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( A L O H A M I C H A E L ) A l o h a L o v i n a . ( C A N Y O U G I V E M E Y O U R F U L L 

G I V E N N A M E ) M i c h a e l G a r y K a i l i p u n a t a n o p i n . ( H O W W O U L D Y O U L I K E 

Y O U R N A M E T O A P P E A R I N T H E B O O K ) W i t h o u t the G a r y . ( C A N Y O U T E L L 

M E W H A T A G E Y O U S T A R T E D H U L A ) W h a t age I started h u l a ? I t h i n k i t w a s i n 

m y e ar ly 20's. ( C A N Y O U T E L L M E W H O W A S Y O U R T E A C H E R A T T H A T T I M E ) 

M y f i rs t h u l a instructor w a s M i l t o n I . H e taught out of h i s home i n K a h a l a . 

( W H A T D I D H E T E A C H Y O U , W H A T K I N D O F H U L A ) W e just w e n t t h r o u g h 

basic steps, f i v e basic steps, kaholo , uehe, he la , k a w e l u , a n d it w a s jus t a group that 

d i d s h o w s . ( D I D Y O U D O T H A T J U S T T O D O H U L A , O R W A S T H E R E A 

P U R P O S E ) H e just asked m e one d a y , I w a s w o r k i n g at the K a h a l a H i l t o n a n d he 

asked i f I w a s interested i n h u l a , a n d at the t ime I wasn ' t , but I dec ided just to go a n d 

give i t a t ry . ( W H E R E D I D H E T E A C H ) H e taught f r o m h i s h o m e i n K a h a l a . ( H O W 

O F T E N D I D Y O U G O T O C L A S S E S ) W e w e n t there once or twice a w e e k , I cannot 

remember . ( H O W L O N G D I D Y O U S T A Y W I T H H I M ) I s tayed w i t h h i m for about 

s ix months . ( T H E N Y O U M O V E D O N T O W H O ) A n d then I took a break f r o m 

h u l a , because I w a n t e d more f r o m h u l a , so I jus t d idn ' t dance for a w h i l e a n d I w e n t 

w i t h f r iends to the K a m e h a m e h a compet i t ion out at L a i e w h e r e I w i t n e s s e d some 

other h a l a u . ( N O W T H A T Y O U A R E A T E A C H E R , D O Y O U R E M E M B E R T H E 

T Y P E O F S T Y L E T H A T H E H A D ) I t w a s v e r y s h o w y . I t w a s more , I w o u l d say, 

there w a s a lot of dramat i c movements a n d it w a s a l l for s h o w s . ( D O Y O U 

R E M E M B E R T H E M E T H O D S O F H O W H E D I D I T O R W A S I T J U S T B A S I C ) U m 

h u h . ( A N Y S P E C I A L M E M O R I E S A B O U T H I M ) N o . 

( Y O U R N E X T T E A C H E R ) C h i n k y Mahoe . ( H O W L O N G D I D Y O U S T A Y 

W I T H F H M ) I s tayed w i t h C h i n k y for about a year a n d a half . ( W H E R E D I D H E 

T E A C H A T T H A T T I M E ) A t the t ime he w a s teaching out of E n c h a n t e d L a k e s 

E l e m e n t a r y School . ( D O Y O U R E M E M B E R T H E Y E A R ) 1982. ( H O W O F T E N D I D 

Y O U G O T O H I M ) A t the t ime w e only w e n t once a w e e k , but I came i n to h is h a l a u 

r ight as they w e r e p r e p a r i n g for Mer^y M o n a r c h or they w e r e t r a i n i n g for that so he 

asked me if I w o u l d l ike to be a part of that group to t r a i n for compet i t ion a n d I sa id 

yes , a n d f r o m there w e t ra ined 3 to 4 t imes a w e e k . ( D O Y O U R E M E M B E R T H E 



at hA. V 
S T Y L E O R M E T H O D S T H A T H E U S E D ) I f o u n d h i s style to be v e r y ^ a ' a . More l o w 

to the g r o u n d a n d w e danced a lot w i t h bent knees , v e r y l o w , l o w stance. ( D O Y O U 

H A V E S P E C I A L M E M O R I E S O F H I M ) I f o u n d h i m to be d i s c i p l i n a r i a n , he w a s v e r y 

strict i n h is basic t ra in ing , but I l i k e d that because it w a s a challenge. ( H O W L O N G 

D I D Y O U S T A Y W I T H H I M ) I s tayed w i t h h i m for a year a n d a half . ( W H A T 

