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Leimomi Ho

That's why everybody calls me "Little Victoria." I began teaching very off-
handed. It was case of people coming to me and adking me if I could teach them a certain
song.

The greatest sacrifice you make in the hula is time with your family so
I've tried to always make my family first and hula second.

Nowadays the hula is so modernized. So many steps have been added to ancient hula
that never were. I've only learned from my own kumu but never before have I seen
these new steps in kahiko. What do you call them? I suppose there has to be change,
but I come from the old school and its hard for me to adjust to this change. My kumu
created motions to kahiko meles but her motions kept within the kahiko style of dancing.



