y al| of them had a similiar sty|e of dancing.

The traditional hula was always done flat-footed with si唯)1eI unadomed hand motions.

Many peop|e nowadays seem to prefer a tradi亡iona| hu|a that shifts toward Westem

Styles of dancing and this has turned the dance into a series of poses rather than

a dance wh壷ch flows with hu|a movement.

|n the end the responsibi|ity of these changes lie with the kumu of today-s new

teachers. The dancers and teachers of today are on|y reflecting the七eaching and

ideas of their kumu.工consider myse|f contemporary∴and traditiona| at the same.time

because | a||ow for creativity within the framework of the ancient hula.工think

itis∴SO i重xpOrtant tO know the |anguage because it is the key to the Hawaiian cu|ture.

エf you know the language then you can find out the interpretation of the chant and

understand the meaning and logic of what you are dancing about.珊e language is the

key to controlling creativity within the traditional hula framework.
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Because my mother and father were entertainers our |ife, aS We Were grOWing up,

WaS∴always fi||ed with music and hu|a. My mother danced in a hu|a troupe with Sa||y

Wood Na|uai and He|en Fu||er and their dancing inspired me and |eft a |asもing i唯)reS-

Sion on me which工　sha||　a|ways cherish.　We used to have parties on the beach and

Whenever the music wou|d p|ay工　WOu|d just get up and dance.

My mother felt that it would be easier for me to be trained by someone outside the

fami|y so my first k皿was Mrs. Kuu|ei c|ark.　工graduated traditional|y (uniki)

With Mrs. C|ark and then l was taken to Aunty Louise Akeo and then to Mrs. (?)

P0Omaikai who is be亡ter known as Hana Hou. During that time, the only hu|a that was

taught was auwana comp|emented by very simp|e kahiko　|essons.　When it came time to

uniki from Mrs. Poomaikai we were told to go out into the sea and she wou|d accom一
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CeremOny.

工n |94O just before the war broke out工　decided to enter a hu|a contest for o|der gir|s

SO　工Padded my hips and danced a hu|a me|e composed by Alice Johnson entit|ed ’一Hookipa

Paka’’.　|　was disqua|ified because　工was too young but peop|e began to approach me and

ask if l cou|d teach them the song∴and that is how my teaching career began.　工　taught

in my mother-s home and工1earned that a k皿has to go into teaching with her who|e

being.　You have to discipline yourse|f and your　|ifestyle if you expect to keep your

hea|th and teabh we||.

A|though she never formal|y trained me′　my mOther has been the greatest inf|uence on

me.　|　received a foundation by just being around her∴SO I[町Ch and watching.　She

Sent me tO Various kuIun but actual|y∴a|| of them had. a simi|iar sty|e of dancing.

The traditiona| hula was∴a|ways done flat-footed with simp|e, unadorned hand motions.

Many peop|e nowadays seem to prefer a traditional hu|a that shifts toward Western

Styles of dancing∴and this has turned the dance into a∴Series of poses rather than

a dance wh丘ch f|ows with hu|a mOVement.

工n the end the responsibi|ity of these changes　|ie with the klJmu Of today.s new

teachers.　The dancers and teachers of today are on|y ref|ecting the teaching and

ideas of their kumu.　工　COnSider myse|f contemporary and traditiona|　at the same time

because　工　a||ow for creativity within the framework of the ancient hu|a.　工　think

it!s so ixportant∴to know the　|anguage because it is the key to the Hawaiian cu|ture.

工f you know the language then you can find out the interpretation of the chant and

understand the meaning∴and |ogic of what you are dancing∴about.田he |anguage is the

key to control|ing creativity within the traditiona|　hu|a framework.
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WOu|d p|ay工　would just get up and dance.
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工was taken to Aunty Louise靴eo and then to Mrs. (?) Pd切aikai who is better

knom as Hana Hou. During that time′the only hu|a that was taught was auwana c餌葛

P|emented by very simple kahiko lessons.　When it came time to uniki from Mrs. Poし

Q碕ikai we were told to go out into the sea and she would accompany our walk with

an oli.駁島松y dad was deep|y Christian and he would not |et us delve ipto any
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COu|d teach them the song∴and that is how my teaching career began.　工　taught in
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Well.

A|though she never fom||y trained me′　my mOther has been the greatest influence

On me.　工　received a foundation by just being around her so much and watching.

She sent me to various kuun but actua||y a|1 of them had a simi|iar sty|e of

dancing.　The h皿innmEm痢m traditiona|　hula was a|ways done on f|at feet with

Simp|e, unadorned hand motions.　Many∴PeOP|e nowadays∴Seem tO Prefer a tradi一
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工n the end the responsibi|ity of these changes lie with the kunu of tbe new teachers.

e至-七G奮Fi　冒he dancers and teachers of today are on|y ref|ecting the teaching and

ideas of their kumu.　工　consider myse|f contemporary and traditiona|　at the same
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the Hawaiian cu|ture.　工f you know the　|anguage then you can find ou亡∴the inter-

Pretation of the chant and the=臆I▼。ユー鍵コしU皿derstand the neaning and logic of,事由貼:〈《豊…言欝熱弁