M A D E Y O U M O V E O N ) I just felt that it w a s t ime to go a n d I w a n t e d more f r o m 

h u l a . I w a n t e d to get i n v o l v e d more w i t h the s t u d y a n d l earn ing b a c k g r o u n d of 

chants , a n d I jus t felt that I needed to m o v e on. ( W I T H C H I N K Y D I D Y O U L E A R N 

B O T H K A H I K O A N D A U A N A ) Yes . ( B U T Y O U S T I L L W A N T E D T O M O V E O N ) 

Y a h , ac tual ly , at that t ime, I l earned , because I w a s a beginner, a l l I l earned w a s 

m a y b e a f e w less t h a n t w o k a h i k o a n d about three auana . ( D I D Y O U R E C E I V E A N Y 

C E R T I F I C A T E S F R O M H I M ) N o . ( D I D Y O U G O T O A N Y S P E C I A L 

C O M P E T I T I O N S ) O h , w e part ic ipated i n the 1983 M e r r y M o n a r c h F e s t i v a l . ( H O W 

A B O U T W I T H T H E F I R S T T E A C H E R Y O U W E R E W I T H , D I D Y O U G E T A N Y 

C E R T I F I C A T E ) N o I d idn ' t . W e jus t danced at, there w a s v a r i o u s s h o w s a r o u n d 

t o w n , at the N B C arena , D a r m y K a l e i k i r u s h o w . 

( A F T E R C H I N K Y D I D Y O U M O V E O N T O A N O T H E R O N E ) Y e s , I met 

P a l a n i K a h a l a . ( H O W D I D Y O U M E T H I M ) I t w a s at a par ty out at Port lock a n d w e 

w e r e p l a y i n g v o l l e y b a l l , a n d s o m e h o w , he w a s p l a y i n g the u k u l e l e a n d s inging 

songs, a n d w e jus t met. ( D I D H E A S K Y O U ) I asked H m . ( W H A T W A S H I S 

A N S W E R ) H i s a n s w e r w a s to go a n d , he recognized that I h a d another k u m u a n d 

he asked i f I w a s s t i l l i n v o l v e d a n d he to ld me the o n l y w a y I c o u l d come into his 

h a l a u w a s to m a k e sure that i t w a s a c lean break a n d I needed to rest out a year 

before he 'd accept me. ( A N D Y O U D I D T H A T ) Y e s . ( S O W H A T Y E A R D I D Y O U 

J O I N H I M ) I started w i t h h i m i n 1984. ( W H E R E D I D H E T E A C H ) A t the time he 

w a s teaching out of K a m e h a m e h a Schools. W e l l , he a l w a y s taught out of 

K a m e h a m e h a Schools . ( H O W O F T E N D I D Y O U M E E T ) W e met once a w e e k , 

w h i c h w a s n ' t enough. ( W H A T K I N D O F H U L A D I D Y O U L E A R N T H E R E ) H e 

taught both k a h i k o a n d a u a n a . ( D I D Y O U L E A R N A N Y T H I N G O T H E R T H A N 

D A N C I N G ) W h a t I l i k e d about h i m w a s that he e x p l a i n e d the b a c k g r o u n d of each 

mele that w e h a d l earned a n d I w a s more fascinated because h i s m e t h o d of teaching. 

H e h a d a v e r y systematic w a y of teaching, especial ly to dancers that w e r e n e w to the 

h u l a , he w o u l d start w i t h a foundat ion w h i c h w a s y o u r feet, a n d he w o u l d stress the 

importance of y o u r basics a n d f r o m there he taught the h a n d s . ( D O Y O U R E C A L L A 

D I F F E R E N T S T Y L E C O M P A R E D T O Y O U R P R E V I O U S T E A C H E R S ) I f o u n d that 

h i s style w a s n ' t asdiha'a as C h i n k y ' s , h o w e v e r , it d e m a n d e d a lot of endurance a n d I 



f o u n d i t nice . ( D I D H E T E A C H Y O U O L I O R C H A N T I N G ) H e taught, P a l a n i taught 

o l i , a n d he d idn ' t teach chant ing u n t i l later. ( D I D Y O U R E C E I V E A N Y 

C E R T I F I C A T E F R O M H I M ) I rece ived a certificate of olapa. I w a s eligible to take a n 

olapa class, a n d I passed. 

( A F T E R T H A T Y O U H A D A N O T H E R K U M U ) Y e s , Robert C a z e m e r o . 

( W H A T Y E A R ) I remember be ing w i t h Robert i n 1989. ( W H E R E D I D R O B E R T 

T E A C H F I R S T ) Robert taught out of K a m e h a m e h a Schools. W e met once a w e e k 

o n S u n d a y ' s . ( W H A T D I D R O B E R T T E A C H Y O U ) Robert taught m e personal ly , 

t i m i n g i n m y d a n c i n g , he taught coral s ing ing , he taught some t radi t iona l h u l a , a n d 

auana . ( H O W I S H I S S T Y L E C O M P A R E D T O P A L A N I ) It 's more of a comfortable 

style of danc ing , free f o r m a n d he d i d stress a lot of basics , but h i s style w a s more 

re laxed , upr ight style. ( D I D Y O U G E T A N Y C E R T I F I C A T E F R O M H E V l ) N o . ( H O W 

L O N G D I D Y O U S T A Y W I T H H I M ) A b o u t a year , year a n d a half . 

( T H E N D I D Y O U S E E S O M E O N E E L S E ) T h e n I re turned to P a l a n i after 

Robert. ( W H Y ) I just felt that I w a n t e d to go back to m y k u m u . ( Y O U W E N T B A C K 

A S A N O L A P A ) Y e s . W h e n I w e n t back to P a l a n i , he offered to teach a class of 

ho'opa'a, he offered m e , so I w e n t ahead a n d learned ho'opa'a f r o m h i m . ( H O W 

L O N G D I D Y O U S T A Y W I T H P A L A N I T H I S T I M E ) I s tayed w i t h h i m u p u n t i l h is 

death. ( D I D Y O U R E C E I V E A N Y C E R T I F I C A T E ) N o t as ho'opa'a, I guess he just 

felt that d u r i n g h i s later years that it w a s n ' t necessary to g ive out the certificates l ike 

he d i d for o lapa . W e learned bas ica l ly the i p u , dif ferent beat patterns, w h a t the i p u 

w a s u s e d for , l earned the difference be tween the h u l a p a i i p u a n d the h u l a a lapapa. 

W e learned one chant u s i n g the p a h u . ( D I D Y O U U N I K I F R O M A N Y O F T H E S E 

T E A C H E R S ) N o , I d idn ' t go t h r o u g h any ceremony for u n i k i . 

( H O W D I D Y O U B E C O M E A K U M U H U L A ) I t w a s t h r o u g h Palani ' s 

blessings a n d w i s h e s , he stressed o n u s the importance a n d the responsibi l i ty i f w e 

are going to take the title of k u m u a n d i n the sense w^?e he gave m e the r ight to 

teach, it w a s h o w people t e r m i t zim&eit^, i t means t h r o u g h his b less ing, I became a 

k u m u . ( H O W D I D Y O U R E A L L Y B E C O M E A K U M U , I S I T B E C A U S E I T W A S 

W H A T Y O U W A N T E D ) A c t u a l l y he offered m y h u l a brother a n d I the opportuni ty 

to teach a h i g h school i n 1980, 1987, that's before I w e n t to Robert a n d I took P e a r l 

C i t y H i g h School to competi t ion. I t w a s his w a y of put t ing us t h r o u g h t ra in ing to 

prepare ourse lves one d a y to take o n the role as k u m u h u l a . ( F R O M T H A T Y O U 

D E C I D E D T H A T Y O U W A N T E D T O T A K E O N T H E R O L E O F K U M U H U L A ) 

W e l l , I a s k e d h i m a n d he s a i d there w a s more i n v o l v e d t h a n jus t teaching a h i g h 

school . 



( W H E N Y O U T H I N K B A C K , W H I C H K U M U H A D T H E G R E A T E S T 

I N F L U E N C E O N Y O U ) I w o u l d say P a l a n i . H e has a lot of inf luence i n w h a t I do 

today because of w h a t he h a d taught us. I t w a s n ' t just song a n d dance, there w a s a 

lot that w a s i n v o l v e d i n the songs a n d dance that w e d i d . H e to ld u s to research the 

mele that w e d i d a n d research p l a y e d a n impor tant role i n o u r h u l a . 

( W H E N D I D Y O U B E C O M E A K U M U H U L A ) I n the year 1990. ( H O W D I D 

Y O U D E C I D E ) M y k u m u h u l a , a l l three of them are a major inf luence i n w h a t I do 

today. I t a combinat ion of C h i n k y ' s s tyle , Robert 's a n d P a l a n i , but I f i n d that I l e a n 

more t o w a r d s Robert a n d P a l a n i . ( C A N Y O U G I V E M E T H E N A M E O F Y O U R 

H A L A U ) T h e h a l a u is K e a l a k a p a w a . ( W H E R E I S Y O U R H A L A U L O C A T E D ) W e 

practice i n H o n o l u l u , at the U n i v e r s i t y of H a w a i i a n d also a n d A l i a m a n u 

E l e m e n t a r y . ( D O Y O U H A V E M E N A N D W O M E N ) M e n , w o m e n a n d ch i ldren . 

T h e y range f r o m 3-55, or older, but nobody came that's older. ( D O Y O U 

R E M E M B E R H O W Y O U S T A R T E D Y O U R H A L A U , T H A T S P E C I A L TIME R I G H T 

B E F O R E , A F T E R P A L A N I P A S S E D A W A Y , D I D Y O U S I T O N I T F O R A W H I L E ) 

N o , ac tual ly he w a s s t i l l a l i v e w h e n w e h a d started a n d he s a i d i t w a s o k a y a n d he 

came to severa l of o u r practice sessions a n d there w a s a lot of guidance i n v o l v e d 

w i t h h i m . ( D I D Y O U R E T U R N T O H I M F O R H E L P W H I L E Y O U W E R E 

T E A C H I N G ) Y e s , a l w a y s . 

( D O Y O U T E A C H H U L A K A H I K O ) Y e s I do. ( H U L A A U A N A A N D 

C H A N T I N G ) Y e s . ( D O Y O U T E A C H T H E M B A S I C S , H O W D O Y O U C H O O S E 

Y O U R S T U D E N T S F O R T H E D I F F E R E N T C L A S S E S ) A c t u a l l y , they a l l start f r o m 

beginning , regardless i f the learned h u l a f r o m e lsewhere , there's a l w a y s a beginning 

class. T h e beg inning classes are, w e just go t h r o u g h the basic h u l a steps a n d that w i l l 

be months of t r a i n i n g . ( D O Y O U F O L L O W T H E W A Y Y O U R K U M U T A U G H T 

Y O U O R D O Y O U H A V E Y O U R O W N W A Y ) T h e m e t h o d b y w h i c h he taught, I 

h a v e adapted , the systematic w a y of teaching choreography, s tart ing w i t h the feet 

a n d w i t h the h a n d s . ( S A M E A S P A L A N I ) Right . ( Y O U A L S O T E A C H C H A N T I N G 

T O Y O U R C H I L D R E N ) Yes . ( T H A T I S F R O M T H E B E G I N N I N G A L S O ) N o . 

C h a n t i n g , there's basic chants that I w o u l d l ike each m e m b e r of the h a l a u to k n o w , 

but I don't go o n to other chants , i t depends o n the i n d i v i d u a l a n d that's h o w I go 

about teaching the chants . ( H O W M A N Y T I M E S D O Y O U M E E T W I T H Y O U R 

S T U D E N T S ) I h a v e classes s ix d a y s a w e e k . ( W H A T C O M M I T M E N T D O Y O U R 

S T U D E N T S H A V E T O M A K E ) C o m e to h u l a e v e r y d a y . There 's a lot of demands , 

but I f i n d that y o u h a v e to n o matter h o w strict y o u r d e m a n d s are , y o u h a v e to treat 

each i n d i v i d u a l as a n i n d i v i d u a l , they a l l h a v e different personal i t ies a n d y o u h a v e 



to handle t h e m dif ferent ly . ( W H E N Y O U L O O K A T Y O U R S T U D E N T S , D O Y O U 

H A V E A N Y I D E A W H Y T H E Y C O M E T O Y O U ) N o . T h e y come because they are 

interested i n h u l a , a n d not a l l of t h e m , I don't f i n d that a lot of t h e m , they come for 

dif ferent reasons a n d then e v e n t u a l l y , they c o n f o r m to w h a t w e do. ( W H A T I S T H E 

A V E R A G E A M O U N T O F Y E A R S T H A T T H E Y S T A Y W I T H Y O U ) W e l l , the 

average, r ight n o w I h a v e students since 1990, this is 1997 I h a v e a w h o l e , say about 

20 something of t h e m r e m a i n i n g . ( D O Y O U H A V E P L A N S T O U N I K I A N Y O F 

T H E S E S T U D E N T S ) N o . ( W H Y ) Because I d i d not go t h r o u g h the u r u k i ceremony, 

I just feel that it 's not m y r ight to. ( W H A T M A D E Y O U P E R S E V E R E Y O U R H U L A 

C A R E E R ) W h a t m a d e m e , w e l l . I k n e w the commitment that I h a d to m a k e i f I w a s 

going to take o n this responsibi l i ty a n d I don't feel that I ' m going to start something 

a n d not f i n i s h , f i n i s h i n the sense w h e r e I a m going to do i t for a f e w years a n d quit , 

I f i n d that it's a l i fe t ime, for m y s e l f it 's a l i fe t ime to h u l a . I a m commit ted to h u l a . 

( W H E N Y O U L O O K A T T H E C H I L D R E N Y O U T E A C H T O D A Y , D O Y O U S E E 

S O M E O N E T H E R E T H A T W I L L C O N T I N U E Y O U R S T Y L E ) Y e s . ( Y O U S T I L L D O 

N O T W A N T T O U N I K I T H E M ) ( M I C H A E L , W H E N Y O U L O O K A T Y O U R 

S T U D E N T S D O Y O U S E E S O M E O N E T H A T M A Y C O N T I N U E Y O U R W O R K ) 

W h e n I look at m y students , I k n o w that there are some of t h e m w i t h aspirat ions to 

teach a n d at this point i n t ime a l l I c a n do is encourage them to s tudy a n d continue 

w h a t w e are doing. B u t the th ing that I l i k e to stress the most , especial ly i n the s tudy 

of h u l a is to l e a r n the language, because I feel that the language is the root, the 

H a w a i i a n language is the root of h u l a . ( C A N Y O U T E L L M E T H E S T E P S Y O U 

R E Q U I R E Y O U R S T U D E N T S T O K N O W T O G O O U T A N D T E A C H ) W e l l , the 

language is jus t the basic , the v e r y basic , y o u m u s t k n o w the language. T h e n after 

that, I w o u l d , there's di f ferent steps that they w o u l d h a v e to go t h r o u g h s u c h as a n 

olapa, being a n o lapa . A n olapa isn't just be ing a dancer , but I f i n d that it 's 

becoming a n educated dancer , w e r e i n the sense y o u ' d k n o w w h a t a k u a h o i s , w h a t 

is the k i n o l a u of L a k a . W h a t are the different plants a n d manifestat ions of the 

plants used o n the k u o h u . These are just basic k n o w l e d g e that I feel they m u s t 

k n o w as olapa. K a l a k a u a ' s H a l a N a u ' s Society, a n d w h a t i t stood for. ( D O Y O U 

H A V E A N Y S T U D E N T S P A S T T H I S S T E P ) N o . ( L O O K I N G T O W A R D S T H E 

F U T U R E I S S T I L L F A R A W A Y ) R i g h t . 

( L E T S T A L K A L I T T L E B I T A B O U T T H E I M P O R T A N C E O F T H E 

L A N G U A G E ) I f i n d that i f y o u look at a chant a n d y o u look at i t for face v a l u e , 

w h a t y o u ' l l f i n d is jus t a l ittle t rans la t ion a n d k n o w i n g the language, the w o r d is the 

root of the language a n d I just feel that there's m u c h more t h a n l o o k i n g at a 



t rans la t ion a n d acting u p o n that a n d creat ing y o u r dance. I f i n d that y o u m u s t 

und er s tand thoroughly each w o r d . ( D I D Y O U L E A R N L A N G U A G E F R O M Y O U R 

P R E V I O U S K U M U ) P a l a n i taught language i n h i s h a l a u . ( D O Y O U T E A C H Y O U R 

C H I L D R E N L A N G U A G E I N T H E H A L A U ) I teach the k e i k i language. ( W H A T 

K I N D O F L A N G U A G E ) Basic , greetings, basic e v e r y d a y conversat ion. ( D O Y O U 

W R I T E C H A N T S ) I t ry to. ( W H Y D O Y O U W R I T E C F I A N T S ) T h e reason w h y I 

w r i t e chants, its m y f o r m of express ion o n i f I a m i n s p i r e d b y a certa in place, or i f I 

a m i n s p i r e d b y a cer ta in event I w i l l p u t it d o w n o n paper , as to commemorate that 

part icular occasion, a n d that's m y reasoning for w r i t i n g a chant or i f I n e e d a special , 

instead of u s i n g the t radi t iona l h u l a k a ' i a n d ho ' i , there has been t imes that I have 

w r i t t e n to ta lk about a certa in place l ike M o u n t K a ' a l a . ( D O Y O U P E R S O N A L L Y 

F E E L T H A T K U M U S H O U L D W R I T E C H A N T S ) I don't p a r t i c u l a r l y w a n t to say 

that they s h o u l d , but I f i n d that they s h o u l d p u t their thoughts d o w n o n paper a n d 

that c o u l d be a lmost l i k e a recordat ion of their t ime i n h u l a . 

( W H A T D O Y O U C O N S I D E R Y O U R G R E A T E S T A C C O M P L I S H M E N T I N 

H U L A ) So far , that I las ted this long. M y accomplishments i n h u l a i s w h e n I look at 

m y babies a n d h o w they h a v e g r o w n . Since 1990 a n d u p u n t i l today a n d to look at 

them a n d to see h o w m u c h I 've l e ar ne d teaching t h e m a n d h o w m u c h they 've 

learned f r o m m e teaching them. ( Y O U E N T E R H U L A C O M P E T I T I O N S ) Y e s I do. 

( D O Y O U H A V E A C E R T A I N R E A S O N ) I t h i n k the h u l a compet i t ion for me serves 

as a t ime for the dancers to strengthen themselves i n the sense of danc ing together, 

i n the sense of fee l ing each other a n d also w e a l l s t r ive to research m a t e r i a l that w e 

are danc ing a n d w e get to present w h a t w e do. ( W H E N Y O U G O T O H U L A 

C O M P E T I T I O N S , I S I T Y O U R D E C I S I O N S , O R T H E C H I L D R E N ' S D E C I S I O N ) It 's 

m y decis ion. ( W H A T K I N D O F A D V I C E D O Y O U G I V E T O A S P I R I N G H U L A 

T E A C H E R S ) A c t u a l l y , it's par t of the e v e r y d a y t ra in ing w h e r e w e h a v e discussions 

a n d lectures about certa in things a n d w h a t they s h o u l d do a n d b l a h , b l a h , b lah . 

( W H A T D O Y O U T H I N K O F H U L A T O D A Y ) For m y h u l a , I ' ve h a d , I guess m y 

k u m u that I 've h a d , that I 've s t u d i e d f r o m , w o u l d be considered contemporaries 

a n d i n some sense tradi t ional is t too, but I f i n d m y style leaning more t o w a r d s being 

t radi t ional a n d w h a t I t h i n k of the h u l a today is just so v a r i e d . W e h a v e a v a r i o u s 

s p e c t r u m of h u l a , there's the t radi t ional is t , there's the extreme contemporary . 

( W H A T D O Y O U T H I N K A B O U T T H E F U T U R E O F H U L A ) I t h i n k h u l a i s going 

i n the r ight d i rec t ion w e r e w e are a l l c o m i n g back to t radi t ion. 

( D O Y O U T H I N K T H A T T H E R E W I L L B E A T I M E T H A T E V E R Y O N E W I L L 

C O M E B A C K T O T R A D I T I O N ) Y e s . ( D O Y O U S E E Y O U R S E L F D O I N G T H A T K I N D 



O F T H I N G ) O h yes , because I f i n d that w i t h P a l a n i K a h a l a , he w a s v e r y express ive 

i n h o w he felt , h is choreography w a s m o d e m a n d I en joyed it at the t ime, but I f i n d 

m y s e l f going o n a more t radi t ional path . ( W H A T D O Y O U T H I N K I S 

T R A D I T I O N A L ) W h a t is t radi t ional? T r a d i t i o n a l to m e is for h u l a , i f y o u are going 

to l earn a h u l a , to keep t radi t ion , y o u cannot alter choreography, or alter chant styles 

or alter beat patterns. ( C A N Y O U G I V E M E A D E F I N I T I O N O F T H E H U L A 

K A H I K O ) H u l a K a h i k o is more r i g i d i n f o r m , basic , v e r y basic. ( C A N Y O U T E L L 

M E S O M E C H A N T S T H A T C A N I D E N T I F Y T H A T ) Au'aia is a v e r y t radi t ional 

f o r m , it's a v e r y t radi t iona l chant. I also f i n d that A K o ' o l a u W a n is another 

t radi t ional chant , a n d these are a l l h u l a p a h u as w e l l as K a u l i l p a . ( W H I C H O N E S 

D I D Y O U L E A R N F R O M P R E V I O U S T E A C H E R S ) I l e ar ne d A K o ' o l a u a n d 

A ^ i a ^ ( W H I C H T E A C H E R D I D Y O U L E A R N T H E M F R O M ) I t w a s P a l a n i K a h a l a 

that taught j^Seia a n d A K o ' o l a u \4ae a n d he felt that w e needed to k n o w these 

t radi t ional chants . T h e r e w a s a w h o l e n u m b e r of chants that he felt that w a s 

i m p e r a t i v e to u s l earn ing . ( D O Y O U T E A C H T H E S E I N Y O U R H A L A U ) I haven' t 

yet. ( W H Y ) T h e y rea l ly haven ' t touched a h u l a p a h u except for A u n t y Pat 's chant 

that w e d i d . ( D O Y O U H A V E A R E A S O N W H Y ) It 's not t ime to l e a r n it yet. I f i n d 

that they are not r e a d y a n d I t ry to base m y teachings o n w h a t they are ready for a n d 

at this t ime w e are not r e a d y for the h u l a p a h u . ( S O I T K I N D O F G O E S I N S T E P S ) 

Yes . ( E N D O F T A P E ) 

( D O Y O U H A V E A N Y T H O U G H T S O N W H E R E T H E H U L A I S G O I N G 

T O D A Y ) I t h i n k the h u l a i s going i n the r ight direct ion, i n the sense that there's a 

lot of people, s tudents a n d k u m u that are i n v o l v e d w i t h the H a w a i i a n language 

com i ng o n s trong again . I t h i n k as long as they fo l low the guide l ines , w e are headed 

i n the r ight direct ion. ( D O Y O U T H I N K T H A T T H E A N C I E N T D A N C E S A R E 

B E I N G P R E S E R V E D , H O W D O E S I T L O O K F O R T H E N E X T G E N E R A T I O N ) W e l l , 

I t h i n k i f the k u m u w o u l d take interest i n l e ar n i ng the ancient dances , t h r o u g h 

programs l i k e K a l i h i - P a l a m a w h e r e they h a v e masters of the h u l a teaching a n d they 

keep i t the w a y it w a s taught, i t ' l l e n d u p i n the r ight direct ion. ( D O Y O U T H I N K 

T H A T I T I S I M P O R T A N T T O L E A R N D A N C E S T H A T A R E S O C A L L E D 

O R I G I N A L A N D W O U L D T H E Y B E C O N S I D E R E D H U L A K A H I K O , O R W O U L D 

I T B E C O N S I D E R E D O N E S O R T O F H U L A K A H I K O ) N o , I t h i n k i t i s h u l a k a h i k o , 

especial ly i f it i s taught by the masters a n d I feel that it b u i l d s y o u r foundat ion , y o u 

strengthen yourse l f b y l e a r n i n g these chants a n d dancers are l e a r n i n g it w e l l a n d I 

feel y o u m u s t , y o u shouldn ' t change w h a t y o u learn . ( A R E Y O U S T I L L S E E K I N G 

M O R E K N O W L E D G E ) Y e s , e v e r y d a y is a learning . ( D O Y O U H A V E S P E C I F I C 



P E O P L E T H A T Y O U G O T O ) A t this d a y a n d t ime I a m learn ing chant f r o m K a l a n i 

A k a n a a n d once or twice a year I attend w o r k s h o p s that is p r o v i d e d b y K a l i h i -

P a l a m a C u l t u r e & A r t s , w h e r e they feature h u l a master s u c h as A u n t y E d i t h 

M c K i n z i e , George H o l o k a i , A u n t y Pat Bacon , I a m also at tending the U n i v e r s i t y of 

H a w a i i f u r t h e r i n g m y k n o w l e d g e i n the language. ( D O Y O U T H I N K T H A T I S 

V E R Y I M P O R T A N T F O R E V E R Y K U M U ) It 's v e r y important , because w e don't 

speak H a w a i i a n e v e r y d a y , I t h i n k that it's v e r y important that y o u keep u p w i t h the 

language. ( I N Y O U R S C H O O L D O Y O U T E A C H E V E R Y T H I N G T O Y O U R 

C H I L D R E N , O R D O Y O U L E T T H E M G O E L S E W H E R E T O L E A R N ) I t ry to teach 

w h a t e v e r I l e a r n to m y students , i f I don't teach t h e m , I ' l l record it d o w n a n d teach 

it to them one d a y . I f i n d it r e a l l y important that w h a t I l e a r n I pass on. 

( I N Y O U R H A L A U D O Y O U D O R E S E A R C H B E F O R E Y O U T E A C H O R D O 

Y O U J U S T T E A C H W H A T Y O U L E A R N E D F R O M Y O U R P R E V I O U S K U M U ) N o , 

I actual ly l ike to go out a n d research the mater ia l , I use places l ike the State 

A r c h i v e s , a n d the B i s h o p M u s e u m A r c h i v e s w h e r e I f i n d m a t e r i a l a n d w h a t I ' l l do 

is research the mater ia l a n d s tudy a n d try to b r i n g i t a l l together before I go ahead 

a n d teach m y students. ( D O Y O U D O A L L T H E R E S E A R C H , Y O U R S T U D E N T S 

D O N ' T D O A N Y ) W e l l , I f i n d , I also h a v e them do research, that's par t of their 

l earn ing as dancers that they , I ' l l g ive t h e m specif ic areas that they h a v e to go out 

a n d research. E v e r y o n e is requi red to research. S a y i f w e h a d a chant l ike Mele 

Jubilee N o K a l a k a u a I w i l l ask them to research the jubilee a n d i f there's specific 

place names or poetic phrases i n a chant , they h a v e to go a n d f i n d out w h a t these 

things w e r e t a l k i n g about. S u c h as i n Mele Jubilee N o K a l a k a u a , ' A i n a o H a n a A k a 

l a ike ta lks about H a n a , l a n d of the little f i s h w e l l that's v e r y v a g u e , so I h a v e them 

go out a n d research w h a t that means . A n d that spoke of a specif ic t ime w h e n the 

l a n d of H a n a w a s going t h r o u g h famine , a per iod of famine . ( D I D Y O U G E T T H A T 

K I N D O F K N O W L E D G E , B E C A U S E T H A T ' S H O W Y O U R K U M U D I D T O Y O U O R 

D O Y O U D O T H I S Y O U R S E L F ) I w e n t out a n d s tudied. ( D O Y O U T H I N K I T ' S 

I M P O R T A N T I N T H E H A L A U T O D O R E S E A R C H , O R D O E S I T D E P E N D ) N o , I 

t h i n k that it 's v e r y impor tant that w e research. T h a t w a y , i f I jus t p r o v i d e the 

students w i t h mater ia ls , they w i l l take i t a n d they w i l l f i le i t , w e r e as i f they go out 

a n d they research themselves a n d they w r i t e it d o w n a n d h a v e i t e m b e d d e d i n their 

heads a n d that w h y they w i l l l earn more , t h a n just to receive. T h e y go out a n d 

research their o w n . 

( D O Y O U H A V E A N Y T H I N G Y O U W O U L D L I K E T O A D D ) I w o u l d just l ike 

to tharJc a l l the k u m u that h a v e taught m e a n d I h a v e f o u n d f r o m each a n d ever y 



one of t h e m that I 've l earned a lot a n d I ' l l t ry to pass o n w h a t they h a v e taught too. 

( D O L O U R C A R E E R O F K U M U H U L A I S G O E V G F U R T H E R , I S T H E R E A F U T U R E 

F O R Y O U R S E L F , W H A T D O Y O U T H I N K T H E R E Q U I R E M E N T S A R E T O B E A 

M A S T E R , W H A T I S A H U L A M A S T E R F O R Y O U ) A h u l a master is years of s tudy , 

a n d it 's also be ing taught by a master . I don't consider m y s e l f as a h u l a master , no . 

( D O Y O U T H I N K A K U M U H U L A C A N E V E R B E C O M E A H U L A M A S T E R ) W e l l , 

it depends w h o their k u m u h u l a i s . ( S O I T ' S N O T S O M E T H I N G T H A T Y O U A R E 

T R Y I N G T O R E A C H ) I ' l l a l w a y s t ry to fur ther m y s e l f i n h u l a , but I don't look at 

myse l f as becoming a h u l a master . ( D O Y O U T H I N K H U L A M A S T E R I S A T I T L E 

T H A T P E O P L E GYVE T O Y O U , O R I S I T S O M E T H I N G T H A T Y O U C A R R Y O N 

F R O M T H E BEGESFNESFG) N o , it 's a title that's earned. ( D O Y O U T H I N K Y O U R 

P R E V I O U S K U M U H U L A W E R E M A S T E R S , O R D O Y O U J U S T L O O K A T T H E M 

A S K U M U H U L A ) I look at t h e m as k u m u h u l a . ( F R O M C H I N K Y T O P A L A N I T O 

R O B E R T B A C K T O P A L A N I , I S T H E R E A R E A S O N ) A c t u a l l y , w h e n I w a s w i t h 

C h i n k y it seemed that ( E N D O F T A P E ) 


